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BERKSHIRE  MUSIC  CENTER  I^IEMBERS 
Permanent  Addresses  1971 


Barbara  Abraraoff 
34  Zenith  Drive 
Ilorcester,  Mass.  01602 

Linda  Becker 
Box  366 

Altamont,  N.Y.  12009 

Ayke  Agus 

170  Summit  Avenue 

Buffalo,  N.Y,  14214 

Judith  Bedford 
205  Prindle  Avenue 
Johnstown,  N.Y.  12095 

Sharon  Allsopp 
13521  8th  Street  S.W. 
Seattle,  TJash.  98166 

Graydon  Beeks 

54  Saddleback  Road 

Rolling  Hills,  Calif.  90274 

Adriana  Anca 

121  St.  Stephen  St.  Apt.  20 
Boston,  Mass.  02115 

Theresa  Benshoof 
2112  N.  61st  St. 
Seattle,  Hash.  98103 

Barry  Anderson 
313  9th  Street 

Manhattan  Beach,  Calif.  90266 

Michael  Best 
431  W.  121st  St. 
N.Y.,  N.Y. 

Claudia  Anderson 
27  High  Point  Drive 
Amherst,  Mass.  01002 

Sharon  Berenson 
7954  1st  Avenue 
Kenosha,  Wisconsin  53140 

Toshio  Asai 

12  12  408  Nanpeidai  cho 
Shibuya  Ku.  Tokyo 

Peter  Bowman 

291  Commonwealth  Ave. 

Boston,  Mass.  02115 

Daniel  Avshalomov 
2741  S.W.  Fairview  Blvd. 
Portland  Oregon  97201 

Curtis  Burris 
1114  W.  Polk  St. 
Chicago,  111. 

Aylx^ard,  Thalassos 
28  March  Street 
Boston,  Mass.  02132 

Nancy  Brase 

140  W.  76th  St.  Apt.  3A 
N.Y.,  N.Y.  10023 

Paul  Baer 

1496  Sylvia  Lane 

East  Meadow,  N.Y.  11554 

Ronald  Brown 

109  Olive  Lane 

New  Hyde  Park,  N.Y.  11040 

Saverio  Barbieri 
58  13  83rd  Street 
Elmhurst,  N.Y.  11373 

Neil  Burlingame 
88  Curtis  ST. 
Cranston,  R.I.  02920 

Phillip  Bashor 
34600  S.  7 Mile  Road 
Livonia,  Mich. 

Stuart  Butterfield 

170  Claremont  Avenue  Apt.  5 

N.Y.C.,  N.Y.  10027 

Michael  Bayer 

816  N.W.  90th  Street 

Seattle,  Hash.  98107 

Kevin  Byrnes 
31  Gage  Road 

East  Brunswick,  N.J.  08816 

Charles  Caiman 
112  Folsom  Ave. 

Huntington  Station,  N.Y.  11746 

Paul  Capehart 
10239  Casa  Vien 
Dallas,  Texas  75228 

Pvonald  Carbone 
418  Buckley  Drive 
Longmont,  Colorado  80501 

Lenus  Carlson 

732  W.  End  Ave.  Apt.  122 

M.Y.,  M.Y.  10025 

Lise  Carlson 
2023  I'Jalnut  St. 

Philadelphia,  Pa.  19103 

Benjamin  Carriel 
100  Hillside  Ave. 

S.  Nyack,  N.Y.  10960 

Daniel  Carroll 
36  Abbotsford  Place 
Buffalo,  N.Y.  14213 

James  Carroll 

78  Jeffrey  Drive 

East  Hartford,  Conn.  06118 

Joyce  Castle 
c/o  Nicholas 
1227  Blue  Crest  Lane 
San  Antonio,  Texas 

Frank  Charnley 
11  TJarren  Place 
Framingham,  Mass.  01701 

Paul  Cheifetz 
1611  Ridge  Avenue 
Evanston,  111.  60201 

Joan  Chicoine 
140  Locust  St. 

Falmouth,  Mass.  02540 

Linda  Chipparoni 
5 Scenic  Drive 

North  Kingstovm,  R.I.  02852 


Ert-jin  Chmiel 
102  Pembroke  St. 

Boston,  Mass. 

Carter  Cholson 
235  E.  87th  St. 

N.Y.,  M.Y.  10028 

John  Clark 
79  Village  Lane 
Rochester,  N.Y.  14610 

Susan  Clickner 
64  Eastwood  Road 
Shrewsbury,  Mass.  01545 

Bruce  Cohen 
8330  McGroarty  St . 

Sunland,  Calif.  91040 

Deborah  Collins 
19  Uaverly  St. 

Brookline,  Mass.  02166 

Hector  Cortes 
Chilapa  #126 
Tlalpan  22,  D.F. 

MEXICO 

David  Cumberland 
155  W.  81st  St. 

N.Y.C.,  N.Y.  10024 

Ray  Cutler 

307  Moodland  Drive 

Forest  Heights,  Md.  20021 

Robert  D'Angelo 
901  Linden  Blvd. 

Brooklyn,  N.Y.  11203 

Charles  Darden 
4407  24th  St. 

San  Francisco,  Calif.  94132 

Charles  Decker 
242  U.  Ualnut  St. 

Oneida,  N.Y.  13421 

Richard  Decker 
242  U.  Ualnut  St. 

Oneida,  N.Y.  13421 


John  DeMain 
522  IJest  End  Ave . 

N.Y.,  N.Y.  10024 

Sophia  Dhryraes 
485  Hawthorne  St. 

Palo  Alto,  Calif, 

John  Dimond 
901  Sunset  Way 
Bellevue,  Wash.  98004 

Edward  Dingilian 
160  W.  225th  St. 

N.Y.C.,  N.Y.  10463 

Gary  DiPerna 
515  Bon  Air  Road 
Pittsburgh,  Pa.  15235 

Rocco  DiPietro 
26  Waltercrest  Terrace 
Buffalo,  N.Y.  14224 

Jiarion  Dry 
68  Avon  Hill  St . 
Cambridge,  Mass.  02138 

Carolyn  Edx’jards 
16753  Edinborough  Pvoad 
Detroit,  Mich.  48219 

James  Ehrmin 
2443  Lambert  Drive 
Toledo,  Ohio  43613 

Vincent  Ellin 

1534  Eorest  Villa  Lane 

McLean,  Va.  22101 

Ann  Faulkner 

320  W.  75th  St.  #2B 

N.Y.,  N.Y.  10023 

Karen  Faust 
2250  Brigham  St. 
Brooklyn,  N.Y.  11229 

Alice  Feinglass 
8 Stonyside  Drive 
Larchmont,  N.Y.  10538 


Cheryl  Fippen 
RR  #1 

Saint  Joseph,  111.  61873 

Jan  Fischer 
2804  Ball  Avenue 
Muncie,  Ind.  47304 

Richard  Fletcher 

50  Dinsmore  Ave.  Apt,  #D1  613 

Framingham , Mass. 

D’Anna  Fortunate 
6 Formosa  Drive 
Wappoo  Heights 
Charleston,  S.C.  29407 

Harry  France 
336  Orchard  St. 

Uyckoff,  N.J.  07431 

Clare  Franco 

560  Riverside  Drive  Apt.  9K 
N.Y.C.,  N.Y.  10027 

James  Freeman 
24  Stephen  Street 
Montclair,  N.J.  07042 

Robert  Frisbie 
1 'Opera  de  Monte  Carlo 
Monte  Carlo.  MONACO 

Lance  Fritter 
RR  #4 

Paolu,  Kansas  66071 

Anne  Gaines 
Pine  Ridge  Farm 
8th  Avenue 

South  Haven,  Mich.  49090 

Roscoe  Gill,  Jr. 

1816  W.  Venango  St. 
Philadelphia,  Pa.  19140 


Sheldon  Ginsberg 
1311  Levick  Street 
Philadelphia,  Pa.  19111 


Joyce  Gippo 
34  Northend  Ave. 

Salem,  Mass.  01970 

Stephen  Goble 
P.O.  Box  432 
Sheffield.  Mass.  01257 

Celia  Gonzalez 
75  Inman  St. 

Cambridge,  Mass.  02139 

Henry  Grossman 
201  IJ.  54th  Street 
N.Y.,  N.Y.  10019 

Thomas  Grubb 
1217  Park  Avenue 
W.Y.,  I'l.Y.  10028 

Marion  Guest 
87  Saint  Stephen  St. 

Boston,  Mass. 

Colin  Hemming sen 
17  Hemenuay  Street  #4 
Boston,  Mass,  02115 

David  Hall  Sundquist 

2424  South  Uestover 

North  Riverside,  111.  60546 

David  Hammond 
Director's  Residence 
IJillonbrook  State  School 
Staten  Island,  N.Y.  10314 

Barbara  Hardgravc 
5 A Village  Arms 
Nev;  Paltz,  N.Y.  12561 

P.oger  Haugland 
905  8th  Street  South 
Moonhead,  Minn. 

Diane  Hav;orth 

1725  Uedgewod  Common 

Concord.  Mass.  01742 

Don  Kazzard 

1416  Woodland  Drive 

Durham,  N.C. 


Marilyn  Heilx/eil 
36  Westbourne  Parkx/ay 
Hartford,  Conn. 

Joan  Heller 
Box  172 

Avis,  Pa.  17721 

Amity  Hall 

1326  North  Street 

Walpole,  Mass.  02031 

Douglas  Hill 

105  Dxjight  Street 

New  Haven,  Conn.  06511 

Barbara  Hocher 
6915  Narcissus 
Houston,  Texas  77017 

Lawrence  Hoenig 
332  Manheim  Street 
Philadelphia,  Pa.  19144 

Poppy  Holden 
Barters  Toxm 
Charlton,  Shaftesbury 
Dorset,  ENGLAND 

David  and  Doris  Holloway 
c/o  Haupt 

210  Riverside  Apt.  8S 
N.Y.,  N.Y.  10024 

Margaret  Kuckaby 
32  23th  Street  N.W. 

Atlanta,  Georgia  30309 

Ephriara  Isaac 
c/o  Harvard  University 
Dept,  of  Music 
Cambridge,  Mass. 

Charles  Israels 

463  West  Street  B 336 

N.Y.,  N.Y.  10014 

Isola  Jones 

7028  S.  Woodlavm  Avenue 
Chicago,  111.  60637 

Robert  Jones 

5611  Winderaere  Drive,  Rt.  17 
Olympia,  Washington  93501 


Frances  Xadinoff 

39  Manemet  Road 

Newton  Centre,  l-iass.  02159 

Helen  Kamioner 

93  Gainsboro  Street  Apt.  34 

Boston,  I'lass. 

Cheryl  Kanfoush 
1955  Pioneer  Avenue 
Pittsburgh,  Pa.  15226 


Carol  Kapek 

3023  1st  Avenue  N.E. 

Seattle,  Uashington  93115 

Louis  Karchin 

2150  Longshore  Ave. 

Philadelphia,  Pa.  19149 

Emily  Xarr 

5507  Calle  de  Arboles 
Torrance,  Calif.  94305 

Maquette  ICuper 
1441  Bonita  Avenue 
Berkeley,  Calif.  94709 

Thomas  Kay 

9 Orchard  Lane 

Sea  Cliff,  N.Y.  11579 

Carol  Kason 

14951  Delax7are  Avenue 

Lakev70od;  Ohio  44107 


Philip  Kelsey 

373  Capistrano  Avenue 

San  Francisco,  Calif.  94112 


Marian  Kent 
2709  Canfield  Ave. 

Los  Angeles,  Calif.  34 


Christopher  Kies 

5407  Surrey  Street 

Chevy  Chase,  Maryland  20015 


Mary  Klank 

4401  2nd  Street  N.E. 

Washington,  D.C.  20011 


Stephen  Klein 

13300  Fairhill  Road 

Shaker  Heights,  Ohio  44120 


Anthony  ICnight 

926  Indiana  Avenue 

New  Castle,  Ind.  47362 


Oliver  Knussen 
Cholesbury  Road 
Nurseries  Tring,  Herts 
ENGLAND 


Robert  Kogan 

730  East  19th  Street 

Brooklyn,  N.Y.  11230 


Toshihiko  Kono 

220  West  107th  Street  4D 

N.Y.,  N.Y.  10025 


Renita  ICoven 
1513  Fairburn  Ave. 

Los  Angeles,  Calif,  50025 

Jack  ICrichaf 
41  Invermay  Ave. 

Doxmsview,  Ontario 
CANADA 


ICaren  Krisel 

509  South  25th  Street 

Philadelphia 5 Pa,  19146 


Sandra  Lake 

2127  Glendale  Blvd. 

Los  Angeles,  Calif.  50039 

Neal  Laltonaco 

205  Emerson  Street 

Palo  Alto,  Calif.  54301 

Peter  Leight 
Glenview.  Kentucky 
40025 


Larry  Leitch 
c/o  John  liace  Studio 
337  PN.iverside  Drive 
N.Y.,  N.Y.  10025 

Judith  Leno 

124  Liberty  Street 

Feeding  Hills,  Mass.  01030 


Michael  Levin 
5105  Benton  Avenue 
Bethesda,  Maryland  20014 

David  Levine 
2975  Avenue  W 
Brooklyn,  N.Y.  11229 


Gerald  Levinson 
132  IJilton  Road 
T'Jestport  Conn.  06880 


Charles  Lewis 
c/o  Cynthia  Price 
69  Fayette  Street 
Cambridge,  Mass, 

Janet  Lohman 

4410  City  Terrace  EE 

Sheboygan,  Wisconsin  53031 


Christie  Lundouist 
1323  Nonrood  St, 
Anaheim,  Calif,  92805 


Isaiah  Lurry 

4710  Clay  Street  N.E. 

Washington,  D.C.  20015 


Christopher  Lyndon  Gee 
243  Portland  St, 

Normantorm,  DERBY  DE  3 8TJP 
UNITED  KINGDOM 


Kathy  Lenski 


Priscilla  McAfee 
1175  Keith  Street 
Berkeley,  Calif.  94708 

Nancy  McAlhany 
1643  E.  Catalpa  St. 
Springfield,  Mo.  65804 

Anne  Marie  McCarthy 
130  Melrose  St. 

Melrose,  Mass  02176 

Mary  McDonald 
P 0 Box  202 
Rockport  Mass.  01966 

Ellen  & Paul  McGlothin 
5601  Meadowglen  Drive 
Knoxville  Tennessee  37919 

Jenifer  McKenzie 
1480  East  Orchid  St. 

San  Bernadino,  Calif  92404 

Paul  Marcoux 

c/o  Dunbar  275  E.  Hadley  Rd, 
Amherst  Mass.  01002 

David  Marshall 
96  Croyden  Avenue 
Great  Neck,  LI  NY  11023 

John  Mauceri 

467  Orange  Street 

New  Haven,  Conn  06511 

Thomas  Michalak 
3 Charles  Street 
Ithaca  NY  14850 

Douglas  Miller 
104  Robinwood  Court 
LeNoir,  NC 

Herny  Mol li cone 
72  Stella  Street 
Providence  RI  02909 

Philip  Morehead 
517  Commonwealth  Ave. 

Nev/ton  Centre,  Mass  02159 


Neil  Nichelson 
2910  W Strathmore  Ave 
Baltimore  Md  21209 

Robin-KD'brien 
3541  SW  Vermont  St 
Portland,  Oregon  97221 

David  o'Farrell 
421  Marlborough  St, 

Boston,  Mass.  02116 

Steve  Ognavic 

424  University  Avenue 

Rochester  NY  14607 

Mark  Oinonen 
Victoria  Rd. 

East  Harwich,  Mass  02645 

Stephen  Owades 
316  Pinebrook  Blvd 
New  Rochelle,  NY  10004 

Carol  Paine 
69  Maple  Hill 
Pleasantville  NY  10570 

Helen  Palmer 

1010  Catherine  St  #505 

Ann  Arbor  Mich.  48104 

Rudolph  Palmer 
675  West  End  Avenue 
NY  NY  10025 

Barbara  Papesch 
128  Myrtle  Street 
Boston  Mass.  02114 

Sharon  Papian 

440  East  81st  St  -APT  4C 

NY  NY  10028 

Mark  Perlman 
314  Second  Ave. 

NYC  NY  10003 

Jay  Perry 
3727  Avalon  Rd, 

Shaker  Heights,  Ohio  44120 


Linda  Phillips 
465  Kiwanis  Ave. 
iiargantovm  W.Va  21505 

Carol  Gay  Rossiter 
240  Green  Valley  Road 
East  Meadovj,  NY  11554 

Charles  Pikler 
5 Huntingdon  Place 
Norwich,  Conn  06360 

Holly  Rudin 

59  Pleasant  Ridge  Drive 
Poughkeepsie  NY  12603 

Paul  Polivnick 
1054  E.  Palm 
Burbank,  Calif,  91501 

Conrad  Michael  Pope 
6885  Palomar 
Riverside,  Calif  92504 

Wm,  Michael  Sanders 
7703  Weber  St, 
^rMandale  Va,  22003 
?• 

Laura  Schlessinger 
111  Hov7e  St. 

New  Haven,  Conn  06150 

Juan  Ramirez-Hernandez 
LaVenta  #305 
Salamanca,  Guanajuato 
MEXICO 

Grizelda  Schwartz 
c/ oGustin 

344  Cambridge  Street  #2 
Allston,  Mass  02134 

Sister  Stella  Marie  Rankin 
College  of  St,  Scholastica 
Duluth,  Minnesota  55811 

Elaine  Sciog 
31  Vershire  St, 

West  Roxbury  Mass,  02132 

David  Reffkin 
2198  Elmwood  Avenue 
Narv/ick  RI  02888 

John  Seabury 
19  W,  69th 
Nevj  York  NY 

Mary-Catherine  Rendleman 
2315  Hampton  Ave, 

Charlotte,  North  Carolina  28207 

Lois  Shapiro 

MD  16  Balmville  Rd, 

Annandale,  Va  22003 

Karen  Ritscher 
172  Highgate  St 
Needham,  Mass  02192 

Robert  Shiesley 
4 Laurence  St 
Waterford  NY  12188 

Sandra  Rivers 

746  St,  Nicholas  Ave, 

New  York  NY  10031 

Gail  Shulman 
2 Rotary  Ave. 
Binghamton,  NY 

Uayland  Rogers 
1675  Chestnut  St, 
Bov/ling  Green  Ky, 

Evelyn  Siegel 
519  Pleasant  St 
Belmont,  Mass  02178 

Ruth  Rootberg 
1215  Belleforte  Ave, 

Oak  Park  Illinois  60302 

Emily  Sleeper 
64  Ridge  Pvoad 
Longmeadow,  Mass  01106 

John  Ross 

202  S,  Muncie  St, 

Selma  Indiana  47383 

Rolf  Smedvig 
12550  9th  St  CTJ 
Seattle  Wash.  98177 

Carolyn  Smith 
13  Janus  St 
Norton,  Mass  02766 


Janet  Tivy 
63  Cliffwood  St. 
Lenox,  Mass  01240 


Irma  C Sraith 
2G  Trova  Terrace 
Pittsfield,  Mass  01201 


Thomas  Tomasovic 
59  Anderson  Avenue 
Wallington  NJ  07057 


Linda  Smith 

2307  Hershey  Avenue 

Muscatine,  Iowa  52761 

Dennis  Smylie 

66669  Uestview  Drive 

Brecksville,  Ohio  44141 

Patricia  Stasis 
2731  Porter  St. 

Philadelphia  19145 

Jane  Stein 

274  Park  Avenue 

Arlington,  Mass  02174 

Perry  Steinberg 

4220-2  Burns  Avenue 

Los  Angeles,  Calif  90029 

Terri  Sternberg 
6316  SW  15th  St. 

Miami,  Florida  33144 

Reiko  Tanaka 
40  Brainerd  Road 
Allston,  Mass  02134 

Clio  Taub 

1775  Randolph  Drive. 

York  , Pa.  17403 

Judith  & Stewart  Taylor 
31  Hest  11th  Street 
NY  NY  10011 

Helena  Temmer 

5 Cherry  Valley  Rd.  PJ)  #5/265 
Princeton  NJ  03540 

Marilyn  Thomas 
7432  Hurst  Street 
Nev7  Orleans  La  70110 


Heather  Tracy 
Dept,  of  Music 
State  University  College 
Fredonia  NY  14063 

Nils  Vigeland 
135  Hodge  Avenue 
Buffalo  NY  14222 

Lucas  Vis 
43  Brediusweg 
Bus sum  HOLLAND 

Walter  Wra.  Uahman 
5335  S.  Kimbark  St 
Chicago,  111.  60615 

Jane  Walsh 
c/o  Nordli 
12  Northfield  Drive 
Westport  Conn,  06880 

Emory  Waters 

1747  Berkeley  Ave. 

Petersburg,  Va  23803 

Thomas  Wetzel 
161  Baker  Dr, 

Pittsburgh,  Pa  15237 

Claude  White 
1421  Waseca 
Houston,  Texas  77055 

Carl  Wilhjelm 
79  Hopper  Ave. 

Porapton  Plain,  NJ  07444 

Barbara  Winchester 
54  Westland  Ave,  #24 
Boston,  Ma  02115 


Sharon  Wood 

4216  12th  Avenue  NE  #101 
Seattle,  Washington  98105 


Susannah  Uood 

1717  North  Hudson  Avenue 

Chicago,  111.  60614 

Ilargaret  TJooten  (Partin) 

2190  Heron  Drive 

Merritt  Island,  Florida  32952 


Ellen  Yafet 

47  Curtiss  Place 

Hap  1 ex'700 d , W . J , 07040 

Eloyse  Yarlov/e 

351  Smith  Road 

Lake  Ronkonkoma 

Long  Island,  N.Y.  11778 


Ronald  Zalkind 

726  U.  Cobbs  Creek  Parkr/ay 

Yeadon,  Pa.  19050 


Carol  Zeavin 

110  U.  98th  Street 

Inglewood,  Calif.  90301 


Kenneth  Ziegenfuss 

4822  60th  Street 

San  Diego,  Calif.  92115 


Marilyn  Zupnik 
27959  Belcourt  Road 
Cleveland,  Ohio  44124 


Syble  Young 

307  U.  105th  Street 

W.Y.C.,  N.Y.  10025 


BUTI 

Registration 


Name 


Address 


Program 


Abernathy,  Ann  Kathleen 

802  Princeton  Road 
Wilmington,  Del.  19807 

Art 

Adelson,  Amy  Star 

170  Girard  Street 
Brooklyn,  N.  Y.  11235 

Art 

Allen,  Catherine 

625  Goshen  Road 
Westchester,  Pa.  19380 

Art 

Alpert,  Michael  K. 

151  Upham  Street 
Melrose,  Mass.  02176 

Young 

Artist 

Alsop,  Mary  Oliver 

Talcott  Notch  Road 
Avon,  Conn.  06001 

Art 

Alves,  Daniel 

4 Elm  Street 

Cumberland,  R.  I.  02864 

Young 

Artist 

Anderson,  Kathleen 

E. 

1066  West  Wheat  Road 
P.  0.  riOX  518 
Vineland,  N.  J.  08360 

Young 

Artist 

Angle,  Eleanor 

Main  Street 
Marion,  Mass.  02738 

Art 

Ansell,  Steven  A. 

3831  49th  Avenue,  N.E. 
Seattle,  Washington  98105 

Young 

Artist 

Archbold,  L.  Schellie 

Sarah  Lawrence  College 
Bronxville,  N.  Y.  10507 

Dance 

Arduy,  Joseph 

424  Pennington  Lane 
Louisville,  Kent.  40207 

Art 

Barbagello,  James 

948  Oakes  Boulevard 
San  Leandro,  Cal.  94571 

App.  Piano 

Barnes,  Antoinette 

T. 

Box  311 

Kinderhook,  N.'  Y.  12108 

App.  Music 

Barrett,  Paul,H. 

6301  Bannockburn  Drive 
Bethesda,  Md.  20034 

Young 

Artist 

Beasley,  Jean 

272  Bayberry  Lane 
Westport,  Conn.  0<3880 

Young 

Arti^  w 
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Beattie,  Barbara  B. 

68  Forest  Hill  Road 
Toronto,  7,  Ontario 

Dance 

Bell,  Emily  Susan 

7928  Green  Lane 
Wyncole,  Pa.  19095 

Dance 

Berk,  Valerie 

254  Twin  Lance  East 
Wantagh,  N.  Y. 

Young 

Artist 

Berman,  Phyllis 

55  Egmont  Street 
Brookline,  Mass.  02146 

Art 

Bernstein,  Dennis 

111  Hillview  Road 
Holyoke,  Mass.  01040 

Young 

Artist 

Berry,  Caroline  C. 

625  Hubner  Street 
Baltimore,  Md.  21211 

App . Music 

Bieber,  Jeffrey  L. 

156-11  Aguilar  Avenue 
Flushing,  N.  Y.  11367 

Young 

Artist 

Biegon,  Glenn  Steven 

6127  S.W.  34th  Street 
Miami,  Fla.  33155 

Art 

Bishop,  Lauren  L. 

435  Lewelen  Circle 
Englewood,  N.  J.  07631 

Dance 

Bobbe , Judith  H. 

678  Morton  Avenue 

Franklin  Square,  N.  Y.  11010 

Art 

Bocian,  Janet 

156  Rumsey  Road 
Yonkers,  N.  Y.  10705 

Dance 

Bolter,  Norman 

Rte.2,  Pine  Island 
Minnesota  55963 

Young 

Artist 

Boone,  John  R. 

31  Greenhouse  Drive 
Princeton,  N.  J.  08540 

Art 

Boyle,  David 

130  E.  Marilyn  Avenue 
State  College,  Pa.  16801 

Young 

Artist 

Brandt,  Cl-audia 

409  Carter  Street 
New  Canaan , Conn . 

Dance 

Brater,  Meryl 

200  East  57th  Street 
New  York,  N.  Y.  10022 

Art 
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Britton,  Robert 

General  Delivery 
Putney , Vermont 

Dance 

Broughton,  Katheryn  M 

16  Royce  Road 
Allston,  Mass.  02134 

Art 

Brown,  Judith 

11  Harvard  Avenue 
Maplewood,  N.  J.  07040 

Applied  Music 

Brown,  Susan 

Rte . 2,  Box  318 
Augusta,  Ga . 30704 

Applied  Piano 

Buchsbaum,  Barbara 

Sycamore  Lane 
Rumson,  N.  J.  07760 

Dance 

Cafferty,  Ann 

232  Hillard  Avenue 
Warwick,  R.  I.  02886 

Young  Artist 

Carey,  Mary-Pat 

187  Leominster  Road 
Lunenburg,  Mass.  01462 

Dance 

Carrerou,  Oswald,  P. 

1311  S.W.  17th  Street 
Miami,  Fla.  33145 

Young  Artist 

Carmany , Bob 

306  East  8th  Street 
New  York,  N.  Y. 

Dance 

Cavanaugh,  Francis  J. 

Jr. 4508  Edmonson  Avenue 

Indianapolis,  Indiana  46226 

Young  Artist 

Certner,  Andrew 

41  Terkvile  Road 
Montvale,  N.J.  07645 

Applied  Music 

Chapman,  Laura 

22500  Shaker  Boulevard 
Shaker  Heights,  Ohio  44122 

Dance 

Charland,  Julie 

572  Main  Street 
Newington,  Conn.  06111 

Young  Artist 

Cole,  Roger  A. 

1714  Euclid  Avenue 
- BellinghaiH/  Wash.  98225 

Young  Artist 

Colemah,  Michael 

Frost  Road 
■"Ashby,  Mass 

Applied  Violin 

Cooper,  Cherie  Lee 

7th  Street,  Box  481 
Barnegat  Light,  N.  J.  08006 

Dance 
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Cowles,  Malinda  Ware 

381  Broadway 

Cambridge,  Mass.  Art 

Cramer,  David  M. 

956  Elbon  Road 

Cleveland  Hts.,  Ohio  44121  Young  Artist 

Crewdson,  Carole 

613  Second  Street 

Brooklyn,  N.  Y.  11215  Dance 

Curran,  Harold  Peter 

2336  Cayuga  Road 

Schenectady,  N.  Y.  12309  Art 

Davis,  Douglas 

Birchwood  Hts. 

Storrs,  Conn.  06268  Young  Artist 

Davis,  Paul  Howard 

7 Morrow  Road 

Brighton,  Mass.  02135  Art 

Deaver,  Susan 

412  West  2nd  Avenue 

Cheyenne,  Wyo.  82001  Applied  Music 

Deininger,  Karen 

37  Salisbury  Street 

Winchester,  Mass  Art 

DeNeff,  Sister  Janet 

1061  New  Scotland  Road 

Albany,  N.Y.  Piano  Seminar 

Diels,  Christa 

RED  #4,  Logan  Road 

Mahopac,  N.  Y.  10541  Young  Artist 

Dignard , • Donna 

48  Fruit,  Street 

Leominster,  Mass.  Piano  Seminar 

Dinsmore,  Thomas  W. 

69  Crestview  Drive 

Willingboro,  N.  J.  08046  Young  Artist 

Dobnik,  Verona 

25  Livermore  Road 

Wellesley,  Mass.  02181  Young  Artist 

Doi,  Mary  Setsuko 

Marylhurst  College 
P.  0.  Box  226 

Marylhurst,  Ore.  97036  Piano  Seminar 

Draeger,  Ann 

133  Fairview  Drive 

New  Martinsville,  W.  va . 26155  Art 

Drury,  Stephen  J. 

N.  4205  Cook 

Spokane,  Wash.  99207  Young  Artist 

Young  Artist 


• ' 


.t ' ^ 
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Dunn,  Olga 

Box  31 

Lenox,  Mass.  01240 

Dance 

Edmunds,  Virginia  Carol 

419  Colonial  Road 
Guilford,  Conn.  06437 

Dance 

Eichelberger , Dennis 

Manson,  Iowa 

Dance 

Ekwurtzel,  Lurene 

121  Southwood  Road 
Newington,  Conn.  06111 

Young  Artist 

Elmiger,  Susan  E. 

133  Topland  Road 

White  Plains,  N.  Y.  10605 

Dance 

Emanuel,  Carol  Rich 

468  Churchill  Road 
Teaneck,  N.J.  07666 

Young  Artist 

Emerson,  Deborah  M. 

21  Shaw  Road 

Wellesley  Hills,  Mass.  02181 

Dance 

Evans,  Meredith 

38  Soundview  Drive 
Stamford,  Conn.  06902 

Dance 

Evans,  Richard 

7 Graham  Avenue 
Cortland,  N.  Y.  13045 

Applied  Music 

Evens,  Nancy  J. 

59  Midwood  Cross 
Roslyn,  N.  Y.  11576 

Dance 

Faris,  Jane 

26  Meadow  Lane 
Muncie,  Ind.  47304 

Applied  Music 

Fearn,  Brian  Scott 

S.  1924  Post 
Spokane,  Wash.  99203 

Young  Artist 

Ferry,  Ruth  Alice 

8040  W.  93rd  Street 
Hickory  Hills,  111.  60457 

Dance 

Frick,  Carolyn  E. 

17  smith  Avenue 
Lexington,  Mass.  02173 

Dance 

Fromboluti,  Iona 

88  Central  Park  West 
New  York,  N.  Y.  10023 

Art 

Gadol,  Judith 

9508  Wire  Avenue 
Silver  Spring,  Md.  20901 

Applied  Music 

Gallardi,  Andrew  F. 

468  Algonquin  Avenue 
North  Bay,  Ontario 

Piano  Seminar 

V 
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Gelbloom,  Mara  C. 


Gence,  Bernard  A. 


Ger stenlauer , Mary 


Giannetti,  Sharon 


Gigante,  Alice  E. 


Ginsberg,  Jody  L. 


Gips,  Kathryn 


Glick,  Melissa 


Glossbrenner , Melissa 


Goeres,  Nancy 
Gold,  Judith  Ann 


Gomberg,  Jaimie 


Gordon,  Steve 


Gould,  Stella  E. 


Govier,  Katherine  M. 


Gowell,  Wayne 


16  Furber  Lane 
Newton,  Mass.  02159 

112Q  S.  Walnut 
Spokane,  Wash.  99204 

16298  Eastburn 
Detroit,  Mich.  48205 

24  Whippoorwill  Road 
Armonk , N . Y . 

1805  Old  State  Road 
Alexandria,  Va . 22308 

119  Chestnut  Hill  Road 
Wilton,  Conn.  06897 

4 Vine  Road 

Larchmont,  N.  Y.  10538 

c/o  R.  F.  Glick 
Wathena,  Kan.  66090 

R.D.  #1 

Cooper sburg.  Pa.  18036 

116  Davis  Street 
Lodi,  Wise.  53555 

13  Mellen  Street 
Cambridge,  Mass.  02138 

264  Mill  Street 
Newtonville,  Mass.  02160 

5345  Sepulveda  Boulevard 
Van  Nuys,  Cal.  91401 

6 Dorset  Road 
Norwalk,  Conn.  06851 

1507  Cavanaugh  Place 
Calgary,  Alberta  (can.) 

69  Flagler, Road 
Leominster,  Mass.  01953 

1360  18th  Ave. 

San  Francisco,  Cal.  94122 


Dance 

Young  Artist 
Applied  Music 
Dance 

Piano  Seminar 

Art 

Dance 

Applied  Music 
Young  Artist 
Young  Artist 
Dance 
Art 

Young  -?^rtist 
Applied  Music 
Dance 
Art 

Young  Artist 


Gray,  Walter 
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Hampson,  Mary 

827  Beverly  Avenue 
Bethlehem,  Pa.  18018 

Art 

Hanson,  William  Gregory 

116  Floodland  Street 
Bristol,  C onn . 

Art 

Hardt,  Robert 

47  Fuller  Brush  Avenue 
Needham,  Mass 

Young  Artist 

Harms,  Victoria  E. 

9714  Tusculum  Way 
Bethesda,  Md . 20034 

Applied  Music 

Harwood,  Laura  L. 

P.  0.  Box  498 
Farmingdale,  N.  J.  07727 

Dance 

Haugan,  Paul 

714  Parman  Terrace 
Madison,  Wise.  53711 

Young  Artist 

Hazzard,  Joyce 

1416  Woodland  Drive 
Durham,  N.  C.  27701 

Applied  Music 

Heberling,  Sr.  M.  Kay 

5505  Wildaire  Road,  S.W. 
Tacoma,  Wash.  98499 

Piano  Seminar 

Heideman,  Susan 

28915  Carmel  Drive 
Southfield,  Mich.  48075 

Art 

Heller,  Barbara 

2020  Glenview  Street 
Philadelphia,  Pa.  19149 

Art 

Hildebrandt,  Udo 

4910  Convent  Lane 
Philadelphia,  Pa.  19114 

Young  Artist 

Hoffman,  Sara 

6 Pine  Drive 
Woodbury,  N.  Y.  11797 

Art 

Holzman,  Nettie 

1 Conklin  Street 
Farmingdale,  N.  Y,  11735 

Piano  Seminar 

Hood,  Elizabeth  Kathryn 

328  Magnolia  Avenue 
Raeford,  N.  C.  28376 

Dance 

Horwitz , Abbie 

223  Ludlow  Road 
Manchester,  Conn.  06040 

Young  Artist 

Howe,  Melissa 

Pine  Haven  Drive 
Holden,  Mass.  01520 

Applied  Piano 
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Isberg,  Ms.  Emily 
Izzo,  Virginia 


Johnson,  Seth 


Jorgensen,  Jerilyn 


Kampe , Ilze 
Keleman,  Anne 


Kellman,  Nina 


Kemper , Sandra 


Kertzner,  Peter 


Kilayko,  Ms.  Leonor 


Kilian,  Ella 


Kim,  Shawna 


Kjellman,  Allan  David 


Knuth,  Penelope 
Lashinsky,  Leslie 


La f fin,  Robert 


5145  Lakeview  Drive 
Miami  Beach,  Fla.  33140 

926  N.  Fourth  Street 
Reading,  Pa. 

5241  Second  Avenue 
Minneapolis,  Minn.  55419 

539  Glen  Drive 

San  Leandro,  Cal.  94577 

434  chestnut , Street 
Reading,  Pa.  19601 

1608  St.  John's  Drive 
El  Paso,  Texas  79903 

25115  Ridgecliff 
Southfield,  Mich.  48075 

565  Fair  Street 
Warwick,  R.  I.  02888 

Alvord  Court 
Greenlawn,  N.  Y. 

5 Koln  41 

Frans  Marc  Strasse  21 
West  Germany 

6016  24th  Avenue  N.E. 
Seattle,  Wash.  98115 

101  Linden  Lane 
Princeton,  N.  J.  o8540 

129  Hilbrae  Houses 
Titusville  Road 
Poughkeepsie,  N.  Y.  12603 

24  Bournedale  Road 
Manhasset,  N.  Y.  11030 

Furnace  Dock  Road 
Peekskill,  N.  Y.  10566 

17  Ocean  View  Drive 
Hingham,  Mass.  02043 


Dance 


Young  Artist 


Young  Artist 


Young  Artist 


Applied  Music 


Young  Artist 


Applied  Music 


Young  Artist 


Young  A tist 


Piano  Seminar 


O E.  . 

Y^ung  A tist 


Dance 


Applied  Music 


Young  Artist 


Art 


Young  Artist 
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Lamb,  Angela 
Landow,  Mindy  Ellen 
Lano,  Steven 
Larson,  Pamela  Sue 
Lee,  Arland 
Lee,  Joanna  D. 

Lee son,  Melinda 
Lemessurier,  Claire 
Levine,  Amy 
Levine,  Susan 
Lewin,  Debra  Lynn 
Linzon,  Robert 
Locke,  Justin 
Lovett,  Norine  E. 
MacNair , . Alan 

i.  X 

Me  Adams,  Carter 


519  W.  121st  / apt.  6B 
New  York,  N.  Y.  10027 

Bell  Boulevard 
Bayside,  N.  Y.  11364 

62  Forest  Street 
Worcester,  Mass.  01609 

64  Norfolk  Road 
Holbrook,  Mass.  02343 

Luther  College 
Decorah,  Iowa 

7600  Broadway,  # e2 

San  Antonio,  Texas  78209 

30  Standish  Road 
Wayland,  Mass.  01778 

402  Linden  Street 
Wellesley  Hills,  Mass.  02181 

2 56  Broadway 

Dobbs  Ferry,  N.  Y.  10522 
1169  E.  21 

Brooklyn,  N.  Y.  11210 

4 Dolma  Road 
Scarsdale,  N.  Y.  10583 

21  Carousel  Court 
Toronto  19,  Ontario  (can.) 

4924  Black  Road 
Monclova,  Ohio  43542 

211  S.  Washington  Street 
Gettysburg,  Pa.  17325 

North  Huo,  Vermont  05474 

2 Gunmill  Road 
Blookmfield,  Com.  06002 


Dance 

Dance 

Applied  Music 

Dance 

Dance 

Piano  Seminar 

Art 

Dance 

Dance 

Dance 

Dance 

Young  Artist 
K 

Young  A tist 
Dance 

Applied  Music 
Dance 
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Lamb,  Angela 
Landow,  Mindy  Ellen 
Lano,  Steven 
Larson,  Pamela  Sue 
Lee,  Arland 
Lee,  Joanna  D. 

Lee son,  Melinda 
Lemessurier,  Claire 
Levine,  Am^y 
Levine,  Susan 
Lewin,  Debra  Lynn 
Linzon,  Robert 
Locke,  Justin 
Lovett,  Norine  E. 
MacNair , , Alan 

A.  X 

Me  Adams,  Carter 


519  W.  121st  / apt.  6B 
New  York,  N.  Y.  10027 

Bell  Boulevard 
Bayside,  N.  Y.  11364 

62  Forest  Street 
Worcester,  Mass.  01609 

64  Norfolk  Road 
Holbrook,  Mass.  02343 

Luther  College 
Decorah,  Iowa 

7600  Broadway,  # e2 
San  Antonio,  Texas  78209 

30  Standish  Road 
Wayland,  Mass.  01778 

402  Linden  Street 
Wellesley  Hills,  Mass.  02181 

2 56  Broadway 

Dobbs  Ferry,  N.  Y.  10522 
1169  E.  21 

Brooklyn,  N.  Y.  11210 

4 Dolma  Road 
Scarsdale,  N.  Y.  10583 

21  Carousel  Court 
Toronto  19,  Ontario  (can.) 

4924  Black  Road 
Monclova,  Ohio  43542 

211  S.  Washington  Street 
Gettysburg,  Pa.  17325 

North  Huo,  Vermont  05474 

2 Gunmill  Road 
Blookmfield,  Com.  06002 


Dance 

Dance 

Applied  Music 

Dance 

Dance 

Piano  Seminar 

Art 

Dance 

Dance 

Dance 

Dance 

Young  Artist 
K 

Young  A tist 
Dance 

Applied  Music 
Dance 
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Manero,  Robert 

70  Zenith  Dr. 

Worcester,  Mass.  01602 

Young  Artist 

Mazur,  Anne 

53  Richwell  Rd. 

White  Plains,  New  York  10605 

Young  Artist 

Meade,  Marshall 

137  Circular  St. 
Saratoga,  NY  12866 

Young  Artist 

Meade,  Michael 

137  Circular  St. 
Saratoga,  NY  12866 

Young  Artist 
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McDougal,  Lorinda  Rae 


McLeod,  Kim 


Morris,  Amy  Joan 


Morrison,  Ms.  Chase 


?-'Iorse,  Elizabeth 


Mueller,  Laurel  J. 


Murphy,  Shiela 


Musso,  Barbara 


Myers,  Susan  E. 


Nadall,  Elaine 


Nagel,  Clair  Moore 


Nagy,  Christine  Anne 


Norris,  Kendall 


Norton,  Felicia 


Nosker,  Margaret 


Nudelman,  Stuart 


Box  1077,  Earlham  Coll. 

Richmond,  Ind.  47374  Art 

44  Riverview  Drive 

Toronto,  12,  Ontario  (can.)  Dance 


294  Harvard  Street 

Cambridge,  Mass.  02139  Dance 

360  Winter  Street 

Weston,  Mass.  02193  Young  ARtist 

18  Reservoir  Road 

Wayland,  Mass.  01778  Applied  Music 

1516  Kent  Street 

Durham,  N.C.  27707  Applied  Music 


50  Norman  Place 
Tenafly,  N.  J.  07670 

Young 

Artist 

21025  Webster  Avenue 
Scranton,  Pa.  18505 

Applied  Music 

N.  Shaftsbury  Road 
Shaftsbury,  Vt . 

Dance 

17  Eaton  Road 
Dedham,  Mass.  02026 

Piano 

Seminar 

86  Beldon  Avenue 

Dobbs  Ferry,  N.  Y.  10522 

Dance 

41  Concord  Ave,  apt  4 
Cambridge,  Mass.  02138 

Piano 

Seminar 

152  Broadway 

Dobbs  Ferry,  N.  Y.  10522 

Dance 

15  Stuyvesant  Oval 
N.Y.,  N.  Y-.  10009 

Dance 

• 

P.O.  Box  267 

Yellow  Springs,  Ohio  45387 

Young 

Artist 

1262  East  54th 
Brooklyn,  N,  Y. 


11234 


Young  Artist 
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Okun,  Mr.  Maury 

29447  Guy  Street 
Southfield,  Mich  4807(^5 

Young  Artist 

Oscherwitz,  Janice 

195  Claremont  Avenue,  #10 
New  York,  N.  Y.  10027 

Art 

Osinchuk,  Juliana 

35  East  7th  Street 
New  York,  N.  Y.  10003 

Piano  Seminar 

Owens,  W.  Steve 

3326  Santa  Monica 
Abilene,  Texas  79605 

Applied  Music 

Padwa , Marsha 

4138  Silsby  Road 
University  Hts.,  Ohio  44118 

Art 

Paikin,  Pamela 

61  Convent  Road 
Nanuet,  N.  Y.  10954 

Young  Artist 

Parr,-  Charles 

1031  South  8th  Street 
Richmond,  Ind.  47374 

Young  Artist 

Petralli,  Mary 

2110  N.  E.  Davis 
Portland,  Ore.  97232 

Young  Artist 

Phinney,  Carol  Saxony 

4 Sullivan  Drive 
Lenox,  Mass.  01240 

Dance 

Pinel,  Sandra  Lee 

19  Russell  Lane 

No.  Abington,  Mass.  02351 

Dance 

Pitcher,  Steven 

2822  Copa  De  Oro  Drive 
Los  Alamitos,  Cal.  90720 

Young  Artist 

Plunkett,  Lynda 

309  21st  Street,  S.  W. 
Austin,  Minn.  55912 

Applied  Music 

Pomerantz,  Barbara 

1305  Ruppert  Road 
Silver  Spring,  Md . 20903 

Art 

Poole,  Jo  Anne 

117  Bay  State  Road 
Boston,  Mass.  02215 

Applied  Music 

Powell,  Warren 

502  8th  Avenue  W. 
Kirkland,  Wash.  98033 

Young  Artist 

Putman,  Kelley  Liz 

c/o  Austen  Riggs 
Main  Street 

Stockbridge,  Mas":.  01267 

Dance 
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Ramsey,  Lynne 

3118  Shadeland  Drive 

Falls  Church,  Va , 22044 

Young  Artist 

Randall,  Paul 

18791  Norwich  Road 

Livonia,  Mich.  48152 

Young  Artist 

Randall,  Terri 

52  5 Longview  - Drive 

S.  Orange,  N.  J.  07079 

Art 

Rector , Diane  . 

Rte.  1,  Box  1040 

North  Bend,  Wash.  98045 

Piano  Seminar 

Rita,  Dawn 

76  Newton  Street 

Norwich,  Conn.  06360 

Young  Artist 

Roberts,  Judith  Ellen 

P.  0.  Box  768 

Amherst,  Mass.  01002 

Dance 

Rogers,  Constance 

Robin 

508  West  Main  Street 

Huntington,  N.  Y.  11743 

Dance 

Rose,  Nancy 

45  Ridgecrest  Road 

Briarcliff  Manor,  N.  Y.  10510  Dance 

Rosenberg,  Jeanne 

M. 

403  S.  Main  Street 

Sharon,  Mass.  02067 

Dance 

Rosengarten,  Joan 

D. 

7700  St.  Martin's  Lane 

Philadelphia,  Pa.  19118 

Dance 

Ross,  Nancy 

210  Nelson, Road 

Scarsdale,  N.  Y.  10583 

Dance 

Rosskam,  Anita  L 

29  Pine  Drive 

Roosevelt,  N.  J.  08555 

Art 

Rotholz,  David 

42  Shepherd  Lane 

Applied  Music 

Roslyn  Hts.,  N.  Y.  11577 

Dance 

Rubenstein,  Carol 

E. 

2334  Henry  Street 

North  Bellmore,  N.Y.  11710 

Art 

Rush,  ChajTles  F. 

394  N.  12th  Street 

Noblesville,  Ind.  46060 

Applied  Music 

Rush,  Lucy  Ann 

99  Dalmeny  Road 

Briarcliff  Manor,  N.Y.  10510 

Dance 

Rush,  Wendy 

707  Meetinghouse  Rd. 

Elkins  Pk.,  Pa.  19117 

Art 

BUTI  Registration  (cont'd.) 
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Russo,  Frank 
Sazer,  Marc 
Scher,  Diana 
Schmidt,  Daniel 
Schneider,  Janet 
Schneider,  Ronald 
Schultz,  Barbara 
Schultz,  Stanley 
Schwartz,  Deborah  M. 
Schwartz,  Suzanne 
Schwartz,  Peri 
Seleski,  Maria 
Setters,  William 
Shefler,  Halley 
Sherry, ‘Elizabeth 
Shue,  Jackie 


58  Columbus  Place 
Stamford,  Conn.  06907 

Young 

Artist 

3444  Larissa  Drive 

Los  Angeles,  Cal.  90026 

Young 

Artist 

105-40  62nd  Road 

Forest  Hills,  N.  Y.  11375 

Dance 

2230  Van  Hise  Avenue 
Madison,  Wise.  53705 

Young 

Artist 

94-31  noth  Street 
Richmond  Hill,  N.  Y.  11419 

Art 

17  Wilmont  Road 
Framingham,  Mass.  10701 

Ybung 

Artist 

11  Magnolia  Road 
Sudbury,  Mass.  01776 

Young 

Artist 

11  Magnolia  Road 
Sudbury  ,Mass.  01776 

Young 

Artist 

42  Poplar  Road 

Briarcliff  Manor,  N.Y.  10510 

Dance 

2827  Nevis  Circle 
Costa  Mesa,  Cal.  92626 

Young 

Artist 

704  Beck  Road 

Far  Rockaway,  N.Y.  11691 

Art 

Blue  Hill  Inn 
Blue  Hill,  Maine 

Piano 

Seminar 

229  East  11th  Street/  #12 
New  York,  N.  Y.  10003 

Dance 

3 Washington  Sq . Village 
N.  Y.,  N.  Y^.  10012 

Young 

Artist 

8504  Freyman  Drive 
Chevy  Chase,  Md.  20015 

Young 

Artist 

475  Whittier 

Glen  Ellyn,  111.  60137 

Art 

V 
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Sieger,  Jamie 

413  Essex  Street 
Hackensack,  N.  J.  07601 

Art 

Sigford,  Kristin 

1987  Beacon  Street 
St.  Paul,  Minn.  55113 

Young  Artist 

Simmons,  Susan  J. 

145  Corban  Street,  Apt  B 
Concord,  N.  C. 

Art. 

Siner,  Margaret,?. 
Slowick,  Susan 

69  Tuscon  Road 
Maplewood,  N.  J.  07040 

88  G^irlrrwHTr--ija^^ 
Uncasville,  Conn.  06382 

Art 

Young  Artist 

Smith,  Suzanne 

17  Holly  Drive 

Upper  Saddle  River,  N.J.  02458  Dance 

Spanjer,  Allen 

P.O.  Box  168 
Cedartown,  Ga . 30125 

Young  Artist 

Starin,  Stefani  B. 

Box  509 

Newburgh,  N.  Y.  12550 

Dance 

Stevens.,  Jeffrey  D. 

c/o  Mrs.  Mabel  Zehr 
Remington,  Ind.  47977 

Piano  Seminar 

Stewart,  Louis  Clay 

Rte  2 , Box  4A 
Elma,  Wash. 

Piano  Seminar 

Storey,  Kim  Susan 

3545  Washington  Street 
San  Francisco,  Cal.  94118 

Dance 

Strange,  Cheryl 

7429  Revere  Street 
Philadelphia,  Pa.  19152 

Young  Artist 

Strick,  Kenneth  L. 

East  Haddam  Road 
Moodus,  Conn.  06469 

Piano  Seminar 

Summers,  Mary,  T. 

372  Albany  Avenue 
Shreveport ,■  La . 7110  5 

Applied  Music 

Syroid,  Gary 

13501  Sarasota 
Detroit,  Mich.  48239 

Young  Artist 

Thomason,  Barbara  C. 

American  University 
P.O.  Box  237 
Washington,  D.  C. 

Art 

BUTI  Registration  (cont'd.) 


Thomison,  Elva  Holly  714  Darden  Place 

Nashville,  Tenn . 27305 


Tiven,  Rickey  8 Greenmeadow  Drive 

Bloomfield,  Conn.  06002 

Tolman,  Bruce  G.  30  Highland  Park  Road 

North  Haven,  Conn.  06473 


Tomkins,  Jeffrey  29  Daniel  Road 

'■■  West  Haven,  Conn.  06  516 

Tumarkin,  Robert  S.  34  Bellingham  Road 

S Brookline,  Mass.  02167 


Turner,  Barbara  Ellen  1115  Corsica  Drive 

Pacific  Palisades,  Cal.  90272 


Walker,  Deanne 

9422  Stonehouse  Lane 
Houston,  Tex.  77025 

Wall,  David 

620  Keller  Pkwy. 

St.  Paul,  Minn.  55117 

Wender , Mary  Heller 

Woodland  Terrace 
Bound  Brook,  N.J.  08805 

Wilfinger,  Leslie  J. 

178  Hartford  Street 
Westwood,  Mass.  02090 

Witkowski,  Garrett 

57780  Crumstown  Highway 
Southbend,  Ind.  46619 

Wolsky,  Elizabeth 

18  Warren  Avenue 
Woburn,  Mass.  01801 

Woodress,  Marsha 

111  North  Woodlawn 
Kirkwood,  Mo.  63122 

Zilka,  Mr.  Cyril 

3101  Northwest  4th  Street 
Miami,  Fla.  ..  3312  5 
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FACULTY  AND  STAFF  OUTSIDE  ADDRESS  LIST  - 1971 


Aliferis,  Viola 

Richmond  Pond 

698  3119 

Alpert,  Victor 

Mahkeenac  Hgts.,  Stockbridge 

298  5568 

Baker , David 

41C  Highvievj  Dr.,  Pittsfield 

684  1096 

Bascio,  Patricia 

Stone  Court  Apts.,  Stockbridge 

Bernard,  Albert 

U.  Center  Rd.,  U.  Stockbridge 

232  7712 

Bernstein,  Alexander 

Uindsor  Mountain  School 

Bondy,  Heinz 

Headmaster,  Uindsor  Mt,  School 

637  1020 

Bourdon,  IJilliam 

Lee 

243  9847 

Bredice,  Frederick 

140  Taconic  Ave.,  Gt.  Barrington 

528  2736 

Burnett,  Elizabeth 

c/o  Tillotson,  41  Main  St.,  Lenox 

637  0058 

Carr,  J.  Robert 

Beechv70od , Stockbridge 

298  3580 

Chrisman,  Lee 

c/o  Downs,  Lenox 

637  0788 

Cinella,  Tom 

Main  St . , Lee 

243  9847 

Crumb , George 

Beechx70od,  Stockbridge 

298  3527 

Curtin,  Phyllis 

The  Doxms,  Gt.  Barrington 

528  1020 

Daniels,  Dinah 

c/o  Price,  Goodrich-  St , , Stockbridge 

298  3405 

Dody,  Carol 

c/o  Gordon  Crane  Rt.  295,  Richmond 

698  2659 

Dugan,  Melanie 

Yale  Hill,  Stockbridge 

298  3775 

Dx/yer,  Doriot 

Stockbridge 

298  3801 

Eskin,  Jules 

Uest  Mt.  Rd.,  Lenox 

637  2085 

Fine,  Burton 

4 Post  Rd.,  Lenox 

637  1840 

Finn,  Margaret 

69  Housatonic  St.,  Lee 

243  2055 

Firth,  Everett 

Lime  Kiln  Rd.,  Lenox 

637  1582 

Freedman , Susan 

90  Uest  Mt.  Rd.,  Lenox 

442  6745 

Friendly,  AndrexT 

Gen'l.  Delivery,  Lenox 

637  0171 

Ghitalla,  Armando 

U.  Stockbridge 

298  3886 

Gibson,  Uilliam 

Lenox  Hill  Rd.,  U.  Stockbridge 

232  4200 

Gomberg,  Ralph 

Box  1731,  Lenox 

298  4862 

Greenlee , Connie 

Glendale 

Gust in,  Daniel 

PwD.  #1,  Housatonic 

232  4243 

Hall,  James 

Uindsor  Mt . School 

637  0151 

Harris,  Harold 

BeechX'70od 

298  3878 

Helmrich,  Dennis 

Lenox  Rd.,  Richmond 

698  3005 

Huggins,  Geraldine 

Bradley  St.,  Lee 

243  1127 

Jackson,  Sally 

South  Egremont 

528  4005 

Jones,  Eleanor 

Stockbridge  Rd.,  Lenox 

637  0669 

Kalish,  Gilbert 

East  St.,  Lee 

243  3060 

Kallir,  Lilian 

637  1005 

Karol,  Robert 

Mahkeenac  Shores,  Stockbridge 

298  4800 

Kaye,  Richard 

Mahkeenac  Shores,  Stockbridge 

298  3034 

Kiley,  James 

197  Uest  St.,  Lenox 

637  0042 

Kinney,  Bebe 

298  4735 

Kraut,  Harry 

Lake  Mohaxjk,  Glendale 

290  4427 

Krippenstapel,  George 

c/o  O'Brien,  Ualker  St.,  Lenox 

637  2680 

Krlps,  Alfred 

Uilcox  House , Glendale 

298  3871 

Kroll,  Uilliam 

Beechx70od , Stockbridge 

298  3257 
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Larson,  Anita 
Leary,  William 
Lehner,  Eugene 
Levenson,  David 
Lucy,  Robert 

Maderna,  Bruno 
Maher,  Avery 
Mapes,  Cecil 
Maroni,  James 
Meloy,  Maureen 
Merwin,  Kathryn 
Miller,  Del 
Mitchell,  Ann 
Morgan,  Beth 
Morgan,  Mac 
Morris,  Thomas 
Moyer,  Uilliam 
Mayman,  Myra 
Nardacci,  Alexander 
Nev7ton,  John 

O'Connell,  Gene 
Oliver,  John 

Panasevich,  John 
Pappoutsakis , James 
Perkel , John 
Perry,  Thomas 
Pope,  Charles 
Portnoi,  Henry 
Pusztai,  Kathy 

Raeburn,  Andrev? 
Rax7son,  Charles 
Riggs , Susan 
Riley,  Mary 
Robison,  Alfred 
Rockefeller,  David 
Rotenberg,  David 

Sana,  Mary  Jo 
Schofer,  Marvin 
Schuller,  Gunther 
Shields,  Med 
Shisler,  Uilliam 
Silverstein,  Joseph 
Smith,  Forrester 
Smith , Mary 
Solomon,  Steven 
Speyer,  Louis 
Stagliano,  James 
Stedman,  Harry 
Stein,  Edwin 
Stein,  Ellen 
Strasfogel,  Ian 
Stuart,  Emilie 
Sullivan,  Roger 

Tannenbavim,  Barbara 
Totenberg,  Roman 

Voisin,  Roger 
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c/o  Joslin,  U.  Stockbridge 
317  Pittsfield  Rd.,  Lenox 
Tyringham 

c/o  Brilliant,  U.  Stockbridge 
89  Prospect  St.,  Lee 

Serenak 

c/o  Crane,  Richmond 
Payn  Ave.,  Chatham  N.Y. 

Lee 

c/o  Corbett,  48  Brunell  Ave.,  Lenox 

68  Housatonic  St.,  Lee 

Rte.  1,  W.  Stockbridge,  c/o  Bedell 

Richmond 

Deely  Cottage,  Stockbridge 
Deely  Cottage,  Stockbridge 
Beechx70od,  Stockbridge 
Interlaker.  Crossroad,  Stockbridge 

Stockbridge  School 
Lee 

Pontoosic  Lodge,  Pittsfield 
Monterey 

Holiday  Hills,  Lenox 

Mahkeenac  Terrace,  Stockbridge 
20  Cooper  Parkx-jay,  Pittsfield 
Uestviex7 

Lenox  Rd.,  U.  Stockbridge 
Goodrich  St.,  Stockbridge 
Massasait  Rd.,  Mahkeenac  Hgts. 
c/o  Gen'l  Delivery,  H.  Stockbridge 

Laurel  Lake  Rd.,  Lenox 
c/o  Ualker,  U.  Park  St.,  Lee 
c/o  Crane,  Richmond 

Mahkeenac  Shores 
Beechxjood,  Stockbridge 
168  Stockbridge  Rd. 

c/o  Schneyer,  Pittsfield 
Lake  Mohax7k,  Glendale 
Lenox  Pvd.,  U.  Stockbridge 
Pittsfield 

156  Lime  Kiln  Rd.,  Lenox 
Mahkeenac  Hgts.,  Stockbridge 
Moffett  Cottage,  Tyringham 
c/o  Clark,  Dublin  Rd.,  Richmond 
U.  Stockbridge,  c/o  Tuniff 
Mahkeenac  Heights,  Stockbridge 
Stockbridge  Rd.,  Lenox 
59  Curtis  St.,  Dalton 
Beechwood,  Stockbridge 
Beechx70od,  Stockbridge 
RFD  1,  Housatonic 
c/o  Crane,  Richmond 
Main  St.,  W.  Stockbridge 

Windsor  Mt.  School 
Beechwood,  Stockbridge 

Mahkeenac  Shores,  Stockbridge 


232  7733 
637  0159 
243  9867 

243  2540 

637  2279 
698  2659 
1-518  392  1861 
243  1434 
637  3304 
243  9881 
298  4980 
698  3124 
^98  4722 
298  4722 
298  4414 
298  3508 

243  2382 


528  1564 
637  1139 

298  3594 
442  0743 
298  3241 
232  7730 
298  3585 
298  3370 


637  1457 
243  0035 
693  2659 
298  3432 
298  3428 
298  3509 


232  4464 


298  4754 
243  3387 
698  3860 


637  0795 
684  0364 
298  3802 
293  3802 
232  8524 
698  2659 
232  7733 


298  3014 
298  3449 
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Ualsh,  Betty 
Walt,  Sherman 
Whitaker,  James 
Whitaker,  Pat 
White , Richard 
Whitty,  Katherine 
Weissenstein,  Heinz 
WoodTjorth,  Carol 
Whitlock,  Dottie  and* John 
Windham,  Emmett 


c/o  Joslin,  W.  Stockbridge 
Mahkeenac  Hgts.,  Stockbridge 
Berkshire  Christian  College 
Berkshire  Christian  College 
T^hite's  Hill  Road,  Alford 
Boston 

Whitestone  Photo,  Lenox (office  637  0534)  637  0765 

Berkshire  Christian  College 

Windsor  Mountain  School  (WMS : 637  1020x2^637  3690 

Windsor  Mt.  School 


232  7733 
298  4717 
637  0401 
637  0401 


Youngerman,  David 


Windsor  Mt.  School 


Zighera,  Alfred 
Zighera,  Bernard 
Zukofsky,  Paul 


Lenox 

Stockbridge  School 


298  3566 
298  3779 


Clark,  Paul 


c/o  DoTTns  Cottage,  Lenox 


637  0188 


Windsor  Mountain  School:  Main  House  637  9828  or  637  9752 

East  Dorm  637  9862;  Theatre  637  9738 
Garage  637  9893;  Boys'  House  637  9838 
Cottage  637  9772 
John  Whitlock  637  3690 


Berkshire  Christian  College:  Fat  Whitaker  637  0401,  office  637  0838  x 22 

Nichols:  637  9701 

Brot;n:  637  9849 


Stockbridge  School : 


Pat  Morehead  298  3855 
Girls'  Dorm:  298  9493 
Coed  Dorm:  298  9494 
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BERKSHIRE  MUSIC  CENTER  ADMINISTRATION  AND  FACULTY 

1971 

Fellowship  Program 


Administration 

William  Steinberg,  Music  Director,  Boston  S3nnphony  Orchestra 
Michael  Tilson  Thomas,  Associate  Conductor 
Seiji  Ozawa,  Artistic  Director 
Gunther  Schuller,  Artistic  Director 
Leonard  Bernstein,  Advisor 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Harry  J.  Kraut,  Administrator 
Daniel  R,  Gustin,  Assistant  Administrator 
Sally  D.  Jackson,  Registrar 


1971  Visiting  Artists 
String  Seminars 

Mischa  Mischakoff 
Arnold  Steinhart 
Madeline  Foley 


Faculty 

Victor  Alpert 
Pierre  Bemac 
Albert  Bernard 
Phyllis  Curtin  * 
Terry  Decima 
Loma  Cooke  de  Varon 
Doriot  Anthony  Dwyer 
Jules  Eskin 
Burton  Fine 
Everett  Firth 
Lui^s  Foss 
Claude  Frank 
Armando  Ghitalla 
William  Gibson 
Ralph  Gomberg 
Dennis  Helmrich 
Iva  Dee  Hiatt 
Max  Hobart 
Gilbert  Kalish 
Lilian  Kallir 
Alfred  Krips 
William  Kroll 
Richard  Lee 
Eugen  Lehner 
Bruno  Madema 
Robert  Miller 
John  Oliver 
Henry  Portnoi 
Martin  Smith 
Thomas  Sokol 
Louis  Speyer 
Jcimes  Stagliano 
Ian  Strasfogel 
Roger  Voisin 
Sherman  Walt 
James  Whitaker 
Harold  Wright 
Charles  Wuorinen 
Alfred  Zighera 
Bernard  Zighera 
Paul  Zukofsky 


Chief  Librarian 

Teacher  in  the  Program  for  Singing 

Teacher  of  Solfege 

Teacher  in  the  Program  for  Singing 

Vocal  Music  Coach 

Teacher  in  the  Program  for  Singing 

Teacher  of  Flute  and  Chamber  Music 

Teacher  of  Cello  and  Chamber  Music 

Teacher  of  Viola  and  Chamber  Music 

Teacher  of  Timpani,  Percussion,  Chamber  Music 

Teacher  6f  Composition 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Trumpet  and  Chamber  Music 

Teacher  of  Trombone  and  Chamber  Music 

Teacher  of  Oboe  and  Chamber  Music 

Vocal  Music  Coach 

Teacher  in  the  Program  for  Singing 

Teacher  of  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Violin  and  Chamber  Music 

Technical  Director  for  the  Music  Theatre  Project 

Teacher  of  Chamber  Music 

Teacher  of  Composition 

Teacher  of  Piano  and  Contemporary  Music 

Head  of  Vocal  Activities 

Teacher  of  Contrabass  and  Chamber  Music 

Head  Vocal  Coach,  Music  Theater  Project 

Teacher  in  the  Program  for  Singing 

Teacher  of  Oboe  and  English  Horn 

Teacher  of  Horn 

Head,  Music  Theatre  Project 

Teacher  of  Chamber  Music 

Teacher  of  Bassoon  and  Chamber  Music 

Chief  Coordinator 

Teacher  of  Clarinet  and  Chamber  Music 
Teacher  of  Conq>osition 
Teacher  of  Chamber  Music 
Teacher  of  Harp 

Teacher  of  Violin  and  Chamber  Music 


- Tjjjj J:8.-;V 

* 3 r- sjJ:  4 :)  i. 

5:!>c;^BXi' 3.(11.  BiJr3.c}.. 

3-iBxJxs,.i:s:'8  Iojtj'jA 
VfIo’'.l  f/jjlJS'  'J:. 


('  ■ 


BERKSHIRE  MUSIC  CENTER  FELLOWS 


1971 


NAME 

TOTAL  STIPEITD 

Conductor 

Darden,  Charles 

AF 

DeMain,  John 

A T? 

Frisbie,  Robert 

Kelsey,  Philip 

p 

Kogan,  Robert 

A 

Kauceri,  John 

F + $150 

Michalak,  Thomas 

F + $150 

Polivnick,  Paul 

F + $200 

Violin 

* 

Agus,  Ayke 

AF 

Allsopp,  Sharon 

AF 

Aylward,  Thalassos 

AF  + $50 

Berenson,  Sharon 

AF 

Erase,  Nancy 

AF 

Edwards,  Carolyn 

AF  + $100 

Guest,  Ifarion 

. AF  + $100 

Karr,  Emily 

AF  ($165) 

Levin,  Michael 

AF 

^^arshall,  David 

A? 

McAlhany,  Nancy 

AF 

O'Brien,  Robin 

AF 

Ognavic,  Steve 

AF 

Paine,  Carol 

F 

Pikler,  Charles 

AF 

Ranirez-Hemandez,  Juan 

F + $100 

Reffkin,  David 

AF 

Rendleman,  Mary 

AF 

Sternberg,  Terri 

AF 

Tanaka,  Reiko 

F 

Wood,  Sharon 

F + $200 

Partin,  Margaret  Wooten 

F + $200 

Yafet,  Ellen 

AF 

Zeavin,  Carol 

F + $50 

Daverio,  John 

AF  ($245) 

Leight,  Peter 

AF  ($245) 

Viola 

Avshalomov,  Daniel 

AF 

Byrnes,  Kevin 

AF 

Carbone,  Ronald 

F 

Chmiel,  Erwin 

F + $150 

1 

Collins,  Deborah 

■ AF 

Kapek,  Carol 

AF 

I' 

Kent,  Marian 

F + $50 

Koven,  Renita 

F + $50 

Perlman,  Mark 

AF 

Ritscher,  Karen 

AF  1 

Rossiter,  Carol 

F 1 

I 
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Cello 

Benshoof,  Theresa 
Cheifetz,  Paul 
Cortes,  Hector 
Dingilian,  Edward 
Fink,  David 
Fippen,  Cheryl 
Fischer,  Jan 
Kono,  Toshihiko 
LaMonaco,  Neal 
Lohnan,  Janet 
Schlessinger,  Laura 


F ($245.75) 
F , 

A’  • y J,  'y/  O 

AF 

F ($62.50) 

AF 

AF 

F + $200 
F ($30C) 

• AF 
AF 


Bass 

Carroll,  James 
Burris,  Curtis 
Fletcher,  Richard 
Knight,  Anthony 
Lake , Sandra 
Palmer,  Helen 
Steinberg,  Perry 

Flute 

Anderson,  Claudia 
Feinglass,  Alice 
Kay,  Thomas 
Kuper,  Maquette 
McKenzie,  Jenifer 

Clarinet 
Asai,  Toshio 
Bashor,  Phillip 
Luncquist,  Christie 
McGlcthin,  Paul 
S—.'lie,  Dennis 
Tracy,  Heather 


Oboe 

Bowman,  Peter 
Chamley,  Frank 
Dimond,  John 
Goble,  Stephen  ‘ 
Zupnik,  Marilyn 

Bassoon 

Bedford,  Judith 
Ellin,  Vincent 
Hemming sen,  Colin 
McGlothin,  Ellen 
Smith,  Linda 


AF  ($285) 

F ($ii.i;..5w) 

AF 

AF 

F + $50 
AF 


AF 

AF 

AF 

AF 

AF 


AF 


/S  + $100* * 
AF 


AF 

AF 

AF 

AF 

AF 


AF 

AF 

AF 

F 

AF 


* Special  travel  allowance 
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Trurr.pet 

Decker,  Charles 
Fritter,  Lance 
Hazzard,  Don 
Lewis,  Charles 
Sniedvig,  'Rolf 

'-om 

Butterfield,  Stuart 
Capehart,  Paul 
Carroll,  Dar;lel 
Clark,  John 
Decker,  Richard 
Hill,  Douglas 
Kason,  C:.rol 
McAfee,  Priscilla 
Wilhjeln,  Carl 


1 

API 
A? 

F + $150 
F ! 

AF  ' 


F + 

AF 

AF 

AF 

AF 

AF 


Trombone 

Cutler,  Ray  AF 

Ehrmin,  James  F + $la0 

Ginsberg,  Sheldon  AF 

Jones,  Robert  AF 

Taylor,  Stewart  AF 


Tuba 

Pilafian,  James 
Sanders,  William 

Harp 

Anca,  Adriana 
Krisel,  Karen 

Percussion 
Brown,  Ronald 
Carriel,  Benjamin 
DiPema,  Gary 
Nichelson,  Neil 
Wetzel,  Thomas 

Keyboard 
Baer,  Paul 
Cohen,  Bruce 
Faulkner,  Ann 
Faust,  Karen 
Grubb,  Thomas 
Kies,  Christopher 
Krichaf,  Jack 
Leitc'.,  Larry 
Levine,  David 
Lyndon-Gee,  Christopher 
Mollicone,  Henry 
Morehead,  Phillip 
Rivers,  Sandra 

* Special  travel  allowance 


AF  ($205) 
AF 


AF 

AF 


AF 

AF 

AF 

AF 

AF 


AF 

F ($700) 

AF 

AF 

F ($250) 
AF 

F + $50* 
F ($700) 
AF  ($100) 
F + $100 
F 

F -r  $225 
AF 


AF 

AF 


1 


Keyboard  continued 
Shapiro,  Lois 
Siegel,  Evelyn 
Zalkind,  Ronald 
Ziegenfuss,  Kenneth 

I.'usic  Theatre  Project  - Voc~-l 
Best,  Michi.i.1 
Carlson,  Lcnus 
Castle,  Joyce 
Hall-Sxmdquist,  David 
Hocher,  Barbara 
Kolloway,  David 
Hollo^^ay,  Doris 
Kanfoush,  Cheryl 
Seabury,  Jobci 
Shiesley,  Robert 
\ o , Syble 

Mesic  Theatre  Project  - Kon-vocal 

Technical 

Burlingame,  Neil 

Chipparoni,  Linda 

Freeman,  James 

Hammond,  David 

O' Farrell,  David 

Tauh,  Clio 


AF  \ 


^ *7  A ■ 
y / V#  ' '■ 

A C*  A , 

$350 

$1000 

$700 

$575 

$575 

$500 

$500 

$700 

$700 


$450 

$450 

$450 

$450 

$450 

$450 


Acti-g 

Klein,  Stephen 
Perry,  Jay 


$600 

$600 


C '^posers 
L ver,  Michael 
DiPietro,  Rocco 
Franco,  Clare  ' 
Israels,  Charles 
Karchin,  Louis 
Knussen,  Oliver 
Levinson,  Gerald 
Pope,  Conrad 
Waters,  Emory 
White,  Claude 
Vigeland,  Nils 
Vis,  Lucas 


F H-  $175 
A? 

AF 


AF 


AF 

A 

A 

F T $250 


Slpglnr  Project 

Barbieri,  Sa  "io  $500 

Clickner,  Susaa  $600 

Cumberland,  David  $750 

Fortunate,  D'.-ama  $450 

Grossman,  Henry  $700 

Keller,  Joan  $450 

Hoenig,  Laxrrcnce  ’ C,  A7 

Holden,  Poppy  ^700 

Jones,  Isol^  AF 

Lurry,  Isaiah  AF 

Harcoux,  Paul  AF 

Oinonen,  Mark  $450 

Phillips,  Li.  ia  $700 

Smith,  Carolyn  $600 

Stasis,  Patricia’  $450 

Tomasovic,  Thomas  A? 

Wahman,  Walter  AF 


BERKSHIRE  MUSIC  CENTER  FROMM  FELLOWS  - 1971 


Violin 

Nancy  McAlhany 
Carol  Zeavin 

Viola 

Marion  Kent 
Cello 

Jan  Fischer 
Toshihiko  Kono 

Contrabass 
Anthony  Knight 

Clarinet 
Dennis  Smylie 

Bassoon 

: Ellen  McGlothin 
Horn 

Douglas  Hill 

Trumpet 
Lance  Fritter 

Trombone 
James  Ehrmin 

Tuba 

William  Sanders 

Percussion 
Benjamin  Carriel 
Gary  DiPerna 
Thomas  Wetzel 

Singing  Project 
Joan  Heller 
Poppy  Holden 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1971 


Violin 


Cello 


Agus,  Ayke 

Cheifetz,  Paul 

Allsopp,  Sharon 

Cortes,  Hector 

Aylward,  Thalassos 

Dingilian,  Edward 

Berenson,  Sharon 

Fippen,  Cheryl 

Brase,  Nancy 

Fischer,  Jan 

Daverio,  John 

Kono,  Toshihiko 

Edwards,  Carolyn 

LaMonaco,  Neal 

Guest,  Marion 

Lohman,  Janet 

Leight,  Peter 
Levin,  Michael 
Marshall,  David 

Schles singer,  Laura 

McAlhany,  Nancy 
O'Brien,  Robin 

Contrabass 

Ognavic,  Steve 

Carroll,  James 

Piane,  Carol 

Fletcher,  Richard 

Pikler,  Charles 

Knight,  Anthony 

Ramirez -Hernandez,  Juan 

Lake,  Sandra 

Reffkin,  David 

Palmer,  Helen 

Rendleman,  Mary-Catherine 
Sternberg,  Terri 
Tanaka,  Reiko 

Steinberg,  Perry 

Wood,  Sharon 

Wooten,  Margaret  (Partin) 

Flute 

Yafet,  Ellen 

Anderson,  Claudia 

Zeavin,  Carol 

Feinglass,  Alice 
Kay,  Thomas 

Viola 

Kuper,  Maquette 
McKenzie,  Jennifer 

Avshalomov,  Daniel 
Bymes,  Kevin 


^ j ^ w O ^ V IL 

Carbone,  Ronald 

Clarinet 

Chmiel,  Erwin 
Collins,  Deborah 
Kapek,  Carol 
Kent,  Marian 
Koven,  Renit a 
Perlman,  Mark 
Ritscher,  Karen 
Rossiter,  Carol 

Asai,  Toshio 
Bashor,  Phillip 
Lundquist,  Christie 
McGlothin,  Paul 
Smylie,  Dennis 
Tracy,  Heather 
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BMC  Student  List  - 1971 


page  two 


Oboe 

Harp 

Bowman,  Peter 
Chamley,  Frank 
Dimond,  John 
Goble,  Stephen 

Anca,  Adriana 
■ Krisel,  Karen 

Zupnik,  Marilyn 

Percussion 

Bassoon 

Bedford,  Judith 
Ellin,  Vincent 
Hemmingsen,  Colin 
McGlothin,  Ellen 

Brown,  Ronald 
Carrie 1,  Benjamin 
DiPema,  Gary 
Nichelson,  Neil 
Wetzel,  Thomas 

Smith,  Linda 

Keyboard 

Horn 

Butterfield,  Stuart 
Capehart,  Paul 
Carroll,  Daniel 
Clark,  John 
Decker,  Richard 
Hill,  Douglas 
Kason,  Carol 
McAfee,  Priscilla 
Wilhjelm,  Carl 

\ 

Baer,  Paul 
Faulkner,  Ann 
Faust,  Karen 
Grubb , Thomas 
Kies,  Christopher 
Krichaf,  Jack 
Levine,  David 
Lundon-Gee,  Christopher 
Rivers,  Sandra 
Shapiro,  Lois 
Siegel,  Evelyn 
Zalkind,  Ronald 
Ziegenfuss,  Kenneth 

Trumpet 

Decker,  Charles 

Composition 

Fritter,  Lance 
Hazzard,  Don 
Lewis,  Charles 
Smedvig,  Rolf 

Trombone 

Cutler,  Ray 
Ehrmin,  James 
Ginsberg,  Sheldon 
Jones,  Robert 
Taylor,  Stewart 

Bayer,  Michael 
DiPietro,  Rocco 
Franco,  Clare 
Israels,  Charles 
Karchin,  Louis 
Knussen,  Stuart 
Levinson,  Gerald 
Pope,  Conrad 

Vigeland',  Nils  (withdrew) 
Vis,  Lucas 
Waters,  Emory 

Tuba 

Pilafian,  Sam 
Sanders,  William 

/ 


BMC  Student  List  - 1971  page  three 


Conducting 

Music  Theater  Pro.iect 

Darden,  Charles 

DeMain,  John 

Best,  Michael 

Frisbie,  Robert 

Carlson,  Lenus 

Kelsey,  Philip 

Castle,  Joyce 

Kogan,  Robert 

Hall-Sundquist , David 

Mauceri,  John 

Hocher,  Barbara 

Michalak,  Thomas 

Holloway,  David 

Polivnick,  Paul 

Kanfoush,  Cheryl 
Peterson,  Doris 
Roy  t ek , Ri chard 
Seabury,  John 

Singing  Proiect  - Fellowship 

Barbieri,  Saverio 
Clickner,  Susan 

Shies ley,  Robert 
Young,  Syble 

Cumberland,  David 
Fortunate,  D'Anna 
Grossman,  Henry 

Music  Theater  Proiect 

Heller,  Joan 

Burlingame,  Neil 

Hoenig,  Lawrence 

Chipparoni,  Linda 

Holden,  Poppy 

Cohen,  Bruce 

Jones,  Isola 

Freeman,  James 

Lurry,  Isaiah 

Hammond , D avi d 

Marcoux,  Paul 

Klein,  Stephen 

Oinonen,  Mark 

Leitch,  Larry 

Phillips,  Linda 

MoLlicone,  Henry 

Smith,  Carolyn 

Morehead,  Philip 

Stasis,  Patricia 

O' Farrell,  David 

Tomas ovic,  Thomas 

Perry,  Jay 

Wahman,  Walter 

Taub,  Clio 

I 
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Vocal 

Fellowship 


Non-vocal 

Fellowship 
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BMC  Student  List  - 1971  page  four 


Non-Fellowship  Programs 


Singing  Project 


Choral  Workshop  - Conductors 


Becker,  Linda 
Caiman,  Charles 
Carlson,  Lise 
Chicoine,  Joan 
D'Angelo,  Robert 
Dry,  Marion 
Gaines,  Anne 
Gonzalez,  Celia 
Hall,  Amity 
Hardgrave,  Barbara 
Haugland,  Roger 
Haworth,  Diane 
Heilweil,  Maori  13m 
Huckaby,  Margaret 
Kadinoff,  Frances 
Kamioner,  Helen 
Klank,  Mary 
McDonald,  Mary 
Papesch,  Barbara 
Papian,  Sharon 
Rankin,  Sister  Stella 
Rootberg,  Ruth 
Rudin,  Holly 
Sciog,  Elaine 
Sleeper,  Emily 
Smith,  Irma 
Taylor,  Judith 
Temmer,  Helena 
Thomas,  Marilyn 
Walsh,  Jane 
Winchester,  Barbara 
Wood,  Susannah 
Yarlowe,  Eloyse 


Abramoff,  Barbara 
Anderson,  Barry 
Beeks,  Graydon 
Gill,  Jr.,  Roscoe 
Gippo,  Joyce 
Owades,  Stephen 
Palmer,  Rudolph 


Choral  Workshop 

Cholson,  Carter 
Dhrymes,  Sophia 
France,  Harry 
Leno,  Judith 
McCarthy,  Anne  Marie 
Ross,  John 
Stein,  Jane 
Tivy,  Janet 


Auditors 


Canfield,  Agatha 
Isaac,  Ephriam 
Neschling,  John  (conducting) 
Turan,  Ayhan 

White,  Claude  (conq)osition) 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  i'iusic 


FIRST  WEEK 
June  28-July  A 


SECTION  A Tuesday,  Thursday 

1:00  - 3:00 


Hr.  Lehner  Studio  J 
Bartok  Quartet  No.  6 
Vln-Wood 

Vln-Allsopp  FOR  POSSIBLE 
Vla-Kapek  PERFORMANCE 

Vlc-Benshoof 

Mr.  Kroll  MH  10 
Beethoven  Quartet  Op.  127 
Vln-E  dwards 

Vln-Agus  FOR  POSSIBLE 

VI a-Ros s i te r PERFORMANCE 

Vlc-Fink 

Mr.  Wright  Studio  E 
Brahms  Clarinet  Quintet  Op.  115 
Vln-Gues  t 
Vln-Ref  f kin 

Vla-Ritscher  FOR  POSSIBLE 

Vlc-Kono  PERFORMANCE 

Cl-Bashor 

Mr.  Krips  MK  12 

Mendelssohn  Quartet  in  D Major 
Vln-P ikler 

Vln-Yafet  FOR  POSSIBLE 

Vla-Avshalomov  PERFORMANCE 

VI  c-Dingi lian 

Mr.  Find  Hayden  #3 
Brahms  Sextet  in  G Major 
Vln-Ramire  z 
Vln-Tanaka 

Vla-Carbone  FOR  POSSIBLE 

Vla-Perlman  PERFORMANCE 

Vlc-Lohman 
Vlc-Schlessinger 

Mr.  Hobart  Hayden  #2 

Piano  Quintet  Op.  81 

Vln-Ze  avin 

Vln-Kar r 

Vla-Chmiel 

Vlc-Fippen 

P iano-Faulkne  r 

Mr.  Zukofsky  Hayden  #1 

Beethoven  Serenade  Op.  25 

Vln-Brase 

Vla-Kent 

Fl-Feinglass 


Mr.  Gibson  Studio  A 
McKay  Sonatina  Expressive 
Hrn-Decker,  R. 

Hrn-Hill 
Trp-Decker,  C. 

Trb-Ehrmin 
T rb - done  s 

Mr.  Kalish  MH  6 

Beethoven  Piano  Wind  Quintet  Op.  16 

Ob -Bowman 

C 1-As  ai 

Bsn-Ellin 

Hrn-Wilh j elm 

Piano-Rivers 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Burris 

Bass-Fletcher 

Bass-Knight 

B as  s -Lake 

Bass-Palmer 

Bass-Steinberg 

Mr.  Firth  Rehearsal  Stage 

Percussion  Seminar 

Perc-Brown 

Perc-Carriel 

Perc-DiPerna 

Perc-Nichelson 

Pe  r c-We  t ze 1 

Mr.  Vo is  in  Studio  F 

Sanders  Brass  Quintet 

Hrn-Butterfield 

Trp-Fritter 

Trp-Haz  zard 

Trb-Tay lor 

Trb-Ginsberg 

Mr.  Zighera  MH  7 

Faure  Piano  Quintet  Op.  89 

Vln-Ay Iward 

Vln-Marshall 

Vla-Co llins 

Vlc-Cortes 

P iano-Faus  t 


T2JII? 
^ . aut 


j|i\iT:5aD  DIc3ii 

3laUi'!  i«ixDutiJ 


I 


& oXt  , x2,  noadi;^  .il-l 

,fl  , 1 o;ii)0Vt-c:ia' 
Xitli-mfi 

I V • ^ f 

aim  ifi3- di  f 
aanpC-tiiT 


d K!  dBiU;i  ,-iU 
!j0  aaJnXuO  hai’<J  oiial?  aovoii:tsioB. 

xixiowofi-dO 
taaA-1 X 
nl  U3-n»d 
(frl  aj;dl  i'/-a:ib 
sTavXjI-on»l^ 

S.V 

batfS  6inao2  IpxiJio’I  .1  ; 

?onici5>3  as&fl 
j al3iud-«aad 

T 3iiaiaI1-d»6a 
5 7 lig  taX*e^fta 

^)LbJ-9^a6. 
t^c 

S'f  jdol0jE-4iifi.fi 


')|^bj2  iftfiiinudi:^  432 -T  .1'^ 
I * nli«4  »tr  t a jttU37  uS 

aw  i'l  fl-31  0^ 
i.  litfiD-ois'i 
qm  =•71(3-31®’! 
a<3&  l -j/iol  fJ-  D 1 7 
i 1>»W-3'X  o7 


H oibtrJE  qI  flo/  .lU 
ac?  %tabiiG2 

'raljiii-qiT 
bioaSfiiu-qjr 
lOlYfiT-dir 
3ifidtnlD-diT 

^ (!^  fiifd^lX  «3b 
€8  « gO  JainluO  ont^XI  ujuttH 

bifiwlYA-oJ V 
X 1 fidaifi<i-nIV 
fioi lioQ^aXV 
cajio0-3l? 
J aas^ -onal 7 


^fibaiodT  .^ababui'  A W0IT3'IE 

00 -C  - COit 

si 

t OJbUSS  Ifirijxffij  .tiv 
3 .oH  J j JiauO  v^QJiiid 
bo&V~rtiV 

3JtfI3307  ^lOfi  qq<'aiX.v-/il  V’ 
aJMAl<ir07hd‘i  i&qcJl-clV 

ioou3foifS~  jIV 

01  R.VJ  ll6iX  ,iH 
i21  »qO  JqJiaup  r.&vod3u®a 
abiivba- '(XV 
3ae 13807  707  fcosA-aiV 

dD^JAHXOIXaR  tsjX' do8-«iS 

■ ® 

3 oibuaE  , 3 rial .iH 
CLi  »q0  JajnloQ  3®<ixtaiO  fiiadiiifi 

3 a*>uD-(iIV 
nlJi'l  laX-iilV 
34diaa07  707  3®riD«3lS-qiV 
30l!Ari7077  37  oqoX-PlV 

iPrifittfi-IO 

£X  flU  aqliX  ,Th 
g ql  JfiJifioO  Oiioabi  :^bosh^ 
i9iil7-fllV 
aJfiI8E07  J507  JslfcT -niV 

aOHAhfiX^taS  7 voaoX  j d '4  V / - filV 

iie  tl  l5niU-3lV 

£'  njby0ll  bol7 
^ S/I  0 nl  3 0~Jjc9E  ita li a 1 fa 
39Tlc9FH-nlV 

ftXfijzb  r-cfV 
dJaiEE07  707  «•  oci«D-»iV 

3DKAMfl07aa7  neUiay-alV 

C.i.3rfoJ-3lV 
YdgqJteedl  doE-^XV 

'•  ' Jisaoq  .lii 

iri  . qUi  33J  nluO  oqal7 
qivat.a-niV 
iiaA-oiV 
V 

aaqql7-3iy 
..^  Ifijc7ioa^-o.flol7 

16  .id 

E£  y<;0  abaam^S  aavorijagfl 

aafiifi-qXV 

aafilsala’i-li 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  UEEK 
June  28-July  4 


SECTION  A CONTINUED  Tuesday, 

Thursday  1:00  - 3:00 

Mrs.  Dwyer  MH  11 

D ah  1 Woodwind  Quintet 

Fl-Kay 

Ob-Zupnik 

C 1-iiCGl  o t hin 

Bsn-Bedf ord 

Hrn-Cl ark 

Mr.  Comb  erg  HH  13 

Piston  Woodwind  Quintet 

Fl-McKen  z ie 

Ob-Goble 

Cl-Lundquist 

Bsn- Smi th 

Hrn-McAf ee 

Kr.  Speyer  MH  15 

Francalx  Woodwind  Quintet 

FI- Anders  on 

Ob-Dimond 

C 1- Smy lie 

Bsn-Hemmingsen 

Hrn-Carroll 


SECTION  B Tuesday,  Thursday, 
Friday  and  Saturday  3:15  - 5:15  & 
Wednesday  3:45  - 5:45 

Mr,  Speyer  MH  11 
Nielsen  Woodwind  Quintet 
Fl-Kuper 

Ob-Charnley  FOR  POSSIBLE 

Cl-Tracy  PERFORMANCE 

Bsn-McGl oth in 
Hrn -Kas  on 

Mr.  Kalish  MK  6 
Schumann  Piano  Quintet 
Vln-Woo  ten 

Vln-Sternberg  FOR  PERFORMANC  E 

Vla-Koven  JULY  4 

Vlc-Fischer 
Piano-Bae  r 


SECTION  C Tuesday,  Thursday, 

Friday  and  Saturday  1:00  - 3:00 

Mr.  Ghitalla  Studio  D 
Schuller  Brass  Quintet 
Hrn-Capehar t 

Trp-Lewis  FOR  PERFORMANCE 

Trp-Smedvig  JULY  4 

Trb-Cutler 
Tub  a-P i 1 a f i an 


SECTION  D Friday  and  Saturday 

1:00  - 3:00 

Mr.  Kalish  Rehearsal  Stage 

Bartok  Sonata  for  Two  Pianos  & Perc. 

Piano-Shapiro 

Piano»Ziegenfuss 


SECTION  F Tuesday  3:15  - 5:15, 
Friday  1:00  - 3:00 


Mr.  Kroll  MH  10 
Beethoven  Piano  Trio  Op.  97 


Vln-Paine 
Vlc-Cor tes 
Piano-Kies 

Mr.  Zighera  MH  12 
Mozart  Quartet  K.  421 

Vln-Berenson 
Vln-0 ’ Brien 
Vla-Kent 
Vkc-Dingilian 

SECTION  G Saturday 

1:00  - 

Mr.  Zighera  MH  12 
Beethoven  Quartet  Op. 

18  #6 

Vln-McAlhany 
Vln-Levin 
Vla-By rnes 
Vlc-Schlessinger 

Mr.  Kroll  MH  10 
Brahms  Quartet  Op.  51 

in 

Vln-Ognavic 
Vln- Ren diem an 
Vla-Chmiel 
Vlc-Cheif itz 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  5-11 


SECTION  A Tuesday  and  Thursday 
1:00  - 3:00 


Mr.  Kroll  MH  10 
Beethoven  Quartet  Op.  127 
Vj.n-£c'.wards 

Vln-Agus  FOR  POSSIBLE 

VI a-Rrs s i t er  PERFORMANCE 

Vlc-Cheifitz 

Mr.  Krips  MH  12 

Me  p.d  e 1 S3?hn  Quartet  In  _ ]]_  _M  aj  or 

V ill -r  i i.  I e r 

Vln-Yafec  FOR  PGSCiri  : 

V 1 a - A- V G h ? 1 omo  V P E P^.^  G RMA  N C E 

V 1 c - D in  p 1 1 i an 

Mr.  Lehner  Studio  J 
Quartet  to  be  chosen 


Vln-Wo6d 

Vln-Allsopp 

Vla-Kapek 

Vlc-Benshoof 

Mr.  Zukofsky  Hayden  #1 
Beethoven  Serenade,  Op.  25 

Vln-Brase 

Vla-Kent 

FOR  POSSIBLE 

Fl-Fe inglas  s 

PERFORMANCE 

Mr.  Zighera 

MH  6 

Franck  Piano 

Quintet 

Vln-Ay Iward 

Vln-Marshall 

Vla-Collins 

VI  c-Cor tes 

Piano-Faust 

Mrs . Dwyer 

MH  11 

Dahl  Woodwind  Quintet 

Fl-Kay 
Ob -Zupnik 
C 1-McGlo  thin 
Bsn-Bedf ord 
Hrn-Cl ark 


Mr.  Portnoi  Theatre  Tuning 

Bass  S eirinar 

Bas  £-  ;;^urris 

Bass“Fletcher 

Bass- Kn i gh  t 

Bas  s-Lake 

B a s s - F a 1 e:  e r 

Bass-Stcj'aberg 

Mr  . K a H ay  den  #3 

r t : r-'aao  h^ind  Quintet  Op.  1 

Cl.'  6'  "va.i 

Ci-Aa.'  r 

3 s n - i i i a 

Hrn-Wilhj  elm 

Piano-Rivers 

Mr.  Voisin  Studio  F 

Sanders  Brass  Quintet 

Hrn-Butterfield 

Trp-Fr i t ter 

Trp-Hazzard 

Trb-Tay lor 

Trb-Ginsberg 

Mr.  Ghitalla  Studio  D 

Bozza  Sonatine 

Hrn-Capehart 

T rp-Lewis 

Trp-Smedvig 

Trb -Cut le  r 

Tub  a-P i laf ian 

Mr.  Gibson  Studio  A 

McKay  Sonatina  Expressiva 

Hrn-Decker 

Hrn-Hill 

Trp-Decke  r 

Trb-Jones 

Trb-Ehrmin 


Mr.  Speyer  MH  15 

Francaix  Woodwind  Quintet 

Fl-Ande  rs  on 

Ob-Dimond 

Cl-Smylie 

Bsn-Hemmingsen 

Hrn-Carroll 
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BERKSHIRE  I'iUSIC  CENTER 

Fellovjship  Program  SECOND  WEEK 


Chamber 

SECTION  B Tuesday  3:15  - 5:15; 

Saturday  1:00  - 3:00 

Mr.  Zighera  IIH  15 
Beethoven  Op.  18  #6 
Vln-Mc Alh  any 
Vln-Le vin 
Vla-By rnes 
Vlc-Schlessinger 

Mr.  Kalish  MH  7 
Schumann  Piano  Quintet 
Vln-Wooten 

Vln-Sternberg  FOR  PERFORMANCE 
Vla-Koven  JULY  11 

Vlc-Fis  ch  er 
P i ano” Eae  r 

Mr.  Sllverstein  Hayden  #4 
Schubert  Quartet  In  E Major 
V 1 n - P a i r.  e 

Vln-Zccv:>.  F0RP0S3T.BLE 

V 1 a - C h m i c 1 PERFORM  A.N  0 E 

Vlc-Cortes 


SECTION  C Monday  1:00  - 3:00; 

Wednesday  3:45  - 5:45 

Mr.  7 cell  MH  6 

Be e rb eve n Piano  Trio  Op.  97 

V In -F  nine 

Vlc-Cort.es 

P i ano-Kies 

Mr.  Zighera  MH  15 
Mozart  K.  421 
Vln-Berenson 
Vln-0 ' Br ien 
Vla-Kent 
Vlc-Dingilian 

Mr.  Kalish  Rehearsal  Stage 
Bartok  Sonata  for  2 Pianos  & Perc. 
Piano-Shapiro 
Piano-Ziegenfuss 

Mr.  Zukofsky  Hayden  #1 
Messiaen  Quartet  for  the  End  of 

Time 

Vln-Le vin 
Vlc-Fis  cher 
C 1-B  asho  r 
Piano- Lyndon-Gee 


Music  July  5-11 

SECTION  D Thursday  and  Friday 
1:00  - 3:00 

Mr.  Fine  MH  7 

Brahms  Sextet  in  G Major 

Vln-Ramiire  z 

Vln-Tan  aka 

Vla-Carbone 

Vla-Perlman 

VI c-Lohman 

Vlc-Schlessinger 

M r . H o'',  Hayden  //  2 

P VjO  y a Vi  Vino  Quintet  Op.  81 
a vin 

Vln-Kaxr 
Vla-Chmiel 
Vic- rip pen 
P i ano-Faulbn  r 

Mr.  Wright  Stu.lic  E 

E ra. b m. a C_2.  a r "-n e t j < cj'_n ^ t _ Co.  115 

Via-  ' 

Vin*  P ' i i'ain 

Vla-Ritscher  FOR  POSSIBLE 

Vlc-Kcno  PERFORMANC:'' 

Cl-Bashor 

Mr.  Firth  Theatre 

Bartok  Sonata  for  2 Pianos  & P? 

Perc-DiPerna 

Pe  r c-B  rown 


SECTION  E Wednesday  and  Friday 

10:00  - 12:00 

Mr.  Kroll  MH  10 

Brahms  Quartet  Op.  51  #2 

Vln-Ognavic 

Vln-Rendleman 

Vla-Chmiel 

Vlc-Cheif itz 

Mr.  Speyer  MH  15 
Fine  Partita 
Fl-Kupe  r 
Ob -Goble 
Cl-Tracy 
Bsn-McGlothin 
Hrn-Kas  on 

SEE  NEXT  PAGE  FOR  MORE  SECTION 
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BERKSHIRE  HUSIC  CENTER 
Fellowship  Program 
Chamber  Ilusic 


SECOND  WEEK 
July  5-11 


SECTION  E CONTINUED  - Wednesday 
and  Friday  10;00  - 12:00 

Mr.  Kalish  MH  6 
Beethoven  Piano  Trio  Op.  1 #3 
Vln-0 ' Br ien 
VI c-Lohman 
P iano-Zalkind 

Mr.  Schuller  Rehearsal  Stage 

Weill  Mahagonny 

Vln-Wood 

Vln-Allsopp 

Cl-Lundquis  t 

B Cl-Smylie 

A S ^x-Hemmingsen 

Trp-Lewis 

Trp-Fritter 

Trb-Cutler 

Perc-Carriel 

Perc-DiPerna 

Piano-Kies 

Mr.  Zukofsky  Hayden  #1 

Vigeland  Canons  for  4 Violins 

Vln-Paine 

Vln-Zeavin 

V 1 n - Me A 1 h an  y 

Vln-Kar r 


SECTION  H Thursday  3:15  - 5:15 

Mr.  Schuller  Rehearsal  Stage 
Weingarden  Seven  Poems 
V In-Ramirez 
Vla-Ken t ^ •' 

Vlc-Benshoof 

Bass-Steinberg 

Perc-Carriel 

Perc-Wetzel 

Piano-Lynden-Gee 

Harp-Anc" 

S o p - H o 1 d c n 
Conduct.  or- 
Narrator- 


SECTION  I Tue.c;-.y  ' - 5:15 

•Thur-  iay  iC’ : ■ ^ - 12 

Mr.  Schuller  Rehearra.^.  Stage 

Llgetj.  Aventures 

Vlc-Cheif itz 

Bass-Burris 

Fl-Kuper 

Hrn-Hill 

P erc-Carriel 

Piano-Lyndon-Gee 


SECTION  F Thursday  10:00  ^ 

12:00 

Mr.  Thomas  Theatre 

Birtwistle  Down  by  the  Greenwood 

Side 

Vln-Ramirez 

Vlc-Benshoof 

Fl-Kay 

C,E  flat  Cl-Lundquist 
Cl,  B Cl-McGlothin 
Cornet-Fritter 
Euphonium- Jones 
Perc-DiPerna 


SECTION  J Tuesday  3:15  - 5:15 
Thursday  1:00  - 3:00 

Mr.  Gomberg  MH  13 

Piston  Woodwind  Quintet 

Fl-IicKenzie 

Ob -Charnley 

Cl-Lundquis  t 

Bsn- Smith 

Hrn-McAf ee 


SECTION  G Friday  1:00  - 3:00 

Mr.  Schuller  Rehearsal  Stage 

Israels  Brass  Quintet 

Hrn -Butterfield 

Trp-Lewis 

T rp- Sme  dvi g 

Trb- Jones 

Trb-Ehrmin 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Instrumental 


THIRD  UEEK 
July  12-18 


SECTION  A Tuesday,  Friday 
1:00  - 3:00 

Mr.  K r i p s MH  12 

Mendelssohn  Quartet  in  D Major 

Vln-Pikler 

Vln-Yafet  FOR  POSSIBLE 

Vla-Avshalomov  PERFORMANCE 
VI c-Dingi lian 

Mr.  Lehner  Studio  J 

Quartet  to  be  chosen 

Vln-Wood 

Vln-Allsopp 

Vla-Kapek 

Vlc-Benshoof 

Mr.  Comber g Hayden  #3 
Loeffler  Deux  Rhapsodies 
Vla-Ros  siter 

Ob-Bov/man  FOR  POSSIBLE 

Piano-Faulkner  PERFORMANCE 

Mr.  Voisin  Studio  F 
Poulenc  Sonata 
Hrn-Kas  on 
Trp-Decke  r 
Trb-Cutler 

Mr.  Speyer  Hayden  //2 
Concerto  da  Camera 
Fl-Kay 
E . H. -Goble 
P iano-Baer 

Mr.  Kalish  MH  6 

Shos takovitch  Piano  Quintet  Op.  57 

Vln-Be  rens  on 

Vln-Marshall 

Vla-By rnes 

Vlc-Flppen 

Piano-Siegel 

Mr.  Zighera  MH  13 

Mozart  Quartet  K.  458 

Vln-Sternberg 

Vln-Karr 

VI a-Ko ven 

Vlc-Fischer 


SECTION  B Tuesday  3:15  - 5:15 
Saturday  1:00  - 3:00 

Mr.  Silversteln  Hayden  //4 
Mendelssohn  Trio  Op.  49  ' 

Vln-P ikler 

Vlc-Schless inger  FOR  POSSIBLE 
Plano-Faust  PERFORMANCE 

Mr.  Kroll  MH  10 
Beethoven  Op.  127 
Vln-Edwar ds 

Vln-Agus  FOR  POSSIBLE 

Vla-Rossiter  PERFORMANCE 

Vlc-Cheifetz 

Mr.  Hobart  Hayden  #2 
Brahms  Trio  Op.  8 
Vln-Ognavic 
VI c-Lohman 
Piano-Rivers 

Mr.  Zukofsky  Hayden  #1 

Schumann  Piano  Trio  Op.  63 

Vln-Rami re  z 

Vlc-Fippen 

Piano-Levine 

Mr.  Kalish  MH  7 

Brahms  Quintet  Op.  34 

Vln-Wood 

Vln-Allsopp 

VI a-Kap  ek 

Vlc-Benshoof 

Piano-Ziegenfuss 


SECTION  C Friday  1:00  - 3:00 

Mr.  Plaster  MH  15 
Bassoon  Seminar 
Bsn -Bedford 
Bsn-El lin 
Bsn-Hemmingsen 
Bsn-McGloth in 
Bsn-Smith 


Mr.  Schuller  Theatre 
Ligeti  Aventures 


Vlc-Cheifetz 
Bass-Fle tcher 
Fl-Kupe  r 
Hrn-Hill 


Perc-Carriel 
Hps i-Kies 
Piano/Celesta- 
Lyndon-Gee 
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BERKSHIRE  i-iUSIC  CENTER 
Fellowship  Program 
Chamber  Kusic 


THIRD  WEEK 
July  12-18 


SECTION  D Tuesday  10:00  - 12:00 
Thursday  11:00  - 1:00 

Hr.  Kalish  HH  7 
Beethoven  Trio  Op.  1 ?f3 
Vln-0 ’ Brien 
VI c-Lohman 
P iano-Ealklnd 

Mr.  Kroll  MH  6 
Beethoven  Op.  97 
Vln-Paine 

Vlc-Cortes  FOR  POSSIBLE 

Piano-Kies  PERFORMANCE 


SECTION  F Tuesday  3:15  - 5:15 

Thursday  9:00  - 11:00 

Mr.  Speyer  MH  11 
Janacek  Sextet 
Fl-Feinglass 
Ob-Dimond 
Cl -Lundquls  t 
B Cl-Smylie 
Bsn-El lin 
Hrn-McAf ee 


SECTION  G Monday  3:45  - 5:45 

Thursday  3:45  - 5:45 

Mr.  Zighera  HH  13 

Haydn  Quartet  Op.  64  #5 

Vln-Woo  ten 

Vln-B  ras  e 

Vla-Colline 

Vlc-Cortes 

Mr.  Kroll  MH  10 
Bridge  Sextet 
Vln-Agus 
Vln-McAlhany 
Vla-Chmiel 
VI a-Koven 
Vlc-Cheif etz 
Vlc-Dingil ian 


SECTION  H Monday  1:00  - 3:30 

Tuesday  9:30  - 12s00 

Mr.  Schuller  Theatre 

Offenbach  Croquefer 

1st  Vlns 

A1 Is  opp 

Wooten 

Ze  avin 

Levin 

Yaf  e t 

2nd  Vlns 

Tanaka 

Guest 

Re  f f kin 

Rendleman 

Vla-Kent 

Vla-Ko ven 

Vla-Carb  one 

Vlc-Fis  cher 

Vlc-Fippen 

Vlc-Schlessinger 

Bass -Lake 

Bass-Steinberg 

Fl-Anderson 

Fl-McKenzie 

Ob-Dimond 

Cl-Bashor 

Cl-licGlothin 

Bsn-HcGlo thin 

Krn-Decker 

Hrn-Kas  on 

Trp-Hazzard 

Trp-Decker 

Trb-Ginsberg 

Perc-Brown 

Perc-Carriel 

Harp -An c a 


SECTION  I Monday  9:00  - 11:00 

Mr.  Schuller  Theatre 

Weill  Mahagonny 

Vln-Wo  od 

Vln-Allsopp 

Clr-Lundquis  t 

B Cl-Smylie 

A S ax-Hemmings en 

Trp-Lewis 

Trp-Fritter 

Trb-Cutler 

Perc-Carriel 

Perc-DiPerna 

Piano-Kies 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  12-18 


SECTION  J Monday  9:00  - 11:00 

Saturday  9:00  - 12:00 

Mr.  Zukofsky  Hayden  #1 

^i^ e 1 an d. . .G ?J10 n a . f.QX 4 Violins 

Vin-Paine 

Vin-Zeavin  WILL  MEET  IN 

Vln-McAlhany  THEATRE  ON 

Vln-Wooten  SATURDAY 


SECTION  K Monday  11:00  - 1:00 
Thursday  3:45  - 5:45 

Mr.  Zukofsky  Hayden  #1 
Messiaen  Quartet  for  the  End  of 

Time 

Vln-Le vin 
Vlc-Fis  cher 
Cl-Bashor 
Piano-Lyndon-Gee 


SECTION  L Monday  3:45  - 5:45 
Tuesday  3:15  - 5:15 
Saturday  9:00  - 12:00 

Mr.  Pusztai  ChMus  Hall 
t>iPletro  Unnamed 
Basa-Fletcher 

Bass-Knight  THEATRE  ON 

B Cl-Smyile  SATURDAY 

C Bsn-McGlothin 

Tub  a-S  anders 

Per c-Brown 

Perc-Nichelson 

Mr.  Schuller  Studio  F 

Israels  Brass  Quintet 

Hrn-Butterfield 

Trp-Lewis  WILL  NOT 

Trp-Smedvig  MEET  ON 

Trb-Jones  SATURDAY 

Trb-Ehrmin 


SECTION  M Tuesday  1:00  - 3:00 

Mr.  Silverstein  Hayden  #4 
Schubert  Quartet  in  E Major 
Vln-P  aine 
Vln-Zeavin 
Vla-Chmiel 
VI c- Cor  t es 


SECTION  N Monday  3:45  - 5:45 
Tuesday  1:00  - 3:00 

Mr.  Ghitalla  Studio  D 

Hindemith  Morgenmusik_ 

Hrn-Car ro 11 
Hrn-Wilhj  elm 
Trp-Hazzard 
Trp-Fr it  ter 

Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata  for  2 Pianos — & Perc.. 

Piano-Shapiro 

Piano-Ziegenf uss  FOR  POSSIBLE 

Perc-DiPerna  PERFORMANCE 

Perc-Brown 

Mrs.  Dwyer  Theatre  Tuning 
Damase  Sonata  for  Flute  and  Harp_ 
Fl-Feinglas  s 

Harp— Krisel  FOR  POSSIBLE  PERF. 

Mr.  Portnoi  MON.  THEATRE 

Bass  Seminar TUBS.  MH  1 Q_ 

Bass-Knight 
Bass-Lake 
Bas  s-Palme  r 
Bass-Steinberg 

Mr.  Fine  MH  7 

Brahms  Sextet  in  G Major 

Vln-Ramirez 

Vln-Tanaka  FOR  POSSIBLE 

Vla-Carbone  PERFORMANCE 

Vla-Pe  rlman 

Vlc-Lohman 

Vlc-Schlessinger 

Mr.  Wright  Studio  E 
Brahms  Op.  115 
Vln-Gues  t 

Vln-Reffkin  FOR  POSSIBLE 

Vla-Ritscher  PERFORMANCE 

VI c-Kono 
Cl-Bashor 


SECTION  0 Monday  9:00  - 11:00 
Thursday  3:45  - 5:45 

Mr,  Kalish  MH  7 
Brahms  Op.  26 
Vln-Rendleman 
Vln-Ken t 

Vlc-Fippen  Piano-Shapiro 


FOR  POSSIBLE 
PERFORMANCE 
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BERKSHIRE  LUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Chamber  Music  July  12-18 


SECTION  P Monday  11:00  - 1:00 
Tuesday  1:00  - 3:00 

Mr.  Gibson  Studio  A 

Cowell  Tall  Tales 

Hrn-Clark 

Trp-Smedvig 

Trp-Lewis 

Trb-Tay lor 

Trb-Ginsberg 

Tub  a-S  ande  rs 


SECTION  Q Tuesday  9:30  - 12:00 

Mr.  Schuller  Theatre 

Offenbach  Croquefer 

Fl-Kay 

Ob-Zupnik 

Bsn-Hemmingsen 

Hrn-C  apehar t 

Hrn-Carr oil 

Trb - done  s 

Trb-Tay lor 

Tuba-Pilaf ian 


SECTION  R Monday  1:00  - 3:30 

Tuesday  9:30  - 12:00 
Saturday  9:00  - 11:00 

Mr.  Pusztai.;  Rehearsal  Stage 

Yttrehus  Music 

Vlc-Kono 

Fl-Kupe  r 

B Cl-Smylie 

Hrn-Wilh j elm 

Trp-Lewis 

Trb-Ehrmin 

Timp,  Perc-DiPerna 

Xylo-Wetzel 

Ma  r imb  a-Ni ch  e Ison 

Piano-Shapiro 

Tape- 


SECTION  S Thursday  11:00  - 1:00 

Mr.  Michalak  Theatre 

Tromblav  Champs 

Bass-Palmer 

Fl-McKenzie 

Fl-Feinglas  s 

Ob-Zupnik 

Cl-3ashor 

Hrn-Capehar t 

Trp-Smedvig 

Trp-Decke  r 

Trb-Ehrmin 

Trb- Jones 

Pe  rc-Brown 

Perc-Nichelson 

Piano-Lyndon-Gee 


SECTION  T Thursday  9:00  - 11:00 

Mr.  Darden  Rehearsal  Stage 

Anderson  Transitions 

Vln-Ramirez 

Vla-Chmiel 

Vlc-Cortes 

Fl-Anderson 

Cl-Bashor 

Bsn-Smi th 

Hrn-Clark 

Trp-Lewis 

Trb -Cut ler 

P iano-Ziegenfuss 

Mr.  Pusztai  MH  10 

White  Music  of  Pedals  and  MOons 

Vln-Pikler 

Vln-0 ' Br ien 

Vla-Avshalomo V 

Vlc-Kono 

Mr.  Schuller  Hawthorne  //I 
Karchim  Unnamed 
Tape-Karchim 
Piano-Lyndon-Gee 


SECTION.. U.  Monday  11:00  - 1:00 

Mr.  Schuller  MH  12 
Martino  Cinque  Frammenti 
Bass-Flet cher 
Ob-Charnley 
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BERKSHIRE  HUSIt-  LE..1ER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  12-18 


SECTION  V Monday  1:00  - 3:30 

Mr.  Kelsey  MH  10 

Waters  Variations  for  4 Players 


Vla-Kapek 
Fl-Kay 
Ob-Bowman 
Bsn-El 1 in 


SECTION  Z Monday  3:45  - 5:45 

Thursday  9:00  - 11:00 

Mr.  Zukofsky  Hayden  //I 
Dvorak  Terzetto,  Op#  74 
Vln-Ay Iward 
Vln-Marshall 
Vla-By rnes 


SECTION  W Thursday  3:45  - 5:^5 

Mr.  Maderna  Rehearsal  Stage 
Birtwistle  Down  by  the  Greenwood 

Side 

Vln-Ramire  z 

Vlc-Benshoof 

Fl-Kay 

C,  E flat  Cl-Lundquist 

Cl,  B Cl-Smylie 

Bsn,C  Bsn-McGlo thin 

Cornet-Fritter 

Euph . -Jones 

Trb-Ehrmin 

Perc-DiPerna 


SECTION  X Monday  7:00  - 9:00 

Mr.  Schuller  Rehearsal  Stage 

Weingarden  Seven  Poems 

Vln-Ramirez 

Vla-Ken t 

Vlc-Benshoof 

Bas  s-S  teinb  erg 

Perc-Carr iel 

Perc-Wetzel 

Piano- Lyndon- Gee 

Harp-Anca 

S op-Ho Iden 

Conductor-Mauceri 

Narrator 


SECTION  Y Tuesday  10:00  12:00 

Mr,  Schuller  MH  12 
Bayer  Daddy 
Vlc-Benshoof 
Piano-Lyndon-Gee 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Instrumental  July  19-25 


BERKSHIRE  KUSIC  CENTER 
Fellov7shlp  Program 
Chamber  Music 


FOURTH  WEEK 
July  19-25 


SECTION  B CONTINUED  Wednesday  and 

Friday  1:00  - 
3:00 

Mr,  Lehner  Studio  J 

Beethoven  Op,  74 

Vln-Tanaka 

Vln-0  * B ri en 

Vla-Avshalomov 

Vlc-Dingilian 

Hr.  Zighera  Studio  B 

Haydn  Quartet  Op,  64  #5 

Vln-Wo  o ten 

Vln-Brase 

VI a- Collins 

Vlc-Cortes 

Mr.  Wright  Hayden  #2 
Poulenc  Sextet 
Fl-Anderson 
Ob-Zupnik 
Cl-McGlothin 
Bsn-Bedf ord 
Hrn-Wilh j elm 
Piano-Krichaf 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Piano-Shapiro 
Piano-Ziegenfuss 
Pe  rc-DiPerna 
P e r c-B  rown 


SECTION  C Tuesday  3:15  - 5:15 

Thursday  9:00  - 11:00 

Mr.  Schuller  Theatre 
Ligeti  Aventures 
Vlc-Cheif etz 
Bass -Fletcher 
Fl-Kuper 
Hrn-Hi 11 
P er c-Carr iel 
Hps i-Kies 

Piano/ Celesta-Lynd on -Gee 

Mr.  Kroll  HH  10 
Quartet  to  be  chosen 
Vln-Wood 
Vln-Al Isopp 
Vla-Kapek 
VI c-Benshoof 


SECTION  C CONTINUED 

Mr.  Kalish  MH  6 

Brahms  Quartet  Op.  26 

Vln-Rendleman 

Vla-Kent 

Vlc-Fippen 

Piano-Ziegenfuss 

Mr.  Zukofsky  MH  7 

Ravel  Ilallarme 

Vln-Paine 

VI n -Woo  ten 

Vla-Ritscher 

VI c-Kono 

Fl-Feinglass 

Fl=McKenz ie 

Cl-Tracy 

Cl-Bashor 

Mr.  Zighera  Studio  B 
Mozart  K.  458 
Vln-Sternberg 
Vln-Ref f kin 
Vla-Ko ven 
Vlc-Fischer 

ilr.  Speyer  Hayden  #2 
Honegger  Concerto  da  Camera 


Fl-Kay 

E . H . - G o b 1 e 

Piano-Baer 

SECTION  D 

Monday  1:00 

- 3:00 

Thursday  11; 

00  - 1:00 

Mr.  Darden 

Rehearsal  Stage 

Anderson  Transitions 

Vln-Rarai re  z 

Vla-Chmie 1 

Vlc-Cortes 

Fl-Anderson 

Cl-Bashor 

Bsn-Smith 

Hrn-Clark 

Trp-Lewis 

Trb-Cutler 

Piano-Ziegenfuss 

Mr.  Kalish 

MH  7 

Mozart  Piano  Quartet  in 

G minor 

Vln-Edwards 
V 1 a-Ko ven 
Vlc-Kono 
Piano-Faus  t 


SEE  NEXT  PAGE 
FOR  MORE  SECTION  D 
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BERKSHIRE  MUSIC  CENTER 
F ell ov^ ship  Program 
Chamber  Music 


FOURTH  WEEK 
July  19-25 


SECTION  D CONTINUED  Monday  1:00  - 
3:00  Thursday  11:00  - 1:00 

Hr,  Zukofsky  Hayden  #1 
Quartet  to  be  chosen 
Vln-Ay Iward 
Vln-Mar shall 
VI a-By  rne  s 
VI c- Fipp  en 

Mr,  Speyer  HH  10 
Janacek  Sextet 
Fl-Feinglass 
Ob -Dimond 
Cl-Lundquis  t 
B Cl-Smylie 
Bsn-E 11 in 
Hrn-HcAf ee 


SECTION  E Monday  1:00  - 3:00 

Thursday  1:15  - 3:15 

Mr,  Portnoi  Theatre 
Bass  Seminar 
Bass-Carroll 
Bass-Fletcher 
Bass-Knight 
B as  s -Lake 
Bass-Palmer 
Bass-Steinberg 

Mr,  Combe rg  Hayden  #3 
Loeffler  Deux  Rhapsodies 
Vla-Ross iter 
Ob-Bowman 
Piano-Faulkner 


SECTION  F Friday  1:00  - 3:00 

Saturday  9:00  - 11:00 

Mr,  Kelsey  MH  10 

Waters  Variations  for  4 Players 

Vla-Kapek 

Fl-Kay 

Ob-Bowman 

Bsn-Ellin 


SECTION  G Monday  and  Wednesday 
• . - 3:15  - 5:15 

Mr.  Schuller  Rehearsal  Stage 

Israels  Brass  Quintet 

Hrn-Butterfleld 

Trp-Lewis 

T rp-Smedvig 

Trb- Jones 

Trb»Ehrmin 


SECTION  H Wednesday  3:15  - 5:15 

Mr,  Schuller  Hawthorne  #1 
Karchim  Unnamed 
Tape-Karchim 
Piano-Lyndon-Gee 


SECTION  l’  Saturday  11:00  - 1:00 

Mr.  Maderna  Theatre 
Birtwistle  Down  by  the  Greenwood 

Side 

Vln-Rami re  z 
VI c-Benshoof 
Fl-Kay 

C,  E f 1 at-Lundquis t 
C . , B Cl-Smyl ie 
Bsn,  Contra-McGlo thin 
Cornet-Fritter 
Euph. -Jones 
T rb-Ehrmin 
Perc-DiPe  rna 
Sop-Hocher 


SECTION  J Saturday  9:00  - 11:00 

Mr.  Mauceri  Theatre 

Weingarden  Seven  Poems 

Vln-Ramire  z 

Vla-Kent 

Vlc-Benshoof 

Bass-Steinberg 

Perc-Carriel 

Perc-We  tzel 

Piano-Lyndon-Gee 

Harp^Anda 

Sop-Holden 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  19-25 


SECTION  K Saturday  1:15  - 3:15  SECTION  M Wednesday  1:00  - 3:00 


Mr,  Michalak  Theatre 

Tremblay  Champs 

Bass-Palme  r 

FI -McKenzie 

Fl-Feinglass 

Ob-Zupnik 

Cl-Bashor 

Hrn-Capehar t 

Tr p- Sme  d vi g 

T rp-De  eke  r 

Trb=Ehrmin 

Trb- Jones 

Perc-Brown 

Perc-Nichelson 

Piano-Lyndon-Gee 

Mr.  Schuller  Rehearsal  Stage 
Lutl  Cantata  II 
Vln-Wood  ' 

Vln-Al Isopp 
VI a-Kap  ek 
Vlc-Benshoof 

Vln-Levin 
Vla-Rossiter 
Vlc-Cheif etz 
Bas  s -L  ake 


Mr.  Schuller  Hayden  // 3 
Martino  Cinque  Frammenti 
Bas  s -Fie  t cher 
Ob-Charnley 


SECTION  N Thursday  11:00  - 1:00 

Mr.  Schuller  Hayden  //3 
Bayer  Daddy 
Vlc-Benshoof 
Piano-Lyndon-Gee 


SECTION  0 Monday  and  Friday 
1:00  - 3:00 

Mr.  Voisin  Studio  F 
Janacek  Capriccio 
FI,  Picc-Kuper 
Trp-Fritter 
Trp-Haz  zard 
Bar i- Jones 
Trb-Tay lor 
Trb -Ginsberg 
Trb -Ehrmin 
i ano-Kies 


SECTION  L Saturday  3:30  - 5:30 

Mr.  Zukofsky  Rehearsal  Stage 

Levy  Quintet 

Vla-Ross iter 

B as  s-Fle  t cher 

Fl-Kay 

Alto  Sax-Bashor 
Vibes-Wet  zel 

Mr.  Pusztai  MH  10 

White  Music  of  Pedals  and  Moons 

Vln-P ikler 

Vln-0 ' B r ien 

Vla-Avshalomov 

VI c-Kono 


SECTION  P Tuesday  3;15  - 5:15 
Saturday  3:30  - 5:30 

Hr.  Thomas  Rehearsal  Stage 
Koussevltzky  Memorial  July  25 
Vln-Agus 
Vln-Tanaka 
Vla-Carbone 
Vlc-Lohman 
Bass-Carroll 
Trp-Lewis 
Trp-Smedvig 
Trp-Fritter 
Trp-Decker 
Trb-Cutler 
Trb- Jones 
Trb-Taylor 
Trb -Eh  rmin 

Organ-Lyndon-Gee  (Sat.  Only) 


SATURDAY : 
CHURCH  ON  THE 
HILL 
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Fellowship  Program  FIFTH  WEEK 

Instrumental  July  26-Aug 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  26-Aug.  1 


SECTION  A Tuesday  1:00  - 3:00 
Friday  1:30  - 3:30 

Mr.  Kalish  MH  6 
Ravel  Piano  Trio 
Vln-Ramir e z 
Vlc-Lamonaco 
P iano-Shap iro 

Mr.  Kroll  MH  7 
Brahms  Trio  Op.  101 
Vln-Pikler 
Vlc-Schlessinger 
P iano-Z  alkind 

Mrs.  Dwyer  Studio  F 

Dahl  Serenade  for  4 Flutes 

Fl-Anderson 

Fl-Feinglass 

Fl-Kuper 

Fl-McKenzie 

Mr.  Hobart  KH  10 

Dvorak  Quintet  in  G Major 

Vln-E awards 

Vln-Ognavi c 

Vla-Kapek 

Vlc-Lohnan 

Bass-Fletcher 

Mr.  Zukofsky  Hayden  #1 
MEssiaen  Quartet  for  the  End  of 

T ime 

Vln-Levin 

Vlc-Fischer  THEATRE  ON  FRIDAY 

Cl-Bashor 

Piano-Lyndon-Gee 

Mr.  Lehner  Studio  J 
Beethoven  Op.  74 
Vln-T  anaka 
Vln-0 ' Brian 
VI  a-AvshaloE.0  v 
Vlc-Dingilian 

Mr.  Krips  Studio  D 
Mozart  Quartet  K.  421 
Vln-Z  e avia 
Vln-Gues  t 
Vla-Perlnan 
Vlc-Cortes 

Mr.  Gomberg  Hayden  #2 
Loeffler  Deux  P-hapsodies 
Via- Ross  iter 
OH -Bowman 
P iano- Faulkner 


Mr.  Zighera  Studio  B 
Schubert  Quartet  Op.  29 
Vln-Yaf e t 
Vln-Ref fkin 
Vla-Ritscher 
VI c-Kono 

Mr.  Speyer  Studio  D 

Fricker  Quintet 

Fl-Kay 

Ob -Dimon  d 

Cl-Lundquis  t 

Bsn-HcGlothin 

Hrn-Carroll 

Mr.  Portnoi  Theatre,  Tuning  Poom 

Bass  Seminar  Friday 

Bass-Carroll 

Bass-Knight 

Bass -Lake 

Bass-Palmer 

Bass-Steinberg 

Mr.  Ghitalla  Studio  E 
Poulenc  Sonata 
Krn-Kason 
T rp-Smedvlg 
Trb -Jones 

Mr.  Gibson  Studio  A 
Bozza  Sonatina 
Hrn-Clark 
T rp-Lewis 
Trp-Decker 
T rb -Cutler 
Tuba-Sanders 


SECTION  B Monday  1:00  - 3:00 

Saturday  1:30  - 3:30 

Hr.  Fine  Hayden  #3 
Brahms  Op.  67 
Vln-P  aine 
Vln-Daver io 
Vla-Chmiel 
Vlc-Fis  che  r 

Mr.  Firth  Theatre  ..Mo-rxday 
Bartok  Sonata  Reh.  Stage  Sat. 

P iano-Shapi ro 
Piano-Ziegenfuss 
P erc-DiPerna 

Perc-Brown  SEE  NEXT  PAGE 

FOR  MORE  SECTION  B 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  D CONTINUED  Tuesday  3:15- 
5:15,  Friday  3:45  - 5:45 

Mr.  Kalish  MH  6 

Mozart  Piano  Quartet  in  G minor 

Vln-Edwar ds 

Vla-Ko ven 

VI C“Kon  o 

Piano-Faust 

Mr.  Zukofsky  Hayden  #1 
Quartet  to  be  chosen 
Vln-Ay Iward 
Vln- Marsh all 
VI  a- By  rn  es 
VI c-Fipp  en 

Mr.  Maderna  Rehearsal  Stage 
Birtwistle  Down  by  the  Gr eenv/o od 

Side 

Vln-P.amirez 

Vlc-LaMonaco 

Fl-Kay  (will  not  report  Tues.; 

C,  E flat  Cl-Lundquist 

Cl,  B Cl-Smylie 

Bsn,  con tra-McGlo thin 

Cornet-Fritter 

Euph . -Jones 

T rb -Ehrmin 

Perc-DiPerna 

Sop-Hocher 

Mr.  Speyer  Studio  D 
Barber  Summer  Music 
Fl-Kuper 
Ob-Charnley 
Cl-As  ai 

Bsn-Hemmingsen 
Hrn-Decke  r 


SECTION  E Thursday  and  Saturday 

9:00  - 11:00 


FIFTH  WEEK 
Jualy  26-Aug.  1 

SECTION  E CONTINUED 

Mr.  Kroll  HH  10 
Quartet  to  be  chosen 
Vln-VJo  od 
Vln-Al Is  opp 
VI a-Kapek 
Vlc-LaMonaco 

Mr.  Kalish  MH  6 
Poulenc  - Trio 
Ob -Bowman 
Bsn-Ellin 
Piano-Kies 


SECTION  F Thursday  and  Saturday 
11:15  - 1:15 

Mr.  Kalish  MH  6 

Brahms  Op.  26 

Vln-Rendleman 

Vla-Kent 

Vlc-Fippen 

Piano-Ziegenfuss 

Mr.  Kroll  MH  10 
Schubert  Octet 
Vln-Ramire  z 
Vln-Paine 
VI a-Carbone 
Vlc-Cortes 
Bass-Fle  tcher 
Cl-Bashor 
Bsn-Ellin 
Hrn-Wilh j elm 


SECTION  G Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Wright  MH  10 
Poulenc  Sextet 
Fl-Anderson 
Ob-Zupnik 
Cl -McGl o th in 
Bsn-Bedf ord 
Hrn-Wi Ih j e Im 
Piano-Krichaf 


Mr.  Zukofsky  Hayden  //I 

Schubert  Trout  Quintet 

Vln-Wooten 

Vla-Rossi ter 

Vlc-Cheifetz 

Bass-Palmer 

Piano-Faus  t 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  26-Aug.  1 


SECTION  B CONTINUED 
Monday  1:00  - 3:00 
Saturday  1:30  - 3:30 

Mr.  Zighera  Studio  J 
Mendelssohn  Op.  44  y/2 
Vln  = B r as  e 
Vln-Leight 
VI a-Co llins 
Vlc-Fippen 

Mr.  Voisin  Studio  A 
Janacek  Capriccio 
FI , P i c c-Kupe  r 
Trp-Fritter 
T rp-Haz  zard 
B ar i- J ones 
Trb-Tay  lor 
Trb-Ginsberg 
T rb -Eh  rmin 
Piano-Kies 


SECTION  C Thursday  and  Saturday 
3:45  - 5:45 

Mr.  Thomas  Rehearsal  Stage 
Messiaen  Couleurs  de  la  cite  _ . ; 

celeste 

Cl-Bashor 
Cl-Lundquist 
C 1-T  r a cy 
Hrn-Hill 
Hrn-Capehart 
D Trp-Lewis 
Trp-Smedvig 
Trp-Fritter 
Trp-Decker 
Trb-Cutler 
Trb- Jones 
Trb-T  ay lor 
B Trb-Ehrmin 
Perc-Brown 
Perc-Carriel 
Perc-DiPerna 
Perc-Nichelson 
Perc-Wet zel 
Perc- 

Piano-Kalish 

Mr.  Schuller 
Debussy  Trio 
Vla-Rossiter 
Fl-Kupe  r 
Harp-Anca 


SECTION  C CONTINUED 

Mr.  Kroll  MH  10 
Bridge  Sextet 
Vln- Agus 
Vln-McAlhany 
VI a-Chmiel 
Vla-Koven 
VI c-Che i f e t z 
Vlc-Dingilian 

Mr.  Zukofsky  Hayden  #1 

Beethoven  Op.  18  #5 

Vln-Berens  on 

Vln- S te  rnb  erg 

Vla-Co llins 

Vlc-Kono 

Hr.  Frank  Hayden  #3 
Brahms  Horn  Trio 
Vln-Alls  opp 
Hrn -McAf  ee 
P iano-Rivers 

Mr.  Speyer  Studio  D 

Fine  Partita 

Fl-McKenzie 

Ob -Zupn ik 

Cl -HcGlothin 

Bsn-Smi th 

Hrn -Butterfield 


SECTION  D Tuesday  3:15  - 5:15 
Friday  3:45  - 5:45 

Mr.  Frank  Hayden  #3 
Brahms  Op.  114 
Vlc-Schlessinger 
C 1-Tracy 
Piano-Baer 

MR.  Silverstein  Hayden  #4 

Brahms  Piano  Quartet  in  C minor 

Vln-Wood 

Vla-Carbone 

Vlc-Cheif etz 

Piano-Faulkner 

Hr.  Helmrich  Hayden  //2 
Ravel  Madechasses 

Vlc-Lohman  SEE  NEXT  PAGE 

Fl-Anderson  poR  MORE 

P iano-Morehead  SECTION  D 

Sop-Fortunato 


Theatre  Tuning 

WILL  MEET  THURSDAY 
ONLY 
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BERKSHIRE  HUSIC  CE.^iTEk 
Fellowship  Program 
Chamber  liusic 


FIFTH  WEEK 
July  26-Aug.  1 


SECTION  H Friday  1:30  - 3:30 

Hr.  Silverstein  Hayden  //4 
Mendelssohn  Trio  Op.  49 
Vln-P ikler 
Vlc-Schlessinger 
Piano-Faust 


SECTION  I Friday  11:15  - 1:15 

Hr.  Schuller  Theatre 

Knussen  Symphony  #2 

Vln-Wo  od 

Vln-Agus 

Vln-Ramirez 

Vln-Tanaka 

Vln-Guest 

Vln-Edv;ards 

Vln-Pikler 
V ln=Alls  opp 
Vln-Levin 
Vln-McAlhany 
Vln-Ze  avin 
Vln-0 ' B r ien 


SECTION  K Monday  1:00  - 3:00 

Wednesday  3:00  - 6:00 

Mr.  Pusztai  MH  12 

White  Music  of  Petals  and  Moons 

Vln-Pikler 

Vln-O'Brien  CHMUSIC  HALL 

VI a- Avsh a lomo V WEDNESDAY 

V 1 c-Kono 

Mr.  Kelsey  MH  15 

Waters  Variations  for  4 Players 

VI a-Kapek 

Fl-Kay  CH  MUSIC  HALL  ON 

Ob-Bownan  WEDNESDAY 

Bsn-Ellin 


SECTION  L Tuesday  10:00  - 12:00 
Tuesday  3:15  - 5:15 
Wednesday  3:00  - 6:00 

Mr.  Schuller  Hawthorne  #1 
Kar chlm 

Tape-Karchim  CH  MUSIC  HALL  ON 
P i an o-Ly ndon-Ge e WEDNESDAY 


Vla-Rossiter 
VI a-Kap  ek 
V 1 a-Ken  t 
Vla-Avshalomov 

Vlc-Cheifetz 
Vlc-Schlessinger 
V 1 c-L  ai'Iona  co 
Vlc-Fis  cher 

B as  s-P  alme  r 
Bass-Carroll 


SECTION  J Wednesday  10:00  - 12 
Friday  9:00  - 11:00 


SECTION  M Monday  3:15  - 5:45 

Wednesday  3:00  - 6:00 

Hr.  Schuller  Hayden  #3 
Bayer  Daddy 

Vlc-Lalionaco  CH  MUSIC  HALL  ON 

Piano-Lyndon-Gee  WEDNESDAY 

Mr.  Pusztai  Rehearsal  Stage 
Israels  Brass  Quintet 
Hrn-Butterfield 
T rp-Lewis 
Trp-Sme  dvig 
OOTrb- Jones 
T rb -Eh  rmin 


Hr.  Schuller  Theatre 

Ligeti  AVentures 

Vlc-Cheifetz 

Bass-Fletcher 

Fl-Kuper 

Hrn-H*ill 

Perc-Car riel 

Hp  s i-Kies 

Piano/ celesta-Lyndon-Gee 


SECTION  N Monday.  ^-:00  - 3:00 

Mr.  Schuller  Hayden  #2 
Martino-  Cinque  Frammenti 
Bass-Fletcher 
Ob -Charnley 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program  FIFTH  WEEK 

Chamber  Music  July  26-Aug.  1 


SECTION  0 Monday  1:00  - 3:00 

Mr.  Mauceri  Rehearsal  Stage 

VJeingarden  Seven  Poems 

Vln- Rami  re  z 

Vla-Kent 

Vlc-LaMonaco 

Bas  S-*  S teinbe  rg 

Perc-Car r iel 

Perc-Wetzel 

Piano-Lyndon-Gee 

Harp-Anca 

Sop-Holden 


SECTION  P Wednesday  1:00  - 3:00 

Mr.  Michalak  Rehearsal  Stage 

Tremblay  Champs 

Bass-Palmer 

Fl-McKenzie 

Fl-Feinglass 

Ob-Zupnik 

Cl-B  asho  r 

Hrn-Capehar t 

Trp-Smed vig 

Trp-Decke  r 

Trb-Ehrmin 

Trb- Jones. 

Per  c-B  rown 
Perc-Nichelson 
Piano-Lyndon  -Gee 


SECTION  Q Thursday  9:00  - 11:00 

Mr.  Darden  Rehearsal  Stage 
Anderson  Transitions 

Vln-Rami rez 
Via- Chmie 1 
VI c-Co  r tes 
Fl-Ande  rs  on 
Cl-Bashor 
Bsn-Smith 
Hrn-Clark 
Trp-Lewis 
Trb-Cutle  r 
Piano-Ziegenfuss 


SECTION  R Saturday  11:15  - 1:15 

Mr.  Schuller  Rehearsal  Stage 

Luti  Cantata  II 

Vln-Wood 

Vln-Al Isopp 

Vla-Kapek 

Vlc-LaMonaco 

Vln-L  evin 
Vla-Rossiter 
Vlc-Chekf etz 
Bass -Lake 

Fl-Kay  (willnot  report) 

Ob-Goble  (will  not  report) 
Cl-Lundquist  (will  not  report) 
Cl-Tracy  (will  not  report) 
Cl-McGlothin  (v;ill  not  report) 

B Cl-Smylie  (will  not  report) 
Bsn-Ellin  (will  not  report) 
Bsn-Smith  (will  not  report) 

Perc-Nichelson 

Perc-Wetzel 


SECTION  S Saturday  1:30  - 3:30 

Mr.  Zukofsky  ChMusic  Hall 

Levy  Quintet 

Vla-Rossiter 

Bass-Fletcher 

Fl-Kay 

Alto  Sax-Bashor 
Vibes-Wetzel 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  2-8 


SECTION  A Tuesday  1:30  - 3:30 
Thursday  1:00  - 3:00 


Mr.  Hobart  MH  11 
Dvorak  Quintet  in  G Maior 

Mr.  Voisin  Studio  C 
Schuller  Brass  Quintet 

Vln-Edwards 

Vln-Ognavic 

Vla-Kapek 

Vlc-Lohman 

Bass-Knight 

Hrn -Carroll 
Trp-Haz  zard 
Trp-Fr it ter 
Trb-J  ones 
Tuba-Sanders 

Mr.  Gomberg  Hayden  iil 
Loeffler  Deux  Rhapsodies 

Mr.  Ghitalla  Studio  D 
Louel  Brass  Trio 

Vla-Ross iter 

Ob-Bowman 

Piano-Faulkner 

Hrn-Capehar t 

Trp-Lewis 

Trb-Cutler 

Mr.  Frank  Hayden  #3 
Brahms  Horn  Trio 

Mr.  Gibson  Studio 
Sanders  Brass  Trio 

A 

Vln-Alls  opp 
Hrn-McAf ee 
Piano-Rivers 

Hrn-Clark 

Trp-Decker 

Trb-Ginsberg 

Mr . S ilvers  te  in  Hayden  //4 
Mozart  K.  407 

SECTION  B Wednesday  and  Friday 

Vln-Tanaka 

1:00  - 3:00 

Vla-Ken t 
Vla-Ko ven 

Mr.  Maderna  Studio  F 

Vlc-Dingilian 

Schuller  Double  Quintet 

Hrn-Hill 

Fl-Anderson 

Mr.  Zukofsky  Studio  F 

Ob-Zupnik 
Cl-Lundquis  t 

Mendelssohn  Octet 

Bsn-Smith 

Vln-Ay Iward 

Hrn-Hill 

Vln-Mar shall 
Vln-Berenson 

Hrn -Butterfield 

Vln-S  ternberg 

Trp-Lewis 

Vla-By  rnes 

Trp-Smedvig 

Vla-Collins 

Trb- Jones 

Vlc-Fippen 

Tuba-Sanders 

Vlc-Kono 

Mrs.  Dwyer  MH  15 

Mr.  Fine  Hayden  #3 
Brahms  Op.  67 

Dahl  Serenade  for  4 Flutes 

Vln-Paine 

Fl-Anderson 

Vln-Daverio 

Fl-Feinglas  s 

Vla-Chmiel 

Fl-Kuper 

Vlc-Fis  cher 

Fl-McKenzie 
Mr.  Speyer  MH  7 

Mr.  Krips  Studio  D 
Mozart  K.  421 

Mozart  K.  452 

Vln-Zeavin 

Ob-Dimond 

Vln-Gues  t 

Cl-Asai 

Vla-Perlman 

Bsn- McGlothin 

Vlc-Cor tes 

Hrn-Kason 

Piano-Siegel 

SEE  NEXT  PAGE  FOR  MORE  SECTION  B 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  2-8 


SECTION  B CONTINUED  - V^d^xc.tiday 
and  Friday  1 'OO  - 3:00 

Hr.  Helmrich  Hayden  //2 
Ravel  Madecasses 
VI c-Lohman 
Fl-Feinglass 
Piano- Mo  rehead 
S op-For  tunato 

Hr.  Frank  Hayden 
Brahms  Op,  114 
VI c-Schles singer 
Cl-Tracy 
P i ano-Bae  r 

Mr.  Kroll  MH  13 

Beethoven  Op.  .18  #4 

Vln-Pikler 

Vln-B  rase 

Vla-Col lins 

Vlc-Fippen 

Mr.  Zighera  Studio  J 
Schubert  Op.  29 
Vln-Y  af et 
Vln-Re  f f kin 
Vla-Ritscher 
VI c-Kono 

Mr.  Wright  Hayden  //I 
Mozart  K.  498 
Vla-Carbone 
Cl-Bashor 
Plano-Lyndon-Gee 

Mr.  Portnoi  MH  10 

Bass  Seminar 

Bass-Carroll 

Bass-Fletcher 

Bass-Knight 

Bass -L  ake 

3ass-S teinberg 


SECTION  D Wednesday  3:45  - 5 
Friday  3:15  - 5:13 

Mr.  Schuller  Theatre 
Ligeti  Aventures_ 

Vlc-Cheifetz 

Bass-Fletcher 

Fl-Kuper 

Hrn-Hill 

Perc-Carriel 

Hps i-Kies 

Piano/ cel. -Lyndon-Gee 

Mr.  Darden  Rehearsal  Stage 

Anderson  Transitions 

Vln-Ramirez 

Vla-Chmiel 

Vlc-Cor tes 

Fl-Anderson 

Cl-Bashor 

Bsn-Smi th 

Hrn-Clark 

Trp-Lewis 

Trb-Cutler 

Piano-Ziegenfuss 

Hr.  Kroll  MH  10 
Beethoven  Op.  59  //3 
Vln-Woo ten 
Vln-Yaf et 
Vla-Avshalomov 
Vlc-Fis  cher 

Mr.  Zukofsky  Hayden 
Bart ok  Quartet  #2 
Vln-McAlh  any 
Vln-0 ’ Brien 
Vla-Koven 
Vlc-Lohman 

Mr,  Zighera  Studio  J 
Mendelssohn  Op.  44  tf2 
Vln-B  rase 
Vln-Le igh  t 
Vla-Collins 
Vlc-Fippen 


Mr.  Speyer  Studio  F 
Stravinsky  Octet 
Fl-Kay 

Cl-McGlo thin 
Bsn-Bedf ord 
Bsn-Hemmings  en 
Trp=Decker 
Trp=Hazzard 
Trb-Tay lor 
Trb-Ginsberg 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Prograta 
Chamber  Music 


SIXTH  WEEK 
Aug . 2-8 


SECTION  E Monday  1:15  - 3:15 

Thursday  3sl5  - 5:15 

Mr,  Schuller  Monday:  Shed 

L u t i C Thurs.:  Reh, 

Vln-VTv-od  Stage 

Vln-All<^cpp 

Vla-Kcippk 

Vlc-LaMonaco 

Vln-Le vin 
Vla-Rossiter 
Vlc-Chr.  iLfe  tz 
Bass-Lake 

Fl-Kay 
Ob-Goble 
Cl-Lundquist 
Cl -Tracy 
Cl-McGlothin 
B Cl- S my lie 
Bsn-Ellin 
Bsn-Smi th 
Perc-Nichelson 
Perc -Wetzel 


SECTION  F Monday  and  Wednesday 
7:00  - 10:00 

Mr.  Maderna  Rehearsal  Stage 
Birtwistle  Down  by  the  Greenwood 

Side 

Vln-Raiairez 

Vlc-LaMonaco 

Fl-Kay 

Cl,  E flat-Lundquist 
VI,  Bass-Smylie 
Bsn, contra-McGlo thin 
Cornet-Fritter 
Euph . -Jones 
Trb-Ehrmin 
Perc-DiPerna 
Sop=Hocher 

Mr.  Schuller  Theatre 
Satie  Socrates 
Vln-Levin 
Vln-0 ’ B r ien 
Vla-Avshalomov 
VI c-Fis  cher 
Bass-Carroll 
Fl-Anderson 
Ob-Zupnik 
E.H. -Goble 
Cl-McGlothin 


SECTION  G Monday  11:00  - 1:00 

Mr.  Mauceri  Rehearsal  Stage 
W eji n^ a_r d_e n S e y e n _P o ems  . 

V-.  T -P  'TDirez 

Vla-Went 

V.L  c-LaMonaco 

Bass-Ctoinberg 

P e r c - C a r r i e 1 

Pe  r c-We  tze 1 

Piano-Lyndon-Gee 

H a 1 p - An  c a 

Sop-Holden 

Mr.  Schuller  Hayden  //2 
Martino  Cinque  Frammenti 
Bass-Flet cher 
Ob-Charnley 

Mr.  Pusztai  ChMusic  Hall 

Yttrehus  Music 

VI c-Kono 

Fl -Kup  e r 

B Cl-Smylie 

Hrn-Wilhj  elm 

Trp-Lewis 

Trb-Ehrmin 

Timp,perc-diPerna 

Xyl. -Wetzel  (will  not  report) 

Marimb  a-Niche Is  on 

Piano-Shapiro 


Bsn-Hemmingsen 
Hrn-Decker 
Trp-Decker 
Harp-Kr is  el 
Perc-Brown 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  2-8 


SECTION  H Monday  9:00  - 11:00 

Mr.  Schuller  Theatre  Tuning  Room 
Jolas  Tranche 
Karp -Krisel 

Mr.  Michalak  Rehearsal  Stage 

Tremhlrv  Champs 

Bass-Palmer 

Fl-lIcKenzie 

Fl-Feinglass 

Ob-Zupnik 

Cl-Bashor 

Hrn-Capehart 

Trp-Smedvig 

Trp-De  cker 

Trb-Ehrmin 

T rb -Jones 

Per c-B  rown 

Perc-Nichelson 

P iano-Lyndon-Gee 

Mr.  Zukofsky  ChMusic  Hall 

Levy  Quintet 

Vla-Rossiter 

Bass-Fle tcher 

Fl-Kay 

Alto  sax-Smylie 
Vib  es-We t ze 1 


SECTION  J Tuesday  3:A5  - 5:45 

Mr.  Polivnlck  Rehearsal  Stage 

Haggler  Music  in  Two  Parts, 

Vln-Gue  s t 

Fl-Anders  on 

Cl-Tracy 

Cl-Baohor 

Trp-Srae Jvig 

Trp-Hazzard 

Perc-VJetzel 

Perc-Nlchelson 

Piano-Shapiro 


SECTION  K Tuesday  1:30  - 3:30 

Mr.  Kroll  Hawthorne  y/1 

Schubert  Octet 

Vln-Rami re  z 

Vln-P  aine 

Vla-Carbone 

Vlc-Cortes 

Bass-Fletcher 

Cl-Bashor 

Bsn-Ellin 

Hrn-Wilh j elm 


Mr.  Kalish  MH  6 
Ravel  Piano  Trio 
Vln-Ramirez 
VI c-L  aMonaco 
Piano-Shapiro 


SECTION  I Friday  1:00  » 3:00 


Mr.  Schuller  Theatre 
Maderna  Concerto 
Vln-Ramirez 
Vln-Agus 
VI a-Kent 
Vlc-LaMonaco 
Bass-Palmer 
Fl-McKenzie 
Fl-Kay 
Ob-Gob le 
Cl-McGlothin 
B Cl-Smylie 
Bsn-McGlo thin 
Hrn-Capehart 
Trp-Fri tter 
Trb-Tay lor 
Perc-Carriel 
Perc-Nichelson 


Miss  Kallir  HH  7 
Schubert  Op.  100 
Vln-Wood 
Vlc-Cheif etz 
Piano-Kies 


Per c-DiPerna 
Per c-Brown 
Harp -Anca 
Harp-Krisel 
Celesta-Faulkner 
Piano-Faus t 
Piano-Rivers 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  2-8 


SECTION  L Thursday  1:00  - 3:00 

Hiss  Kallir  Hayden  #1 
Schubert  Op.  99 
Vln-Ramirez 
VI c-LaMonaco 
Piano-Ziegenfuss 


SECTION  M Thursday  and  Friday 

1:00  - 3:00 

Mr.  Lehner  Studio  J 
Brahms  Op.  51  #2 
V In-Agus 
Vln-Rendleman 
Vla-Carbone 
Vlc-Schlessinger 


SECTION  N Monday  11:00  - 1:00 

Wednesday  1:00  - 3:00 

Mr.  Zukofsky  MH  7 
Schubert  Trout  Quintet 
Vln-Woo  ten 
Vla-Rossiter 
Vlc-Chei f etz 
Bass-Palmer 
Piano-Faus  t 

Mr.  Kalish  MH  6 
Poulenc  Trio 
Ob-Bowman 
Bsn-Ellin 
P iano-Kies 


SECTION  0 Monday  1:15  - 3:15 

Wednesday  1:00  - 3:00 


SECTION  P Saturday'  1:00  - 3:00 

Miss  Kallir  MH  7 

Schubert  Fantasy  in  F minor  for 

Four  Hands 

Piano-Faulkner 

Piano-Baer 


SECTION  Q Tuesday  3:45  - 5:45 

Mr.  Schuller  Studio  J 
Debussy  Trio 
Vla-Ross iter 
Fl-Kuper 
Harp -Anca 

Mr.  Schuller  Theatre 

Weill  Mahagonny 

Vln-Woo  d 

Vln-Alls  opp 

Cl-Lundquist 

B Cl-Smylie 

Alto  s ax-Hemmings en 

Trp-Lewis 

Trp-Fri t ter 

Trb-Cutler 

Perc-Car riel 

Perc-DiPerna 

Piano-Kies 


Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata 

Piano-Shapiro 

Piano-Ziegenfuss 

Per c-DiPerna 

PercOBrown 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  9-15 


SECTION  A Tuesday  and  Thursday, 
1:00  - 3:00 

Mr.  Silverstein  Hayden  #4 

Mozart  K.  465 

Vln-Edwards 

Vln-Berenson 

Vla-Collins 

Vlc-Fippen 

Mr.  Fine  Hayden  //3 
Mendelssohn  Quartet  Op.  80 
VI-  ©gnavic 
Vln-Re  f f kin 
VI a-Ri ts  che  r 
VI c-Dingilian 

Mr.  Krips  Studio  D 
Haydn  Op.  50  //4 
Vln-Brase 
Vln-Ay Iward 
Vla-By rnes 
VI c-Kono 

Mr.  Hobart  MH  15 
Beethoven  Op.  18  #3 
Vln-Marshall 
Vln-Gues  t 
Vla-Perlman 
Vlc-Co  rtes 

Mr.  Lehner  Studio  J 

Brahms  Op.  51  #2 

Vln-Agus 

Vln-Rendleman 

VI a- C arb  one 

Vlc-Schlessinger 

Mr.  Gomberg  MH  13 
Hindemith  Quintet 
Fl-McKen  zi e 
Ob-Charnley 
Cl-McGlothin 
Bsn-Bedf ord 
Hrn-Hill 

Mrs.  Dwyer  MH  11 
Piston  Quintet 
Fl-Kupe  r 
Ob -Dimond 
Cl-Tracy 
Bsn-Smi th 
Hrn -Butterfield 

Mr.  Schuller  Theatre  Tuning 
Jolas  Tranche 


Mr.  Voisin  Studio  E 

Schuller  Brass  Quintet 

Hrn -Carroll 

Trp-Hazzard 

Trp-Frit ter 

Trb - J ones 

Tuba-Sanders 

Mr.  Ghitalla  Studio  C 

Quinet  Sonate 

Hrn-Clark 

Trp-Decker 

Trb-Ginsberg 

Mr.  Gibson  Studio  A 
Villa-Lobos  Choros  #4 
Hrn-Capehart 
Hrn-McAf ee 
Hrn-Wi Ih j elm 
Trb-Tay lor 

Mr.  Portnoi  Studio  F 

Ilartinu  Nonet 

Vln-Zeavin 

Vla-Chmiel 

Vlc-Lohman 

Bass-Lake 

Fl-Anderson 

Ob -Zupn ik 

Cl-Bashor 

Bsn- Hemming sen 

Hrn-Decker 

Mr.  Frank  Hayden  #1 
Brahms  Op.  87 
Vln-Tanaka 
Vlc-Cheif etz 
Piano-Krichaf 

Miss  Kallir  MH  6 
Schubert  Piano  Trio  Op.  99 
Vln-Ramirez 
VI c-LaHonaco 
Piano-Ziegenfuss 

Mr.  Kalish  MH  7 
Brahms  Korn  Trio 
Vln- Wooten 
Hrn-Kas  on 
Piano-Lyndon-Gee 

Ur.  Firth  Studio  B 

Colgrass  Variations  for  4 Drums  & 

Vla-Rossiter  Drums--Carriel  Via 


Harp-Kr isel 
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BERKSHIRE  FxUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  9-15 


SECTION  B WEdnesday  and 

Friday  1:00  - 3:00 

Mr.  Kroll  MH  7 

Schoenberg  Verklarte  Nacht 

Vln-Ramire  z 

Vln-Paine 

Vla-Carbone 

Vla-Ko ven 

Vlc-Cheifetz 

Vlc-Fischer 

Mr,  Zukofsky  MH  10 
Mendelssohn  Octet 
Vln-Ay Iwar d 
Vln-Marshall 
Vln=Berenson 
Vln- S t e rnb  erg 
Vla-By rnes 
Vla-Collins 
VI c-Fippen 
VI c-Kono 

Mr.  Frank  Hayden  #4 
Brahms  Horn  Trio 
Vln-Allsopp 
Hrn-McAf  ee 
Piano-Rivers 

Miss  Kallir  MH  6 
Brahms  Op . 25 
Vln-Pikler 
Vla-Kapek 
VI c-Lohman 
Piano-Baer 

Mr.  Kalish  Hayden  #3 
Mendelssohn  Op.  49 
Vln-McAlhany 
Vlc-Cortes 
Piano-Faulkner 

Mr.  Speyer  MH  13 

Mozart  K.  452 

Ob-Dimond 

Cl-Asai 

Bsn-McGlothin 

Hrn-Kason 

Piano-Siegel 


SECTION  C Wednesday  3:15  - 5:15 
Saturday  1:00  - 3:00 

Mr.  Kroll  MH  10 

Beethoven  Op.  18  #4 

Vln-Pikler 

Vln-Brase 

Vla-Collins 

Vlc-Fippen 


SECTION  D Thursday  and  Saturday 
3:15  - 5:15 

Mr.  Kroll  MH  10 

Beethoven  Op.  59  ^/3 

Vln-Wooten 

Vln-Y  af e t 

Vla-Avshalomov 

Vlc-Fischer 

Mr.  Zukofsky  Studio  J 

Bartok  Quartet  No.  2 

Vln-McAlhany 

Vln-0 ’ Brien 

Vla-Koven 

VI c-Lohman 

Mr.  Zighera  MH  12 

Mendelssohn  Op.  44  02 

Vln-Brase 

Vln-Leigh t 

Vla-Collins 

Vlc-Fippen 


SECTION  F Monday  2:00  - 4:00 

Mr.  Zighera  Hayden  #3 

Faure  On.  15 

Vln-Ze  avin 

Vla-Carbone 

Vlc-Schlessinger 

Piano-Zalkind 

Mr.  Schuller  Studio  J 
Martino  Cinque  Frammenti 
Bass-Fl etcher 
Ob-Charnley 


SEE  NEXT  PAGE  FOR  MORE  SECTION  F 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  9-15 


SECTION  F CONTINUED  Monday  2:00- 

4?00 

Mr.  Schuller  Theatre 

Luti  Cantata  II 

Vln-Wood 

Vln-Allsopp 

Vla-Kapek 

Vlc-LaMonaco 

Vln-Le vin 
Vla-Ross iter 
Vlc-Cheif etz 
Bass-Lake 

Fl-Kay 

Ob -Gob 1 e 

C 1-Lundquis  t 

Cl-Tracy 

Cl-McGlothin 

B Cl-Smylie 

Bsn-Ellin 

Bsn-Smith 

Perc-Nichelso- 

Perc-Wetzel 

Voice-Heller 

Voice- Fortunato 

Voice-Shiesley 


SECTION  G Thursday  and  Saturday 

1:00  - 3:00 

Mr.  Wright  Hayden  //2 
Milhaud  Suite 
Vln  =Levin 
Cl-Lundquis  t 
P ianc- Faus  t 


SECTION  K Saturday  3:15  - 5:15 


SECTION  I Monday  7:00  - 8:30 

Wednesday  1:00  - 3:00 

Mr.  Michalak  Rehearsal  Stage 

Tremblay  Champs 

Bass-Palmer 

Fl-McKenzie 

Fl-Feinglas  s 

Ob-Charnley 

C 1-B  asho  r 

Hrn-Capeh  ar  t 

Trp-Smedvig 

Trp-Decker 

Trb-Ehrmin 

Trb-Cutler 

Perc- Wetzel 

Perc-Nichelson 

Piano-Lyndon-Gee 


SECTION  J Tuesday  7:00  - 8:30 
Saturday  3:15  - 5:15 

Mr.  Kalish  WMS  ThLobby  Tues . 
Ravel  Plano  Trio  MH  7 on  Sat. 
Vln-Rarai  rc  z 
Vlc-LaMonaco 
Pi ano-Shapiro 


SECTION  K Monday  12:00  - 2:00 
Tuesday  9:00  - 11:00 

Miss  Kallir  MH  6 
Schubert  Op.  100 
Vln-Wood 
Vlc-Cheif etz 
Piano-Kies 

Mr.  Maderna  Rehearsal  Stage 

Schuller  Double  Quintet 

Fl-Anderson 

Ob -Zupnik 

Cl-Lundquis  t 

Bsn-Smith 

Hrn-Clark 


Mr.  Schuller  Theatre  Tuning 

Debussy  Trio 

Vla-Rossiter 

Fl-Kupe  r 

Harp-Anca 

Mr.  Vis  Rehearsal  Stage 

Vis  , Unname d 

Vln  -Tanaka 

Vla-Chmiel 

Vlc-Schles singer 

FI- McKenzie  Perc-Carriel 

Cl-McGlothin  Perc-DiPerna 

B Cl-Smylie 


Hrn -Butterfield 
Trp-Lewis 
Trp-Smedvig 
T rb -Jones 
Tub  a- Sanders 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  9-15 


SECTION  S Tuesday  11:00  - 1:00 
Saturday  1:00  - 3:00 

Mr.  Zukofsky  Hayden  #1 

Ravel  Quartet 

Vln-Wood 

Vln-Allsopp 

Vla-Kapek 

Vlc-Schles singer 


SECTION  T Monday  2:00  - 4:00 

Tuesday  11:00  - 1:00 

Mr.  Zighera  MH  12 
Schubert  Op.  29 
Vln-Y af e t 
Vln-Ref f kin 
Vla-Ri ts  cher 
Vlc-Kono 

Mr.  Frank  Hayden  #4 
Dvorak  Op.  87 
Vln-Dave  r io 
Vla-Kent 
VI c-Fis  cher 
Piano-Shapiro 


SECTION  U Friday  1:00  - 3:00 

Mr.  Pusztai  Rehearsal  Stage 

Franco,  Unnamed 

VI a-Avshalomov 

VI c-Ko  gan 

Bass-Knight 

Fl-Anderson 

Cl-Lundquist 

Hrn-Hill 

Mari-Nichelson 

Xylo-Carriel 

Harp-Anca 

Piano,  celesta-Ziegenfuss 


SECTION  V Saturday  1:00  - 3:00 

Mr.  Schuller  Hayden  #4 

Levenson,  Unnamed 

Vln-Gues  t 

Vln-0 ' Br ien 

Vla-Ko ven 

Vlc-Cortes 

Piano-Shapiro 

Mr.  Schuller  Rehearsal  Stage 

Pope,  Unnamed 

Vln-P  aine 

Vla-Avshalomov 

Vlc-Lohman 

Bass-Carroll 

Fl-Kupe  r 

Tenor  s ax-Hem.min gs en 

Hrn-Wilh j elm 

Trb -Cutler 

Per c-Brown 

Per c-DiPerna 

Perc-Carriel 

Perc-Wetzel  (will  not  report) 

Piano-Kies 

Bar i-Shies ley 


SECTION  W Monday  2:00  - 4:00 

Saturday  1:00  - 3:00 

Mr.  Speyer  Studio  A 

Stravinsky  Octet 

Fl-Feinglass 

Cl-As  ai 

Bsn-Bedf ord 

Bsn-McGlo  th in 

T rp-Decke  r 

Trp-Hazzard 

Trb-Taylor 

Trb -Ginsberg 


SECTION  X Monday  12:00  - 2:00 


Mr.  Mauceri  Theatre 

Weingarden  Seven  Poems 

Vln- Ramirez 

Vla-Kent 

Vlc-LaMonaco 

3ass-S teinberg 

Perc-Carriel 

Perc-Wetzel 

Piano-Lyndon-Gee 

Harp-Anca 

S op -Ho 1 den 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECTION  L Tuesday  Sf:UO  - 11:00 

Mr.  Schuller  Theatre 
Maderna  Concerto 
Vln- Ramire  z 
Vln-Agus 
Vla-Kent 

Vlc-LaMonaco  Oboe-Bowman 

Bass-Palmer 

Fl-McKen  z i e 

Fl-Kay 

^b- Goble 

Cl-McGlo  thin 

B Cl-Smylie 

Bs  n-McGlo  th in 

Hrn-Capehart 

Trp-Fritter 

Trb -Taylor 

Perc-Wetzel 

Perc-Nlchelson 

Perc-DiPe  rn  a 

P er  c-B  r own 

Harp-Anca 

Harp-Krisel 

Celesta-Faulkner 

Piano-Faus  t 

P iano-Rivers 


SECTION  M Tuesday  11:00  - 1:00 

Mr.  Darden  Rehearsal  Stage 

Anderson  Transitions 

Vln-Ramire  z 

Vla-Chmiel 

Vlc-Cortes 

Fl-Anderson 

Cl-Basho  r 

Bsn-Smi th 

Hrn-Clark 

Trp-Lewis 

Trb-Cutler 

Piano-Ziegenfuss 


SECTION  N Monday  4:00  - 6:00 

Mr.  Pusztai  Theatre 
Yttrehus  Music 
Vlc-Kono 
Fl-Feinglass 
B Cl-Smylie 
Hrn-Wi Ih j e Im 
Trp-Lewis 
Trb -Eh  rmin 
Timp,perc-DiPerna 


SEVENTH  WEEK 
Aug . 9-15 

SECTION  P Monday  4:00  - 6:00 

Wednesday  12:00  - 1:00 

Mr.  Polivnick  Rehearsal  Stage 

Huggle r Music  in  Two  Parts 

Vln-Gues  t 

Bass-Fletcher 

Fl-Anderson 

C 1-Tr a cy 

Cl-Bashor 

Trp-Smedvig 

T rp-Has_zard 

Pe  r c-3  rown 

Perc-Nichelson 

Piano-Shapiro 


SECTION  Q Monday  7:00  - 8:30 

Thursday  12:00  - 1:00 

Mr.  Zukofsky  Ch.  Mus . Hall  Mon. 

Levy  Quintet  Theatre  Thurs  . 

Vla-Ros  siter 
Bass-Fletcher 
Fl-Anderson 
Alto  sax-Bashor 
Vibes-Wetzel 


SECTION  R Friday  11:30  - 12:30 

Mr.  Schuller  Theatre 
Knussen  Symphony  //2 
Vln- Wood 
Vln-Agus 
V In-Ramirez 
Vln-Tanaka 
Vln-Gues  t 
Vln-Edwar ds 
Vln-Pikler 
Vln-Al Isopp 
Vln-Levin 
Vln-McAlhany 
Vln-Zeavin 
Vln-0 ' Brien 
Vla-Rossiter 
Vla-Kapek 
Vla-Kent 
Vla-Avshalomov 
Vlc-Cheif etz 
Vlc-Schlessinger 
Vlc-L  aMonaco 
_^c- F is  che r 
Bass -Palmer 
Bass-Carroll 


Xyl- Wetzel 

Mari-Nichelson 

Piano-Shapiro 


Fl-Feinglass 
FI -Kup  e r 
Ob -Z  upn ik 
Ob -Gob le 
Cl-Lundquis  t 
Cl-McGlo thin 
Bsn-Smi th 
Bsn-Bedf ord 
Hrn-Hill 
Hrn-Carroll 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  EIGHTH  WEEK 

Instrumental  Aug.  16-22 
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BERKSHIRE  MUSIC  CEMTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug  i6-22 


SECTION  A Wednesday  1:30  - 3:00 


Friday  1:00  - 3:00 

Mr.  Fine  Hayden  //3 

Mendels  sohn  Quartet  Op.  80 

Vln-Ognavi c 

Vln-Re  f f kin 

Via- Ri ts  che  r 

Vlc-Dingilian 

I'lr.  Krips  Studio  D 
Hay  d e n 0 p . 5 0 //4 

Vln-B  rase 
Vln=Ay Iward 
VI a-By  rne  s 
Vlc-Kono 

Mr.  Hobart  MH  15 
Mozart  K.  465 
Vln-Agus 
Vln-Sternberg 
Vla-Kent 

Vlc-Schlessinger 

Miss  Kallir  MH  7 
Brahms  Op.  25 
Vln-P ikle  r 
VI a-Ko ven 
VI c-Lohman 
Piano-Baer 

Mr.  Kalish  MH  6 
Beethoven  Op.  121A 
Vln-Tanaka 
Vlc-Cortes 
Piano-Shapiro 

Mr.  Zighera  MH  12 
Mendelssohn  Op.  81 
Vln-Edwards 
Vln-Dave  r io 
Vla-Collins 
Vlc-Fippen 

Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Carroll 

Bass-Fle tcher 

Bass-Knight 

Bass-Lake 

B as  s -P  alme  r 

Bass-Steinberg 


Mr.  Firth  Rehearsal  Stage 
r c u ssion  Seminar 
r e r c-B  rown 
Perc-Carriel 
Perc-DiPerna 
Perc-Nichelson 
Perc-Wetzel 

Mr.  Gomberg  MH  13 
Carter  Wind  Quintet 
Fl-Fe inglass 
Ob-Dim ond 
C 1-Tra  cy 
Bsn-Hemmingsen 
Hrn -Butterfield 

Mrs.  Dwyer  MH  11 
Sowerby  Wind  Quintet 
Fl=McKenzie 
Ob-Charn ley 
C 1-McGlothin 
Bsn-McGlothin 
Hrn-Clark 

Mr.  Wright  Studio  E 

Mozart  Clarinet  Quintet 

Vln-Z  eavin 

Vln-Berens  on 

Vla-Chmiel 

Vlc-Fis  cher 

Cl-Lundquist 

Mr.  Voisin  Studio  F 
Meulemans  Brass  Trio 
Hrn-Carroll 
Trp-Decker 
Trb- Jones 

Mr.  Ghitalla  Studio  C 
Sanders  Brass  Trio 
Hrn-Decker 
Trp-Hazzard 
Trb -Eh  rmin 

Mr.  Gibson  Studio  A 
Poulenc  Sonata 
Hrn -McAfee 
Trp-Fritter 
Trb-Ginsberg 

Mr.  Speyer  Hayden  //I 

Poulenc  Trio 

Ob-Gob le 

Bsn-Smith 

Piano-Krichaf 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  16-22 


SECTION  B Tuesday  2:00  - 4:00 
Thursday  1:00  - 3:00 

Hr.  Kogan  West  Barn 
Ravel  Mallarme 
Vln-Wo  o ten 

Vln-Brase  FOR  PERF.  AUG.  21 

Vla-Pe  rlman 

VI c-Fippen 

Fl-Feinglass 

FI -McKenzie 

Cl-Tracy 

C It As  ai 

Mr.  Frank  Rehearsal  Stage 

Schumann  Andant^and  Variat ions 

Vlc-LaMonaco 

Vlc-Schlessinger 

Hrn-Hill 

Piano-Faus  t 

Piano-Lyndon-Gee 

Mr.  Zighera  MH  12 

Mozart  K.  387 

Vln-Levin 

Vln-Le ight 

Vla-Ritscher 

Vlc-Dingilian 


SECTION  C Monday  3:15  - 5:15 

Wednesday  1:30  - 3:00 
Thursday  and  Friday, 
1:00  - 3:00 

Mr.  Kroll  MH  10 
Schoenberg  Verklarte  Nacht 
V In- Rami  re  z 
Vln-P  aine 

Vla-Carbone  FOR  PERF.  AUG.  22 

Vla-Kapek 

Vlc-Cheif e tz 

Vlc-Fischer 


SECTION  D Tuesday  4:00  - 6:00 
Friday  3:15  - 5:15 

Hiss  Kallir  MH  7 
Schubert  Op . 99 
Vln-Rami re  z 

Vlc-LaMonaco  FOR  PERF.  AUG.  22 
Piano-Ziegenfuss 


SECTION  E Tuesday  12:00  - 2:00 

Wednesday  12:00  - 1:30 

Mr.  Schuller  Theatre 

Knussen  Symphony  #2 

Vln-Wood 

Vln-Agus 

Vln-Ramirez 

Vln  -Tanaka 

Vln-Gue  s t 

Vln-Edwards  DRESS  REHEARSAL 

vTn-Pikler  AND  PERFORMANCE 

Vln-Allsopp  AUG.  18 

Vln-Levin 

Vln-McAlhany 

Vln-Zeavin 

V_ln-0  ' Br ien 

Vla-Ros  si  ter 

Vla-Kapek 

Vla-Kent 

Vla-Avshalomov 

Vlc-Cheifetz 

Vlc-Schlessinger 

Vlc-LaMonaco 

Vlc-Fischer 

Bas  s-Palmer 

Bass-Carroll 

Fl-Feinglass 
Fl-Kuper 
Ob-Zupnik 
Ob -Gob le 
Cl-Lundquis  t 
Cl-McGlothin 
Bsn-Smi th 
Bsn-Bedf ord 
Hrn-Hill 
Hrn- Car  ro 1 1 


SECTION  F Monday  3:15  - 5:15 
Tuesday  4:00  - 6:00 

Mr.  Pusztai  Theatre 
Franco,  Unnamed 
Vla-Avshalomov 

Vlc-Kogan  DRESS  REHEARSAL 

Bass-Knight  AND  PERFORMANCE 

Fl-Feinglass  AUG.  18 

Cl-Lundquis  t 
Hrn-Hill 

Mar imb  a-Nichelson 
Xy lo-Brown 
Harp-Anc  a 

Piano/celesta-Rivers 
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BERKSHIRE  MUSIC  CCWTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug , 16-22 


SECTION  G Wednesday  1:30  - 3:00 
Thursday  and  Friday 
1:00  - 3:00 

Mr.  Schuller  Theatre  Tuning 
Debussy  Sonata 
Vla-Rossiter 

Fl-Kuper  FOR  PERF.  AUG.  22 

Ha  rp- An  ca 


SECTION  H Monday  1:00  - 3:00 
Tuesday  2:00  - 4:00 

Mr.  Polivnick  Hayden  #4 
Levenson  Unnamed 
Vln-Gues  t 

Vln-0'Brien  DRESS  REHEARSAL 

Vla-Koven  AND  PERFORMANCE 

Vlc-Cortes  Aug.  18 

P iano-Shapiro 

Mr.  Kelsey  Theatre 
Pope  Unnamed 
Vln-Paine 
Vla-Avshalomov 

Vlc-Lohman  DRESS  REHEARSAL 

Bass-Carroll  AND  PERFORMANCE 

Fl-Kuper  AUG.  18 

Tenor  S ax-Hemmings en 

Hrn-Wilh j elm 

Trb- Cut ler 

Perc-Brown 

Perc-DiPerna 

Perc-Carriel 

Perc-Wetzel 

Piano-Kies 

Bari-Shiesley 

Mr.  Zukofsky  MH  15 
Beethoven  Op.  18  #2 

Vln-Be  renson 
VI n-Mar shall 
Via- Coll ins 
Vlc-Kono 


SECTION  I Monday  3:15  - 5:15 

Mr.  Vis  Rehearsal  Stage 
Vis  Unnamed 
Vln-Tanaka 
VI a-Chmi el 
Vlc-Schlessinger 
Fl-McKenz ie 
Cl-McGlothin 
B Cl-Smylie 
Perc-Carriel 
Perc-DiPerna 


SECTION  J Tuesday  2:00  - 4:00 
Friday  3:15  - 5:15 

Mr.  Lehner  Studio  J 
Schoenberg  Quartet  #4 
V In-Wo  od 
Vln-All sopp 
VI a-Kapek 
Vlc-Cheifetz 


SECTION  K Thursday  3:15  - 5:15 

Friday  3:15  - 

Mr.  Kroll  MH  10  5:15 

Beethoven  Op.  59  #2 

Vln-Yaf et 

Vln-Rendleman 

Vla-Chmiel 

Vlc-Cortes 

Mr.  Kalish  MH  6 
Brahms  Horn  Trio 
Vln-Wooten 
Hrn-Kason 
Piano-Kies 

Mr.  Zighera  Hayden  #2 

Faure  Op . 15 

Vln-Ze  avin 

Vla-Carbone 

Vlc-Schlessinger 

Piano-Zalkind 


DRESS  REHEARSAL 
AND  PERFORMANCE 
AUG.  18 


SECTION  L Thursday  3:15  - 5:15 

Mr.  Frank  Hayden  #1 
Brahms  Op.  87 
Vln-Tanaka 
Vlc-Cheifetz 
Piano-Krichaf 


SECTION  M Tuesday  2:00  - 4:00 
Thursday  3:15  - 5:15 

Miss  Kallir  MH  7 
Mendelssohn  Op.  66 
Vln-McAlhany 
Vlc-Fischer 
Piano-Rivers 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Thursday,  July  8,  1971,  at  8:30  p.m. 

Theatre  Concert  Hall 
Joseph  Conductor 


BERLIOZ 


OVERTURE  "THE  CORSAIR" 


STRAV INSKY 


DIVERTIMENTO,  " LE  BAISER  DE  LA  FEE," 

ALLEGORICAL  BALLET 


I . S I n f on i a 
I I . Danses  Su i sses 
III.  Scherzo 

IV.  Pas  De  Deux:  Adagio  - Variation  - Coda 


INTERMISSION 


MENDELSSOHN 


SYMPHONY  NO.  4 IN  A MAJOR, 
OPUS  90  (Italian) 


Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Sa I ta  re  I I o : Presto 


A-6  a Mu^Zc  at  Tangtzivood  and  cont^-lbatoK  to  tkz  Mu^tc 

Co,ntQ,n.,  you  kaoo.  been  tnvtted  to  tkt6  concept  and  to  the  numeaou^ 
otkea  tn^ tA.umentat  and  vocat  pea{^oA,mance^  by  Tangtewood  membeai.  hJe 
hope  that  you  wttt  tn^o^m  othea^  ojJ  tht^  oppoKtuntty  and  wttt 
encourage  them  to  enaoll  F/itend^ . 

The  Be^k6  htae  Mu^tc  Centeh.  ti,  tn  paat  6 uppoAted  thn.ough  the 
gene^o^tty  o{^  the  F^tend^  o^  hlu^te  at  Tangtewood.  BMC  pKogKam6  an.e 
open  to  membea^  o{^  the  Fatend-i . ContAtbutton^  tn  any  amount  aAe 
Meleome.  A Family  Season  MembeA^  hip  at  $2  5 entitles  a family  to 
attend  all  BMC  eoent4>  without  ^uAtheA  contAlbutlon;  an  Individual 
Season  MembeA^hlp  at  $15  o^^eA6  the  Individual  the  6ame  pAlvllege, 
rKteiidt  i^l^Mr&Urt ^eai>on  membea^hlp  and  all  otheA^  attending  each 
BMC  event  aAe  a^lzed  to  contAlbute  $1.50  at  the  gate. 

FuAtheA  In^oAmatlon  about  SeAk^hlAe  Mu^lc  CenteA  events  l6 
available  {^Aom  the  FAlend^  O^i^lce  at  the  Main  Gate. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Viol  Ins  I 

Sharon  Wood 
Charles  PIkler 

Juan  Ramirez 
Re  I ko  Tanaka 

Ma  ry-Cather I ne 
Ren  d I ema  n 
David  Ref  f k I n 

Steve  Ognav I c 
Robin  O’Brien 

Nancy  Brase 
Marlon  Guest 

Ayke  Agus 
Carol  Zea V I n 

Violins  II 

Carol  Paine 
Sharon  Al I sopp 

Carolyn  Edwards 
Ellen  Yafet 

Dav Id  Marshall 
Sharon  Berenson 

Terri  Sternberg 
Margaret  Wooten 

Tha I assos  Ay  I ward 
Michael  Levin 

Nancy  McA I hany 
Emily  Karr 

Violas 

Rona I d Carbone 
Carol  Kapek 

Erwin  Chm I e I 
Marian  Kent 

Carol  Rossiter 
Deborah  Col  I I ns 

Daniel  Avsha I omov 
Mark  Perlman 

Kevin  By  rnes 
Karen  Rl tscher 

Ren  I ta  Koven 


V I o I once  I I os 

Janet  Lohman 
Theresa  Benshoof 

Paul  Che  I f I tz 
Edward  Ding!  I Ian 

Jan  FI scher 
Tos h I h I ko  Kono 

Chery I F I ppen 
Laura  Sch I ess  I nger 

Hector  Cortes 

Basses 

Curtis  Burris 
Richard  Fletcher 

Helen  Palmer 
Anthony  Knight 

Sandra  Lake 
Perry  Ste I nberg 

Flutes 

Claudia  Anderson 
Alice  Fe inglass 
Thomas  Kay 
Maquette  Kuper 
Jenn I f er  McKenz I e 

Oboes 

Peter  Bowman 
Frank  Charnley 
John  Dimond 
Stephen  Goble 
Marilyn  Zupnik 


C I a r I nets 

Phillip  Bashor 
Christie  Lundqu I st 
Pau I McG I ot h I n 
Denn I s Smy I I e 
Heather  Tracy 

Bassoons 

Judith  Bedford 
V I ncen  t Ellin 
Colin  Hemm I n gsen 
Ellen  McG I ot h I n 
Linda  Smith 


Horns 

Stuart  Butterf I e 1 d 
Paul  Capeha  rt 
Daniel  Carroll 
John  Clark 
Richard  Decker 
Doug  las  HIM 
Carol  Kason 
Pr I sc  I I la  McAfee 
Chris  Wllhjelm 

Trumpets 

Charles  Decker 
Lance  Fr I tter 
Don  Hazzard 
Charles  Lew  I s 
Ro I f Smed  V I g 

T rombones 

Ray  Cutler 
J ames  Eh  rm I n 
She  I don  G I nsberg 
Robe  rt=  Jones 
Stewart  Taylor 

Tubas 

Sam  Pilaflan 
William  Sanders 

Percuss  I on 

Rona I d B rown 
Benjamin  Carriel 
Gary  D I Pe rn a 
Nell  NIchelson 
Thomas  Wetzel 

Harps 

Adriana  Anca 
Karen  Krisel 

Librarian 

Rona Id  Whitaker 

Stage  Manager 

Oscar  Maxwe I 1 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Sunday,  July  II,  1971  at  8:30  P.M. 
Theatre  Concert  Hall 


STRAVINSKY  CONCERT  SUITE  FROM  THE 

BALLET  "PULCINELLA" 

S I n f on  I a 
Se  rena ta 

Scherzino  - allegro  - andantino 

Ta  ran te  I I a 

Toccata 

Gavotta  con  due  variazloni 
Duetto 

M i n uetto  - finale 

Phliyip  Conductor 

(San  FA.a.nC'L^co, 

STRAUSS  TILL  EULENSP I EGEL ’ S MERRY  PRANKS, 

•AFTER  THE  OLD-FASHIONED  ROGUISH  MANNER 

- IN  RONDO  FORM,  OPUS  28 
Thomas  Michalak,  Conductor. 

[Ithacdf  N<ha)  Vo^k) 


INTERMISSION 


ravel  rapsodie  espagnole 

Prelude  a la  nuit 
Ma I aguena 
Habanera 
Fe r I a (The  Fair) 

Paul  PoZ^vnZck,  Conductor. 

{Burbank,  CaZyC^o/LnXa) 

TCHAIKOVSKY  OVERTURE  "ROMEO  AND  JULIET" 

John  Mau.ce/L4,  Conductor 
{Wew  Haven,  Connecticut) 


A4  a P-'itend  o^  Mu-6tc  at  Tangtecoood  and  contAtbutoK  to  the  Mu^tc 
Center, ^ you  have  been  invited  to  thi6  concept  and  to  the  numeKou6 
othen.  in4)tA.umenta£.  and  vocat  pe^^oAmance^  by  Tangiewood  membeAi.  We 
hope  that  you  voitt  inlofim  otheA6  o^  thi^  oppoAtunity  and  uoitt 
encouAage  them  to  enA^ZtTa^  PAiend^, 

The  BeAk4>hiAe  Mu6ic  CenteA  44  in  paAt  6uppoAted  thAough  the 
geneA04)ity  oi  the  PAiends  o^  Mu^ic  at  TangZeu)ood.  BMC  pAogAams  aAe 
open  to  membeA6  o^  the  PAiend6 . ContAibution6  in  any  amount  aAe 
loeZcome.  A PamiZy  Season  MembeA4> hip  at  $25  entities  a ^amiZy  to 
attend  aZZ  BMC  events  without  ^uAtheA  contAibution;  an  IndividuaZ 
Season  MembeA^hip  at  $15  o{^^eA6  the  individuaZ  the  6ame  pAiviZege. 
PAiend^  without  4ea4on  membeA^  hip  and  aZZ  otheA^  attending  each 
BMC  event  aAe  a-iked  to  contAibute  $1.50  at  the  gate. 

PuAtheA  inj^oAmation  about  BeAk^hiAe  Mu6ic  CenteA  events  44 
avaiZabZe  {^Aom  the  PAiend6  O^f^ice  at  the  Main  Gate. 


EALDUIN  PIANO 


ORCHESTRAL  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  I 

Juan  Ramirez 
Mary -Catherine 
Rendleman 

Sharon  Allsopp 
Margaret  Wooten 

Nancy  McAlhany 
Carol  Zeavin 

El len  Yaf e t 
Terri  Sternberg 

Carol  Paine 
Carolyn  Edwards 

Sharon  Berenson 

Violins  II 

Charles  Pikler 
Reiko  Tanaka 

Steve  Ognavic 
Marion  Guest 

Ayke  Agus 
David  Marshall 

Sharon  Wood 
Thalassos  Aylward 

Emily  Karr 
Michael  Levin 

Robin  O'Brien 
David  Reffkin 

Violas 

Carol  Rossiter 
Daniel  Avshalomov 

Marian  Kent 
Carol  Kapek 

Erwin  Chmiel 
Renita  Koven 

Kevin  Byrnes 
Ronald  Carbone 

Deborah  Collins 
Mark  Perlman 


Violoncellos 

Paul  Cheifetz 
Laura  Schlessinger 

Hector  Cortes 
Theresa  Benshoof 

Cheryl  Fippen 
Janet  Lohman 

Jan  Fischer 
Edward  Dingilian 

Toshihiko  Kono 

Basses 

Helen  Pelmer 
Anthony  Knight 

Richard  Fletcher 
Perry  Steinberg 

Sandra  Lake 

Flutes 

Claudia  Anderson 
Alice  Feinglass 
Thomas  Kay 
Maquette  Kuper 
Jennifer  McKenzie 

Oboes 

Peter  Bowman 
Frank  Charnley 
John  Dimond 
Stephen  Goble 
Marilyn  Zupnik 

Clarinet  s 

Phillip  Bashor 
Christie  Lundquist 
Paul  McGlothin 
Dennis  Smylie 
Heather  Tracy 

Bassoons 

Judith  Bedford 
Vincent  Ellin 
Colin  Hemmingsen 
Ellen  McGlothin 
Linda  Smith 


Horns 

Stuart  Butterfield 
Paul  Capehart 
Daniel  Carroll 
John  Clark 
Richard  Decker 
Douglas  Hill 
Carol  Kason 
Priscilla  McAfee 
Chris  Wilhjelm 

Trumpe  ts 

Charles  Decker 
Lance  Fritter 
Don  Hazzard 
Charles  Lewis 
Rolf  Smedvig 

Trombones 

Ray  Cutler 
James  Ehrmin 
Sheldon  Ginsberg 
Robert  Jones 
Stewart  Taylor 

Tubas 

Sam  Pilafian 
William  Sanders 

Percuss  ion 

Ronald  Brown 
Benjamin  Carriel 
Gary  DiPerna 
Neil  Ni chelson 
Thomas  Wetzel 

Harps 

Adriana  Anca 
Karen  Krisel 

Celesta 

Kenneth  Ziegenfuss 
Lib  rarian 
Ronald  Whitaker 
Stage  Manager 
Oscar  Maxwell 


Karen  Ritscher 


lan^lewiDd 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Conce rt 

Monday,  July  19,  1971,  at  8:30  P.M. 

Theatre  Concert  Hall 

Sdiji,  Ozaiva,  Conductor 


BARTOK 


SUITE  "THE  MIRACULOUS  MANDARIN" 


INTERMISSION 


TCHAIKOVSKY  SYMPHONY  NO.  6 IN  B MINOR, 

OPUS  74  (PATHETIQUE) 

Adagio;  Al legro  non  troppo 
A I legro  con  graz i a 
Allegro  molto  vivace 
Adagio  lamentoso 


A4  a FfL^znd  Mu.4^c  at  Tangtcouood  and  cont^tbutoA.  to  the  Mu^tc 
CenteA.,  you  have  been  tnvtted  to  thti>  conceA.t  and  to  the  numeA.ou6 
otheA.  tn6tA.umentat  and  voeat  peA.^oA.mance6  by  Tangtei^vood  n\embeA.i . We 
hope  that  you  wttt  tn^0A.m  otheA.6  o^  tht-6  oppoA-tuntty  and  wttt 
encouA.age  them  to  enA.otl  ai>  FA.tendi>, 

The  BeA.k^  htA,e  Mu6tc  CenteA.  tn  paA.t  Jt>appoA.ted  thA.ough  the 
geneA.06tty  o^  the  FA.tend6  OjJ  at  Tangtewood,  BMC  pA.ogA.am6  aA.e 

open  to  membeA.6  o{^  the  FA.tend6,  ContA.tbutton6  tn  any  amount  aA.e 
ujetcome.  A Famtty  Season  hiembeA.6htp  at  $2S  enttttei  a {^amtty  to 
attend  alt  BMC  events  without  ^uA.theA.  contA.tbutton;  an  Individual 
Season  MembeA.6hlp  at  $15  o{^leA.6  the  Individual  the  6ame  pA.lvllege, 
FA.lend6  without  6ea6on  membeA.6  hip  and  all  otheA.6  attending  each 
BMC  event  aA.e  a^ked  to  contAlbute  $1,50  at  the  gate. 

FuA.theA.  ln^oA.matlon  about  BeA.k6  hlA.e  Mu6lc  CenteA.  events  l6 
available  ^A.om  the  FA.lend6  OUlce  at  the  Main  Gate, 


BALDWIN  PIANO 
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TANGLEWOOD 
ON  PARADE 

and 

GALA  CONCERT 


for  the  benefit  of  the 

BERKSHIRE  MUSIC  CENTER 

in  honor  of 

OLGA  KOUSSEVITZKY 

Tuesday  July  27  1971 


Fourth  Berkshire  Music  Center  Orchestra  Concert 


8.30  pm  GALA  CONCERT  SHED 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


WAGNER  Overture  to  ‘Der  fliegende  Hollander’ 

conducted  by  MICHAEL  TILSON  THOMAS 

BARTOK  Suite  from  ‘The  miraculous  mandarin’ 

conducted  by  SEIJI  OZAWA 

intermission 


WAGNER 


Die  Walktire  — Act  1 

conducted  by  GUNTHER  SCHULLER 

Sieglinde  LINDA  PHILLIPS 

Siegmund  HENRY  GROSSMAN 

Hunding  SAVERIO  BARBIERI 


There  will  be  a display  of  fireworks  over  Lake  Mahkeenac 
at  the  end  of  the  concert. 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Fifth  Concert 

Thursday,  August  5,  1971,  at  8:30  P.M. 

Theatre  Concert  Hall 

TX.t^on  Thomas,  Condacton. 


schDtz 

Ray  CattzK  - Taombo m 
Robz/it  Jonz6  - T/iombom 
Sandra  Lakz  - Contaabai6 

John  S 


SYMPHONIAE  SACRAE:  "Fill  Ml  ABSALON" 

St2.(/jan.t  Taylofi  - TAombom 
Sheldon  Gln-ibeAg  ~ TAombone 
CkAl^topkeA  Kle6  - HaAp^lchoAd 
buAy,  Ba-&6 


MESS  I AEN 


GltbeAt  KaZl6h, 


COULEURS 

Plano 


DE  LA  CIT^  CELESTE 
( I 963) 


VJTERMISSJOU 


SCHUMANN  SYMPHONY  NO.  3 IN  E FLAT  MAJOR, 

OPUS  97  (RHENISH) 

Le  b h a f t 

Scherzo:  Sehr  massig 
Nicht  schnell 
Fe i e r I i ch 
Lebha  f t 


A4  a PAlend  o^  at  TangZewood  and  contA-lbutoA  to  the  Ha^te 

CenteA,  you.  have  been  Invited  to  thl-i  conceAt  and  to  the  nameAou^ 
otheA  In^tAumental  and  voeat  peA^oAmanae^  by  TangleMOod  mernbeAi  . We 
hope  that  you  will  In^oAm  otheA6  o{^  thl6  oppoAtunlty  and  Mill 
encouAage  them  to  enAoll  a4>  PAlend^. 

The  BeAkihlAe  Mu^lc  CenteA  l^  In  paAt  6 uppoAted  thAough  the 
geneA06lty  o^  the  fAlend^  o{^  fJlu^lc  at  TangleMo od,  BMC  pAogAam^  aAe 
open  to  membeA6  o^  the  FAlend-5,  ContAlbutlon^  In  any  amount  aAe 
Melcome.  A Family  Season  MembeA-!>hlp  at  $2  5 entitles  a family  to 
attend  all  BMC  events  without  ^uAtheA  eontAlbutlon;  an  Individual 
Season  MembeA^hlp  at  $15  o{^{^eA^  the  Individual  the  6ame  pAlvllege. 
FAlendi  without  6ea-&on  membeA^ hip  and  all  otheA-i  attending  each  BMC 
S,Vtnt  (Itt  aiked  to  contAlbute  $1.50  at  the  gate. 

FuAtheA  In^oAmatlon  about  BeAk6  hlAe  Mu^lc  CenteA  events  l6 
available  ^Aom  the  FAlend6  O^i^lce  at  the  Main  Gate. 

BALDWIN  PIANO 


(Winds , 

Violins  I 

Juan  Ramirez 
Uary-Catherine 
Rendleman 

Nancy  McAlhany 
Margaret  Wooten 

David  Marshall 
Carolyn  Edwards 

Ellen  Yafet 
Michael  Levin 

Carol  Paine 
Terri  Sternberg 

Ayke  Agus 
Sharon  Allsopp 

Nancy  Erase 

Violins  II 

Carol  Zeavin 
Steve  Ognavic 

Rob  in  O'Brien 
Charles  Pikler 

David  Reffkin 
Sharon  Wood 

Sharon  Berenson 
Thalassos  Aylward 

Marion  Guest 
Reiko  Tanaka 

John  Daverio 
Peter  height 

Violas 

Erwin  Chmiel 
Mark  Perlman 

Deborah  Collins 
Carol  Kapek 

Kevin  Byrnes 
Daniel  Avshalomov 

Ronald  Carbone 
Marion  Kent 

Renita  Koven 
Gay  Rossiter 

Karen  Ritscher 


ORCHESTRA  PERSONNEL 
Brass  and  Percussion  listed 

Violoncellos 


Edward  Dingilian 
Jan  Fischer 

Hector  Cortes 
Cheryl  Fippen 

Laura  Schlessinger 
Toshihiko  Kono 

Paul  Cheifetz 
Janet  Lohman 

Neal  LaMonaco 

Basses 


Sandra  Lake 
Perry  Steinberg 

Richard  Fletcher 
James  Carroll 

Helen  Palmer 
Anthony  Knight 

Flutes 


Claudia  Anderson 
Alice  Feinglass 
Thomas  Kay 
Maquette  Kuper 
Jennifer  McKenzie 

Oboes 


Peter  Bowman 
Frank  Charnley 
John  Dimond 
Stephen  Goble 
Marilyn  Zupnik 

Clarinets 


Phillip  Bashor 
Chris  tiei.Lundquis  t 
Paul  McGlothin 
Dennis  Smylie 
Heather  Tracy 

Bassoons 

Judith  Bedford 
Vincent  Ellin 
Colin  Hemmingsen 
Ellen  McGlothin 
Linda  Smith 


alphabetically) 

Horns 

Stuart  Butterfield 
Paul  Capehart 
Daniel  Carroll 
John  Clark 
Richard  Decker 
Douglas  Hill 
Carol  Kason 
Priscilla  McAfee 
Chris  Wilhjelm 

Trumpet  s 

Charles  Decker 
Lance  Fritter 
Don  Hazzard 
Charles  Lewis 
Rolf  Smedvig 

Trombones 

Ray  Cutler 
James  Ehrmin 
Sheldon  Ginsberg 
Robert  Jones 
Stewart  Taylor 

Tuba 

William  Sanders 

Percuss  ion 

Ronald  Brown 
Benjamin  Carriel 
Gary  DiPerna 
Robert  Hardt 
Neil  Nichelson 
Thomas  Wetzel 

Harps 

Adriana  Anca 
Karen  Krisel 


Librarian 
Ronald  Whitaker 
Stage  Manager 
Oscar  Maxwell 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  Conductor 

Sunday,  August  15,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 


Charles  Ives  The  Yale-Princeton  Football  Game  (1899) 

The  Gen’l  Slocum  (1904) 

(Reconstructed  and  edited  b}’  Gunther  Schuller) 


Sydney  Hodkinson 


Valence  for  Chamber  Orchestra  (1970) 


Giacinto  Scelsi  Anahit  for  Violin  and  Orchestra  (1965) 

Violin — Paul  Zukofsky 
First  United  States  Performance 


intermission 


John  Heiss Four  Short  Pieces  for  Chamber  Orchestra  (1962) 

Charles  Wuorinen  Contrafactum  - Parts  I and  II  (1969) 


BALDWIN  piano 


t 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Seventh  Concert 

Saturday,  August  21,  1971,  at  3:00  P.M. 

Theatre  Concert  Hall 


MOZART  SYMPHONY  NO.  35  IN  D MAJOR,  K.  385 

(Haf f ner) 

A I I eg  ro  con  sp i r I to 

Andante 

Menuetto 

Finale:  Presto 

Thomas  MycchaZak,  Conductor 
[Ithaca,  Mew  VoA.k] 

THREE  EXCERPTS  FROM  THE  OPERA  "WOZZECK", 
. OPUS  7 

1.  Marie  s room  - evening.  Military  march  and  cradle  song. 

2,  Marie’s  room  - night.  She  talks  to  her  child. 

• 3.  Drowning  of  Wozzeck.  Children  in  front  of  Marie's  house. 

Carolyn  falgagltctti,  6op^ano 

John  Mauccat,  Conducted 
(New  Haven,  Connecticut) 

INTERMISSION 

f^AVEL  MA  MERE  L'OYE  (MOTHER  GOOSE  SUITE) 

Pavane  of  the  Sleeping  Beauty 
Hop  - 0 - My  - Thumb 

La  I deronnette.  Empress  of  the  Pagodas 
Conversation  of  Beauty  and  the  Beast 
The  Fairy  Garden 

PhtZtp  Ket^ey,  ConductoK 
(San  F^anct^co , Calt^oAnta) 

THE  YOUNG  PERSON’S  GUIDE  TO  THE  ORCHESTRA 
Variations  and  Fugue  on  a Theme  of  Purcell,  Opus  34 

PauZ  Poltvntck,  Conductor 
[Burbank,  CaZt^oA.nta] 

PKtze^  wttt  be  aujaaded  at  the  end  o^  the  concept, 

BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  Brass  and  Percussion  listed  alphabetically) 


Violins  I 

Sharon  Wood 
Sharon  Allsopp 

Carol  Paine 
Reiko  Tanaka 

Carolyn  Edx^ards 
Rob  in  O'Brien 

Terri  Sternberg 
Margaret  Wooten 

Nancy  McAlhany 
Charles  Pikler 

David  Reffkin 
Sharon  Berenson 

Violins  II 

Carol  Zeavin 
Ayke  Agus 

Nancy  Erase 
Ellen  Yafet  • 

Peter  height 
Thalassos  Aylward 

David  Marshall 
Marion  Guest 

Michael  Levin 
John  Daverio 

Steve  Ognavic 
Mary-Catherine 
Rendleman 

Violas 

Carol  Kapek 
Ronald  Carbone 

Deborah  Collins 
Karen  Ritscher 

Erwin  Chiaiel 
Kevin  Byrnes 

Marion  Kent 
Renita  Koven 


Violoncellos 

Paul  Cheifetz 
Janet  Lohman 

Hector  Cortes 
Jan  Fischer 

Neal  L alien  a CO 
Edward  Di-ngilian 

Laura  Schlessinger 
Cheryl  Flppen 

Toshihlko  Kono 

Basses 

James  Carroll 
Anthony  Knight 

Richard  Fletcher 
Sandra  Lake 

Helen  Palmer 
Perry  Steinberg 

Flutes 

Sue  Denver 
Alice  Feinglass 
Maquette  Kuper 
Jenifer  McKenzie 

Oboes 

Frank  Charnley 
John  Dimond 
Stephen  Goble 
Marilyn  Zupnik 

Clarinets 

Christie  Lundquist 
Paul  lIcGlo thin 
Douglas  Miller 
Dennis  Smylie 

Bas  soons 

Kathleen  Anderson 
Judith  Bedford 
Colin  Hemmingsen 
Ellen  lIcGlothin 


Horns 

Stuart  Butterfield 
Daniel  Carroll 
Richard  Decker 
Douglas  Hill 
Carol  Kason 
Priscilla  McAfee 
Chris  Wilhjelm 

Trumpets 

Charles  Decker 
Lance  Fritter 
Don  Hazzard 
Ronald  Whitaker 

Tromb  ones 

Ray  Cutler 
James  Ehrmin 
Sheldon  Ginsberg 
Robert  Jones 

Tuba 

William  Sanders 

Percuss  ion 

Ronald  Brown 
Benjamin  Carriel 
Gary  DiPerna 
Neil  Niche Ison 
Thomas  Wetzel 

Harps 

Adriana  Anca 
Karen  Krisel 

Celesta 

Christopher  Kies 
Librarian 
Ronald  Whitaker 
Stage  Manager 
Oscar  Maxwell 
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PROGRAM  iVOTE 


Thz  thA.ee  exceApti  ^Aorn  Atban  BeAg’6  opeAa  Uozzeck  iveAe  detected 
by  the  compo-ieA  ^oA  conceAt  peA^oAmance  tn  1 924  . Tlie  6 ucce^6  tht^ 
peA.^0Amance  ted  to  the  acceptance  the  opeA.a  by  the  BeAttn  State 
OpeAa,  wheAe  tt  Aecetved  tt6  {^tA^t  staged  peA^oAmance  the  next  yeaA. 

Wo  zzeck  t6  ba^ed  on  a ptay  by  GeoAg  BaechneA  [1813-37]  and  pAe-ient^ 
the  pathettc  and  anguished  wo  Aid  o{,  tt6  tttte  chaAacteA,  fAanz  Wo  zzeck, 
a 6upeA6ttttou6  and  mentatty  deAanged  mtttttaman,  and  ht6  mt^tAe-^6 , 
t>\aAie. 

The  itAJi>t  exceApt  dei>cAlbe&  the  6ttttne66  o{^  the  late  a^teAnoon. 
"Sttlt,  all  t6  ^tttt,  ai>  the  woAld  weAe  dead,"  6ay6  Wozzeck,  who 
atAeady  ka6  pAemonttton-5  Oj$  the  tAagedy  to  come.  The  ma-itc  tead6  u5 
tnto  the  thtAd  6cene  o{^  the  ^tA^t  act:  MaAte'^  Aoom.  A mllttaAy  band 
t6  heaAd  appAoaclUng  ^Aom  the  dt6tance.  ki>  it  get6  cto6eA  llaAle 
4ee-6  the  attAactt\je  VAum  HajoA  and  -6tng.6  : 

Sotdaten,  Sotdaten,  SotdteA6,  6otdteA^ , 

Stnd  Schdne  BaAichen!  aAe  hand6ome  {^ettowi  ! 

She  cto6ei  the  wtndow,  ^hutttng  out  the  60und  o^  the  mttttaAy  band, 
and  6tng6  heA  child  to  6leep. 


Komm,  mein  Bub! 

Ua6  die  Leute  wotten! 

Bi6t  nuA  ein  aAm'  HuAenkind 
Und  mach^t  deineA  MutteA  doch  4o 
viet  fAeud’ 

Mit  deinem  unehAlichen  Ge^icht 
Biapopeia. 

liddel,  wa4)  ^ang^t  du  jetzt  an? 

Ha^t  ein  ktein  Kind  und  Izein  Mann! 
Ei,  wai>  iAag'  ich  daAnach? 

Sing'  ich  die  ganze  !Jacht: 
Eiapopeia,  mein  4>u6^eA  Bu' , 

Gibt  miA  kein  Men6ch  nix  dazu! 
Hansel,  6pann'  deine  4>ech6 
Schimmel  an, 

Gib  4>ie  zu  i^Ae^-ien  au^'4>  neu  . . . 
Kein  HabeA  ^Ae^6e  6ie, 

Kein  Wa66eA  6au^e  6ie, 

LauteA  kuhte  Wein  mu>6-6  e-6  iein! 


Come,  my  boy , 

what  do  people  expect? 

You  aAe  only  a haAlot'6  child, 
yet  you  give  youA  motheA  joy 
with  youA  unhallowed  {^ace. 


GiAl,  what  now  can  be  done? 

You  have  got  a child  and  no  husband 
What'6  the  good  oi  asking? 

I should  -6ing  the  livelong  night 
"Hu6h,  my  baby  6weet,” 
not  a 6oul  would  come  to  my  aid. 
Hansel,  haAne^-i  youA  6ix  white 
chaAgeAS , 

give  them  youA  ^oddeA,  give  them 
to  dAink. 

No  ^oddeA.  they'll  eat, 
no  wateA  they'll  dAink! 

Only  cool  wine  mu^t  it  be! 


The  second  exceApt  corner  ^Aom  the  ^iA6t  6cene  o{,  the  thiA.d  act. 
MdAie,  alone  with  heA  child,  i^  despondently  Aeading  ^Aom  heA  Bible 
about  the  adulteAous  woman  and  despeAately  seeks  ^oAgiveness  ioA  heA 
own  in{,idelity . 


"Und  ist  kein  BetAug  in  seinem 
* Mande  eA^unden  woAden  ..." 
"AbeA  die  PhaAisdeA  bAachten  ein 
Weib  zu  Him,  so  im  EhebAuch 
lebte. 

Jesus  abeA  spAach: 


"And  theAe  is  no  guile  ^ound  in 
His  mouth  ..." 

"But  the  PhaAis  ees  bAought  unto 
Him  a woman  that  lived  in 
adulteAy . 

Jesus  said: 
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"So  veA-damme  ^ck  dZck  auck  n-ickt, 
Qzh*  kZn,  and  iU.ndX.ge  kXnf^oKt 
nXckt  meliA!” 

HeAA.  Gott,  dzA,  Bub  gXbt  mXA  zinen 
StXck  Xn'i  Hzaz! 

FoaX!  Vai  bAuit*  iXch  in  dzA  Sonnz! 

Mzin,  komm,  komm  Iiza! 

Komm  zu  miAl 

" Ei  ivaA  zinmaZ  zin  aAmzi  Kind 
und  katt'  kzinzn  \JatzA  and 
kzine  McitizA;  ivaA  aZZzi  tot 
und  (A)aA  nizmand  au^  dzA  iJJzZt, 
und  zi  hat  gzkungzAt  und 
gzMzint  Tag  und  Nackt. 

"Und  wziZ  Zi  nizmand  mzliA  katt' 
au{,  dzA  itJzZt  ...” 

VzA  FAanz  iit  nit  kcmmzn,  gzitzAn 
nit,  kzuV  nit  . . . 

W^e  itzht  zi  gzizkAizbzn  von  dzA 
MagdaZzna? 

"Und  kniztz  kin  zu  izinzn  Fuazn 
und  wzintz  und  kuatz  izinz 
Fuiiz  und  nztztz  iiz  mit  TAanzn 
und  iaZbtz  iiz  mit  SaZbzn  ...” 

HziZand!  ick  mocktz  ViA  diz 

Fuiiz  iaZbzn;'  HziZand,  Vu  kait 
Vick  iliAZA  zAbaAmt,  zAbaAmz 
Vick  auck  mzinzA! 


"J  condemn  tkzz  not;  go  noto  and 
iin  no  nwAz!" 

LoAd  God,  the  bog  itabi  mz  to  tkz 
kzaAtl 

Go!  you' Az  nothing  to  bAag  about! 

No,  no!  Come  kzAz! 

Come  to  mz! 

"Once  tkzAz  voai  a pooA  ckiZd  that 
had  nzitkzA  ^atlizA  noA  motkzA  - 

Both  wzAz  dead,  and  tkzAz  u)ai  no 
one  zZiz  in  the  iA)0AZd  - 

And  it  voai  kungAg  and  wept  dag 
and  night, 

"And  iinez  kz  had  no  one  Zz{^t 
in  tkz  lOOAZd  . . 

FAanz  kai  not  come,  not  gzitzAdag 
not  todag  . . . 

OJkat  ii  LOAittzn  kzAZ  about  tkz 
MagdaZzn? 

"And  ikz  knzZt  and  kiazd  Hii 
^zzt  and  cvzpt,  moiitzning  them 
with  kzA  tzaAi , and  anointed 
them  u)itk  ointment  . . 

HoZg  one,  I ivouZd  anoint  Tkg  ^zzt 
aZio.  LoAd,  Thou  kadit  pitg  on 
kzA;  have  pitg  on  mz,  too! 


Tkz  Zait  zxczApt  bAingi  ui  to  tkz  cataitAophz  o tkz  opzAa' i> 
^inaZ  momznti.  tCozzzck,  i uipzcting  MaAiz'i  in^idzZitg  and  dAivzn  to 
imanitg  bg  zxpzAimznti  pzA^oAmzd  on  kirn  bg  tkz  doctoA,  hai  muAdzAzd 
HaAiz  and  in  an  attempt  to  {^ind  the  bZood~i  tainzd  kni^z  wadzi  out 
into  tkz  pond  and  dAoivm . Tkz  oAckzitAa  gAapkicaZZg  dzicAibzi  tkz 
muAmuAing  u'atzAi , and  in  a iZouo  Zamzntation,  Azvizi^Ji  the  muiic 
aiio  dated  vjitk  iiJozzzck.  An  upvoaAd  gZiaando  bAingi  ui  to  tkz  Zait 
icznz.  CkiZdAzn  aAz  ringing  "Ring  aAound  tkz  Aoig,"  and  Aun  o^{^  to 
izz  NaAiz' i bodg.  OnZg  tkz  ckiZd  o{^  MaAiz  and  I'Jozzzck  Azmaini  on 
itagz,  Aocking  on  kii  kobbgkoAiz.  "Hopp,  Hopp,"  kz  iingi,  obZivioui 
to  aZZ  that  kai  happened  and  tkz  ivoAZd  kz  kai  inkzAitzd. 


-John  MauezAi- 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  4,  1971,  at  10:00  A.M. 

Chamber  Music  Hall 


SCHULLER  MUSIC  FOR  BRASS  QUINTET  (1961) 

(In  Three  Movements) 

Paul  Capehart  - Horn  Charles  Lewis  - Trumpet 

Ray  Cutler  - Trombone  Rolf  Smedvig  - Trumpet 

Sam  Pilafian  - Tuba 


NIELSEN  WOODWIND  QUINTET,  OPUS  43 

Allegro  ben  moderate 
Men  ue t 

Praeludium;  Adagio  - Tema  con  variazloni 

Maquette  Kuper  - Flute  Heather  Tracy  - Clarinet 

Stephen  Goble  - Oboe  El  len  McGlothIn  -•  Bassoon 

Carol  Kason  - Horn 


encau/iaqe  ^nzm  z.o  e.vin.orx  n 


Tangtpvwpd 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 
Sunday,  July  4,  1971,  at  10:00  A.M. 

Chamber  Music  Hall 


SCHULLER  MUSIC  FOR  BRASS  QUINTET  (1961) 

(In  Three  Movements) 

Paul  Capehart  - Horn  Charles  Lewis  - Trumpet 

Ray  Cutler  - Trombone  Rolf  Smedvig  - Trumpet 

Sam  P I I af i an  - Tuba 


NIELSEN  WOODWIND  QUINTET,  OPUS  43 

Allegro  ben  moderate 
Men  ue t 

Praeludium;  Adagio  - Tema  con  variazioni 

Maquette  Kuper  - Flute  Heather  Tracy  - Clarinet 

Stephen  Goble  - Oboe  Ellen  McGlothIn  - Bassoon 

Carol  Kason  - Horn 


imERMJSSlOM 


BARTOK 

Mesto;  Vivace 
Mesto;  Marcia 
Mesto;  Burletta 
Mesto 

Sharon  Wood  - Violin 
Sharon  Allsopp  - Violin 


QUARTET  FOR  STRINGS  NO;  6 


Carol  Kapek  - Viola 

Theresa  Benshoof  - Violoncello 


A-6  a FA.Zend  at  Tangteivo od  and  contn.tbutoK  to  th.2.  Mu6tc 

Czntea,  you.  have  been  tnvtted  to  tht-6  concept  and  to  the  numeaou6 
otheA.  tn^ tfiamentat  and  voeat  peA.^oAmance6  by  Tangtewood  membe^6.  We 
hope  that  you  wttt  tn^oA.m  otheA^  o£  tht6  opportunity  and  iA)ill 
encourage  them  to  enroll  aA  Friends . 

The  BerkAhire  lUuAic  Center  Ia  in  part  Aupported  through  the 
generoAity  o^  the  FriendA  o^  MuAic  at  Tanglecoood.  BMC  program  are 
open  to  memberA  o{,  the  FriendA.  ContributionA  in  any  amount  are 
welcome,  A Family  SeaAon  MemberA hip  at  $25  entitleA  a family  to 
attend  all  BMC  eventA  without  further  contribution;  an  Individual 
SeaAon  MemberA  hip  at  $15  oi^erA  the  individual  the  Aame  privilege, 
FriendA  without  AeaAon  memberA hip  and  all  otherA  attending  each  BMC 
event  are  aAked  to  contribute  $1.50  at  the  gate. 

Further  information  about  BerkA hire  MuAic  Center  eventA  iA 
available  from  the  FriendA  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


■ 


A 


I' J ; <i  /fiU 


...  ’■ 


f"  v'  I .'.i''  I w ■ ' 

r.'v  '.  0 : 7 , 1 . ‘J I t ■■  i L , ' u : 

n t’li  . ' 


: ' 1 > 1 0 1.-- 


< t.‘,  ft"-iri'’ 


r ■’  • . ! ■?«’  i 

r ; • 1.  n T - • > i V u ?.■■ 


V T . I • I 1 5 ^ I 0 i- ' ! I ' » 

>.  j • -.1 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SECOND  CHAMBER  MUSIC  CONCERT 
Sunday,  July  II,  1971,  at  10:00  A.M. 

Chamber  Music  Hall 


BEETHOVEN  SERENADE  IN  D MAJOR,  OPUS  25 

En trata : Allegro 

Tempo  ordinarla  d’un  Menuetto 

Allegro  mo  I to 

Andante  con  Variazioni 

Allegro  scherzando  e vivace 

Adagio 

Allegro  vivace  e disinvolto 

Nancy  Brase  - Violin  Marian  Kent  - Viola 

Alice  Feinglass  - Flute 


DAHL 

A I I egro  energ i co 

Arioso,  moderato  e cantabi  le 


QUINTET  FOR  WOODWINDS 


Thomas  Kay  - Flute 
Mari  I yn  Zupn i k - Oboe 

John 


Pau I McG I oth i n 
Judith  Bedford 
Clark  - Horn 


Clarinet 

Bassoon 


IWTERMISSIO-V 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS 

IN  E FLAT  MAJOR,  OPUS  44 

Allegro  brill  ante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mo  I to  vivace 
Al  legro  ma  non  troppo 

Margaret  Wooten  - Violin  Ren i ta  Koven  - Viola 

Terri  Sternberg  - Violin  Jan  Fischer  - Violoncello 

Paul  Baer  - Piano 


^ at.  TangZzuJood  and  contA.tbutoA.  to  the.  Mu^tc. 

Ctnte.^,—^ou—hrave.  been  tnotttd  to  tlit-6  concept  and  to  the.  name.^ou.6 
othe.fl  tn^tfLumentaZ  and  vocaZ  p^A.^0A.mancz-&  by  TangZzufood  me.mibzfL6,  I'Jz 
hope,  that  you  wtZZ  tn^ofim  otheA^  o^  tht-i  oppoAtuntty  and  uotZZ 
encouAage  the.m  to  znAoZZ  a6  fAtend.6. 

The.  Be.Ak^htAe.  CentzA  tn  paAt  -6uppoAt^d  thAough  the 

gzneAo^tty  o^  the  fAtend^  o^  Mu^tc  at  TangZewood,  BMC  pAogAam6  aAe 
open  to  membeA^  0|^  the  fAtend6.  ContAtbutton^  tn  any  amount  aAe 
weZaome.  A^FamtZy  Sea4>on  UembeA^htp  at  $2  5 entltZei>  a {^amlZy  to 
attend  aZZ  t>MC  e.vent4>  uftthout  ^uAtheA  contAtbutton;  an  JndtvtduaZ 
Season  UembeA^htp  at  $15  o{^{^eA^  the  tndtvtduaZ  the  6ame  pAtvtZege, 
FA^end^  u}^thout  ^ea^on  membeA^htp  and  aZZ  otheA6  attending  each  BMC 
event  aAe  a&ked  to  eontAlbute  $1.50  at  the  gate. 

• 04.ma^/C0 n about  BeAkihtAe  Mu.itc  CenteA  events  Is 

ava^ZabZe  {^Aom  the  FAA,ends  0{^{,tee  at  the  Main  Gate. 


Baldwin  piano 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 
Sunday,  July  18,  1971,  at  10:00  A.M. 

Chamber  Music  Hall 


MENDELSSOHN 

Molto  allegro  vivace 
Menuetto:  Un  poco  al legro 
Andante  espressivo  ma  con  moto 
Presto  con  brio 

Chari es  PI k I er  - Violin 
Ellen  Yafet  - Violin 

BRAHMS 

Allegro  non  troppo 

Scherzo 

Adagio 

Poco  allegro 

Juan  Rami rez  - Violin 
Re  I ko  Tanaka  - Violin 
Janet  Lohman  - Vloloncel  lo 


QUARTET  FOR  STRINGS  IN  D MAJOR, 

OPUS  44  NO.  I 


Daniel  Avshalomov  - Viola 
Edward  DInglllan  - Violoncello 

SEXTET  FOR  STRINGS  NO.  2 
IN  G MAJOR,  OPUS  36 


Ronald  Carbone  - Viola 

Mark  Perlman  - Viola 

Laura  Schlessinger  - Violoncello 


I/VTERMI5SI0W 


BEETHOVEN 

Al  legro  moderato 
Scherzo 

Andante  cantab lie, 
A I legro  moderato 


TRIO  FOR  PIANO  AND  STRINGS  IN  B FLAT 
MAJOR,  OPUS  97  (ARCHDUKE) 


ma  pero  con  moto 


Carol  Paine  - Viol  In  Hector  Cortes 

Christopher  Kies  - Plano 


Vloloncel I o 


A-6  a fA.^end  Mu^ic  at  TangleuJood  and  contAtbutoA  to  tho, 
CenXe/L,  you.  have.  bee.n  tnvttzd  to  tkt6  concept  and  to  the.  nutne^ou^ 
othzA  ycn-6tAarmntat  and  vocat  p^A.^o-^mancz-6  by  Tangteujood  ivembe.^^6  . We 
nope  that  you  wttt  tn^oKm  othe.A.6  o^  tht-i  oppo/ituntty  and  vottt 
e.nQ.ouKage,  thzm  to  e.nfioll  a6  fKtzndi, 


T,ie^^ak>i,kA.fLe.  mui>tc:  Ce.nte.K  ti>  tn  pan.t  ^uppon.te,d  through  the. 
gzne.^06-Lty  o£  the.  F/itend-i  o£  Ma^/cc  at  TangZecvo od.  BMC  pn.og/Lam6  an.e, 
open  to  memben.4  ol  the.  F-'ctzndi  . ContAt button-6  tn  any  amount  aAz 

tve^come.  A Famtly  Se.a6on  MembeA.4^^p  at  $2  5 e.ntttle.6  a iamtly  to 
attznd  all  BMC  zvznt6  without  ^uAthzA  contAtbutton;  an  Individual 
Sza6on  MzmbzA6  hip  at  $15  oi{^zA6  thz  Individual  thz  6amz  pAlvllzgz . 
FA^znd-6  without  6za-6on  mzmbzA6  hip  and  all  othzA6  attzndlng  zazh  BMC 
zvznt  aAz  a6lzzd  to  contAlbutz  $1.50  at  thz  gatz. 


^ FuAthzA  In^oAmatlon  about  BzAlz6hlAz  Muilc  CzntZA  zvznt6  l6 
ava^lablz  ^Aom  thz  FAlznd6  Oi^^lcz  at  thz  Main  Gatz. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FOURTH  CHAMBER  MUSIC  CONCERT 
Sunday,  July  25,  1971,  at  10:00  A.M. 

Chamber  Music  Hall 


DAMASE  SONATA  FOR  FLUTE  AND  HARP 

A I I e g ro  mode  ra to 
Andante  con  moto 
Allegro  vivo 
Adagio;  Presto 

Alice  Feinglass  - Flute  Karen  Krisel  - Harp 

HONEGGER  CONCERTO  DA  CAMERA 

Allegretto  amabile 

Andante 

Vivace 

Thomas  Kay  - Flute  Stephen  Goble  - English  Horn 

Paul  Baer  - Piano 

JANACEK  SUITE  "MLaDT"  (YOUTH)  (1924) 

A 1 I eg  ro 

Andante  sostenuto 
VI V a c e 

Allegro  an i mato 

Alice  Feinglass  - Flute  Dennis  Smylie  - Bass  Clarinet 

John  Dimond  - Oboe  Vincent  Ellin  - Bassoon 

Christie  Lundquist  - Clarinet  Priscilla  McAfee  - Horn 

IWTERMISSIOW 

SCHUBERT  QUARTET  FOR  STRINGS  IN  E MAJOR, 

OPUS  125  NO.  2 

A I I egro  con  f uoco 
Andante 

Menuetto:  Allegro  vivace 
Rondeau:  A1 legro  vivace 

Carol  Paine  - Violin  Erwin  Chmiel  - Viola 

Carol  Zeavin  - Violin  Hector  Cortes  - Violoncello 

A4  a FA.Zznd  nX.  Tai^g£e.Mocd  and  c,ontad.buton.  to  tho.  Mu6tc 

Cznte.A,  yog  haoQ,  been  tnotte.d  to  tkt6  conc2./Lt  and  to  the,  numz^ou^ 

■ Otkiik  A^n^tnanuin-tal  and  vocal  peA.^oAmance^  by  TangZeivood  membe/u>  , (Oe 
hope,  that  you.  votll  tn^oAin  otke.^i>  oi  tkti>  oppoatantty  and 
e.ncou.aagc  them  to  e,nn.ott  ai>  f/itendi, 

Tht  Szn.k^kt^e,  Mu^tc  Ce,ntz^  ti  tn  pah.t  ^ uppoated  thAough  the. 
ge.ne.Aoi>tty  o£  the.  PAtend^  oi  Uu^tc.  at  langlzMood,  BMC  pAogAam-6  aAz 
open  to  membe-ti  the.  ¥Ate,nd&.  ContAtbutton6  tn  any  amount  aAe. 
we.lc.omz.  A Family  Season  MzmbzA6htp  at  $25  zntttlz4>  a family  to 
attend  all  BMC  events  without  iuAthzA  contAlbutlon;  an  Individual 
Season  MembeA^ihlp  at  $15  oi{^ZA6  thz  Individual  thz  ^amz  pAlvllzgz. 
FAlznd6  without  6za4>on  mzmbzA^hlp  and  all  othzA6  attending  each  BMC 
event  aAz  a^ked  to  contAlbute  $1.50  at  the  gate. 

FuAthzA  In^oAmatlc/i  about  BeAk4>hlAe  Mu4ilc  CentzA  events  l^ 
available  ^Aom  the  FAiendi  0{^llee  at  the  Main  Gate. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIFTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  1,  1971,  at  10:00  A.M. 

Theatre  Concert  Hall 


BRIDGE 


SEXTET  IN  E FLAT  MAJOR 


A 1 I eg ro  moderate 
Andante  con  moto 
Allegro  ben  moderate 

Ayke  Agus  - Violin  Erwin  Chmiel  - Viola 

Nancy  McAlhany  - Violin  Renita  Koven  - Viola 

Paul  Cheifetz  - Violoncello  Edward  Dingilian  - Violoncello 

INTERMISSION 


QUARTET  FOR  THE  END  OF  TIME 

(1941) 

I.  Liturgie  de  cristal 

II.  Vocalise,  pour  I'Ange  qui  annonce  la  fin  du  Temps 

III.  Abtme  des  oiseaux 

IV.  I n te  rm^  de 

V.  Louange  ^ I’Eternite  de  Jesus 

VI.  Danse  de  la  fureur,  pour  les  sept  trompettes 

VII.  Fou 1 I I i s d ' a rcs-en -cTe I , pour  I'Ange  qui  annonce  la 
finduTemps 

VIII.  Louange  § I ' I mmorta I i t^  de  J^sus 

Michael  Levin  - Violin  Phillip  Bashor  - Clarinet 

Jan  Fischer  - Violoncello  Christopher  Lyndon-Gee  - Piano 


A4  a En.^znd  at  Tangtzi^Jood  and  contA.tbu.ton.  to  the  Mu6tc 

Centen.,^  you.  have  been  tnvtted  to  tkt6  concept  and  to  the  nu.men.ou6 
othen.  tn6.tn.umentaZ  and  vocat  pen.{^on.mance6  by  TangteMood  memben.6.  We 
hope  that  you  wttt  tn^oKm  othen.6  o{^  tht6  oppon.tuntty  and  ujttt 
encourage  them  to  enroll  a6  Fn.tend6  . 

The  Ben.k6  htn.e  Mu6tc  Centen.  t6  tn  pan.t  6 uppon.ted  thn.ough  the 
g enen.o6tty  o^  the  Fn.tend6  o^  Mu6tc  at  Tangtewood,  SMC  pn.ogn.am6  an.e 
open  to  memben.6  0^  the  Fn.tend6.  Contn.tbutton6  tn  any  amount  an.e 
u)etcome.  A Famtty  Sea6on  Memben.6 htp  at  $2  5 entttte6  a £amtty  to 
Atts,nd  — SMC — eve ntJi  \x>A,thout  ^un.then.  contn.tbuttonj  an  IndtvtduaZ 

Sea6on  Memben.6htp  at  $15  oHen.6  the  tndtvtduat  the  6ame  pn.tvttege. 
Fn.tend6  Mtthout  6ea6on  memben.6htp  and  atZ  othen.6  attendtng  each  BMC 
event  an.e  a6ked  to  contn.tbute  $1,50  at  the  gate, 

Fun.then.  tn{^on.matton  about  Ben.k.6  htn.e  Mu6tc  Centen.  event6  t6 
avatZabte  {^nom  the  Fntend6  O^^tce  at  the  Matn  Gate, 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 

Sunday,  August  8,  I97I,  at  I0:00  A.M. 

Theatre  Concert  Hall 


MOZART  QUARTET  FOR  STRINGS  IN  D MINOR, 

K.  42I 

A I I egro 

Andante  , 

Menuetto:  Allegretto 
Al  legro  ma  non  troppo 

Carol  Zeavin  - Violin  Mark  Perlman  - Viola 

Marion  Guest  - Violin  Hector  Cortes  - Violoncello 


LOEFFLER  DEUX  RHAPSODIES 

L ' ^tan g 
La  Cornemuse 

Gay  Rossiter  - Viola  Peter  Bowman  - Oboe 

Ann  Faulkner  - Piano 


INTERMISSION 


BARTOK  SONATA  FOR  TWO  PIANOS  AND  PERCUSSION 

« I 938) 

As sa  i lento 

Lento  ma  non  troppo 

A I legro  non  troppo 

Lois  Shapiro  - Piano  Gary  DiPerna  - Percussion 

Kenneth  Ziegenfuss  - Piano  Ronald  Brown  - Percussion 


A-6  a F/L-lend  o£  Ma4^c  at  TangZzwood  and  aontAtbutoA  to  the.  Mu6tc 
CenteA.,  you.  have  been  tnvtted  to  tht6  concept  and  to  the  numeA,ou6 
othen.  tn6tA.umental  and  vocaZ  peA{^ofimaneei>  by  TangZewood  membeA.4>,  We 
hope  that  you  ivtZZ  tnlofim  otheA^  o{^  tht^  opportunity  and  wilt 
encourage  them  to  enroll  ai>  Friends. 

The  Berkshire  Mu-&tc  Center  t6  in  part  supported  through  the 
generosity  o^  the  Friends  ojJ  Music  at  Tangleioood,  BMC  programs  are 
open  to  members  o^  the  Friends,  Contributions  in  any  amount  are 
{Welcome,  A Family  Season  Membership  at  $2  5 entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
^ Seasj>n  Membership  at  $J  5 . the  individual  the  same  privilege. 

Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Tuesday,  August  10,  1971  at  8:30  P.M. 

Chamber  Music  Hall 


POULENC 

Allegro  vivace 
D i vert  I ssement 
Finale:  Prestissimo 

Claudia  Anderson  - Flute 
Marilyn  Zupnik  - Oboe 
Paul  McGlothin  - Clarinet 

DAHL 

Alla  ma  rc  i a 

Cadenza 

Canon 

Pas  de  quatre 
Alla  ma  rc i a 

Claudia  Anderson  - Flute 
Alice  Feinglass  - Flute 

BRAHMS 

A I I egro 
Adagio 

Andantino  grazioso 
A I I egro 


SEXTET  FOR  PIANO  AND  WOODWINDS 


Judith  Bedford  - Bassoon 
Chris  Wilhjelm  - Horn 
Jack  Krichaf  - Piano 

SERENADE  FOR  FOUR  FLUTES 

(I960) 


Maquette  Kuper  - Flute 
Jennifer  McKenzie  - Flute 

TRIO  IN  A MINOR,  OPUS  I I 4 


Paul  Baer'-  Plano  . ' ! Heather  Tracy  - Clarinet 

Laura  Schlesslnger  - Violoncello 


INTERMISSION 


SCHUBERT 


QUINTET  FOR  PIANO  AND  STRINGS  IN 
A MAJOR,  OPUS  1 1 4 (TROUT) 


Allegro  v I vace 

Andante 

Scherzo 

Tema:  Andantino 
Finale 

Margaret  Wooten  - Violin  Paul  Cheifetz  - Violoncello 

Gay  Rossiter  - Viola  Helen  Palmer  - Bass 

Karen  Faust  - Plano 


a F/^/cend  at  TangZzivo  od  and  contn.tbutox  to  thz 

Cen^teA.,  you  kavz  been  tnotted  to  tkt-i  coneeat  and  to  the  nume^tou-i 
otheA  tn^t^umentat  and  voeat  peA.^oA.mance-6  by  TangZeu)ood  membe^i.  We 
hope  that  you  wttt  tn^oam  otheA.6  o{^  tht6  opportunity  and  witZ. 
encourage  them  to  enroll  a6  friends. 

The  Berk^ hire  Center  ii>  in  part  -supported  through  the 

generosity  o{^  the  Triends  oi  Music  at  Tangleu)ood.  BMC  programs  are 
open  to  members  o^  the  Friends,  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  SMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  o{,£ers  the  individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  in{^ormation  about  Berkshire  Music  Center  events  is 
available  i^rom  the  Friends  O^^ice  at  the  Main  Gate. 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  15,  1971  at  lOr.OO  A.M. 

Theatre  Concert  Hall 


MOZART 

A I I e g ro 
Andante 

Ron  do : Allegro 


QUINTET  FOR  HORN  AND  STRINGS 
IN  E FLAT  MAJOR,  K.  407 


Re i ko  Tanaka  - Violin  Daniel  Avshalomov  - Viola 

Edward  Dingilian  - Violoncello  Re n 1 1 a Ko v e n - Viola 

Doug  las  Hill  - Horn 

TRIO  FOR  PIANO  AND  STRINGS 

Mod 

Pan toum 
Pa ssaca i I I e 
Final 


Juan  Ram i rez 


Violin  Neal  LaMonaco 

Lois  Shapiro  - Piano 


V i o I once  I I o 


INTERMISSION  •. 


BRAHMS 

A I I egro  non  troppo 

Scherzo 

Andante 

Finale:  Allegro  comodo 

Sharon  Wood  - Violin 
Ronald  Carbone  - Viola 


QUARTET  FOR  PIANO  AND  STRINGS 
IN  C MINOR,  OPUS  60 


Paul  Cheifetz  - Violoncello 
Ann  Faulkner  - Piano 


A4  a McUyCc  at  Tangtzi/)o od  and  contA-tbuto^  to  tkz  Uaitc. 

LzntzA,  you  \iav2.  been  tnvltzd  to  tht^  concept  and  to  thz  nume,A.ou6 
otncA.  ycn^tA.ume.ntat  and  oocaZ  pzA.^oA.mancQ.6  by  Tangtewood  membeA.4.  We 
nope  that  you  wtlZ.  tn^oA.m  otkzA.6  o^  tkti  oppoA.tuntty  and  vottt 
znc.ouA.agz  tkzm  to  znAoll  a4  FA.tznd-6 . 


T hz  3 ZA.k6 htAz_Mu^t(^  Qzj^tzA.  tn  paA.t  ^uppoA.tzd  thA.ougk  thz 

gznzA.06A.ty  05  tkz  FA.tznd6  0^  Mu6tc  at  Tanglzwood.  BMC  pAogA.an\6  afiz 
open  to  nnziTibzA.6  ojJ  thz  FA.tznd6,  ContA.t buttons  tn  any  amount  aAz 
Lczlzomz.  A Family  Sza6on  MzmbzA^htp  at  $2  5 zntltlz^'' a family  to 
attznd  all  BMC  zvznt6  without  ^uA.thzA  contAlbutlon;  an  Individual 
Sza6on  MzmbzA.6hlp  at  $15  o^-^ZA6  thz  Individual  thz  6amz  pA.lvllzgz, 
FA.lznd6  without  6za6on  mzmbzA6hlp  and  all  othzAi  attzndlng  zach 
BMC  zvznt  aAz  a6kzd  to  contAlbutz  $1.50  at  thz  gatz. 

FuAthzA  In^oAmatlon  about  3zA\i6hlA.z  Mu6lc  CzntzA.  zvznt6  l6 
avaA.lablz  ^A.om  thz  FAlznd6  O^^lcz  at  thz  Main  Gatz. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


NINTH  CHAMBER  MUSIC  CONCERT 
Sunday/  August  22/  1971,  at  10:00  A.M. 
Theatre  Concert  Hall 


DEBUSSY  SONATA  FOR  FLUTE,  VIOLA,  AND  HARP  (1915) 

Pastorale:  Lento,  dolce,  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Gay  Rossiter  - Viola  Maquette  Kuper  - Flute 

Adriana  Anca  - Harp 

SCHUBERT 

Al I egro  moderato 
Andante  un  poco  mosso 
Scherzo : Allegro 
Rondo:  Allegro  vivace 

Reiko  Tanaka  - Violin  Neal  LaMonaco  - Violoncello 

Kenneth  Ziegenfuss  - Plano 

IWTERMISSIOW 


TRIO  FOR  PIANO  AND  STRINGS  IN  B FLAT 

MAJOR,  OPUS  99 


SCHOENBERG  VERKLARTE  NACHT,  OPUS  4 

(Transfigured  Night) 
After  a poem  by  Richard  Dehmel 

Juan  Ramirez  - Violin  Ronald  Carbone  - Viola 

Carol  Paine  - Violin  Carol  Kopek  - Viola 

Paul  Chelfetz  - Violoncello  Jan  Fischer  - Violoncello 


A-6  cl  VfLiznd  WU.4-CC  at  TangZ^ioo od  and  cont^tbutoA  to  tkz  Mu6tc 
Cent^A.,  you  have,  been  tnvtte.d  to  tht^b  c.onae.A.t  and  to  the.  nume.^oa.i> 
otke.K  tiutA.uimntaZ  and  voaaZ  p^A.^oA.manc^6  by  TangZzwo od  rmmbzA.6.  We. 
hope  that  you  lottZ  tn^o^m  otke^6  o^  tht6  oppontuntty  and  lotZZ 
encourage  them  to  ennoLL  ai  ¥A.tend4>. 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


1971  VOCAL  PROGRAMS  AT  TAMGLEWOOD 


The  Berkshire  Music  Center , the  Boston  Symphony's  summer  academy  for 
the  advanced  study  of  music,  at  Tanglewood,  announces  an  expanded 
vocal  program  for  the  summer  of  1971.  The  program  includes  Master 
Classes  given  by  soprano  Phyllis  Curtin  and  French  Vocal  Coach  Pierre 
Bernac,  and  a Choral  Workshop. 

The  Master  Classes  will  meet  10  hours  a week  and  are  available  to 
those  seeking  training  and  broadening  of  solo  repertoire.  The  classes 
will  be  supplemented  by  individual  coaching  sessions  as  well  as  a 
series  of  workshops  devoted  to  vocal  techniques  of  contemporary 
music . 

The  Choral  Workshop,  under  the  direction  of  Lorna  Cooke  deVaron, 
ThomAs  Sokol  and  Iva  Dee  Hiatt,  v/ill  examine  the  literature  and 
conducting  techniques  of  choral  music  under  rehearsal  conditions. 
During  the  first  three  weeks  of  the  eight  week  session,  Lorna  Cooke 
deVaron  will  compare  choral  literature  of  the  17th  and  20th 
centuries.  The  fourth  week  will  be  devoted  to  the  study  and 
performance  of  Beethoven's  Missa  Solemnis  with  Leonard  Bernstein 
conducting  the  Boston  Symphony  Orchestra.  Thomas  Sokol  will  spend 
the  next  two  weeks  studying  choral  music  of  the  Romantic  era.  The 
final  three  weeks  under  the  direction  of  Iva  Dee  Hiatt  will 
concentrate  on  the  music  of  the  Pvenaissance . The  Choral  Workshop 
will  be  open  to  experienced  choral  conductors  as  well  as  choristers 
of  all  levels  of  accomplishment. 

All  members  of  the  Choral  Workshop  and  Singing  Project  may  sing  in 
the  Tanglewood  Choir  which  performs  v/ith  the  Boston  Symphony 
Orchestra  under  the  direction  of  conductors  Leonard  Bernstein,  Seiji 
Ozawa,  Colin  Davis,  and  Michael  Tilson  Thomas  at  the  Berkshire 
Festival . 

There  is  no  audition  required  for  admittance  into  either  the  Choral 
■ Workshop  or  the  Singing  Project.  Interested  dhoral  conductors  should 
submit  two  letters  of  recommendation  and  state  whether  they  V70uld  be 
available  to  be  in  Boston  for  an  interviex/. 

The  tuition  for  both  of  these  programs  is  $500,  which  will  be  waived 
for  those  members  who  are  accepted  into  the  Tanglewood  Choir. 

For  further  information  about  the  Singing  Project  and  the  Choral 
Workshop,  contact  Sally  Jackson,  Registrar,  the  Berkshire  Music 
Center,  Symphony  Hall  Boston,  Massachusetts  02115. 
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Boston  Synipho/iy  Orchestra 

NEWS  RELEASE 

PRESS  DEPARTMENT,  SYMPHONY  HALL,  BOSTON,  MASSACHUSETTS  02115  • (617)  266-1492 


1971 

For  immediate  release,  please 

LEONARD  BERNSTEIN,  PHYLLIS  CURTIN  AND  PIERRE  BERNAC  TO  PARTICIPATE  IN  EXPANDED 
BERKSHIRE  MUSIC  CENTER  VOCAL  PROGRAM  AT  TANGLEWOOD. 

BOSTON,  MASSACHUSETTS The  Berkshire  Music  Center,  the  Boston  Symphony's 

summer  academy  for  the  advanced  study  of  music,  at  Tanglewood,  announces  an 
expanded  vocal  program  for  the  summer  of  1971.  The  program  includes  Master  Classes 
given  by  soprano  Phyllis  Curtin  and  French  Vocal  Coach  Pierre  Bernac  and  a Choral 
Workshop. 

The  Master  Classes,  under  the  direction  of  Phyllis  Curtin  and  Pierre  Bernac, 
will  meet  10  hours  a week  and  are  available  to  those  seeking  training  and  broadening 
of  solo  repertoire.  The  classes  will  be  supplemented  by  individual  coaching  sessions 
as  well  as  a series  of  workshops  devoted  to  vocal  techniques  of  contemporary  music. 

The  Choral  Workshop,  under  the  direction  of  Lorna  Cooke  deVaron,  Thomas  Sokol 
and  Iva  Dee  Hiatt,  will  examine  the  literature  and  conducting  techniques  of  choral 
music  under  rehearsal  conditions.  During  the  first  three  weeks  of  the  eight  week 
session,  Lorna  Cooke  deVaron  will  compare  choral  literature  of  the  17th  and  20th 
centuries.  The  fourth  week  will  be  devoted  to  the  study  and  performance  of  Beethoven's 
Missa  Solenmis  with  Leonard  Bernstein  conducting  the  Boston  Symphony  Orchestra. 

Thomas  Sokol  will  spend  the  next  two  weeks  studying  choral  music  of  the  Romantic  era. 
The  final  three  weeks  under  the  direction  of  Iva  Dee  Hiatt  will  concentrate  on  the 
music  of  the  Renaissance.  The  Choral  Workshop  will  be  open  to  experienced  choral 
conductors  as  well  as  choristers  of  all  levels  of  accomplishment. 

All  members  of  the  Choral  Workshop  and  Singing  Project  sing  in  the  Tanglewood 
Choir  which  performs  with  the  Boston  Symphony  Orchestra  under  the  direction  of 
conductors  Leonard  Bernstein,  Seiji  Ozawa,  Colin  Davis  and  Michael  Tilson  Thomas 
at  the  Berkshire  Festival. 

For  further  information  about  the  Singing  Project  and  the  Choral  Workshop, 
contact  Sally  Jackson,  Registrar,  the  Berkshire  Music  Center,  Symphony  Hall, 


Boston,  Mass.  02115. 


V 


o 

cr 

E 

< 

CD 

«0 

S 

0 

O 

M 

c 

(D 

n 

!-• 

o 

CO 

rt 

3 

O 

H- 

H-* 

€ 

K 

3 

H- 

CO 

03 

OQ 

CO 

O' 

rt 

H- 

H-* 

CO 

T) 

>7* 

tTi 

•^1 

r> 

n 

S 

3 

M 

O 

3 

•• 

3 O' 

• • 

o 

cn 

• 

M 

0 

3 

O 

Crt 

3 O 

CO 

3 

rt 

3 

O 

♦ H 

c 

n 

H 

O 

3 

O 

H 

3 

O' 

3* 

M 

< 

cr 

1 

O' 

(3  t-J 

1 

H- 

(D 

H- 

3 

o 

3 

3 

0 

3 

< 

3 

3 

CO 

3 

< s: 

CO 

OQ 

rt 

3 

Cl 

C 

• • 

3 

3 O 

• « 

3 

3 

H* 

3 

o 

3 

3 3 

CO 

CD 

1 

o 

3 

o ?r 

o 

C3 

tr* 

0 3 

3 

o 

O' 

O 

cr 

o 

O' 

cr 

•o 

•c 

Crt 

E n 

H* 

o 

cr 

t— ^ 

3 

Cfl 

o 

3 

• • 

E 

3 O' 

• • 

o 

CD 

3 

• 

3 

0 

3 

o 

CO 

3 o 

CO 

3 

a. 

• 

O 

3 

3 

O 

• 3 

o 

o 

H 

O' 

3 

n 

H 

3 

O' 

O 

O' 

<J 

O' 

O' 

d.  1-* 

1 

(->• 

N 

o 

M 

3 

o 

3 

3 

o 

3 

S 

M 

3 

3 

3 

< S3 

CO 

(W 

C 

3 

M 

Cl 

c 

rt 

3 O 

• • 

3 

3 

H- 

3 

3 

3 3 

LU 

1 

3 

o ?r 

o 

f 

0 3 

O 

O' 

O' 

o 

• 

T3 

s 

CO 

Od 

H •n 

CO 

n 

3J 

3 

s 

c 

•• 

O' 

3 

3 

3 

• • 

3 3 

o 

• 

3 

3 

3 

OJ 

3 

• 

O 

3 

O 

0 3 

CO 

3 

u> 

3 

O 

H- 

o 

CL 

O' 

rt 

O 

rt  rt 

o 

O 

cn 

rt 

Ui. 

O 

O 

n 

o 

O' 

rr 

H- 

3 

M 

O' 

1 

O' 

H* 

3 

0 

O 

H 

3 

< 

o 

o 

0 

3 

CTO 

3 

O* 

s; 

1 

OC 

OQ 

3 

3 

3 

to 

•• 

s: 

Ml 

C/3 

3 

C/) 

Lo 

3 

o 

rt 

rt 

o 

o 

3 

(K) 

3 

3 

3 

3 

Hi 

3 

c 

M 

Hi 

X) 

O 

t-* 

s: 

E 

Ji' 

•n 

CO 

O 

O 

E 

3 

o’ 

3 

• • 

3 

• • 

CO 

• 

0 

3 

CO 

2; 

O 

o 

rt 

H 

o 

0 

O' 

o 

H 

O 

3 

d 

E 

H- 

O 

d 

<J 

<5 

1 

a 

0 

1 

3 

d 

3 

3 

3* 

OQ 

3 

< 

3 

d 

d 

Hi 

rt 

3 

d 

DO 

CO 

• • 

3 

3 

d 

n 

• • 

3 

o 

3 

1 

O' 

o 

DO 

3 

o 

C?d 

o 

o 

C» 

3 

3 

3 

H* 

O 

C 

O 

►T* 

3 

0 

3 

d 

O' 

1—1 

sr 

d 

r/' 

1—1 

• • 

3 

3 

CO 

O 

o 

E 

3 

H- 

O 

O 

s 

3 

3 

o 

• • 

CO 

♦ 

0 

• • 

H 

o 

rt 

• 

3 

3 

o 

OQ 

o 

C2 

O' 

H- 

3 

o 

H 

O 

d 

o 

W 

1 

o 

Cl 

0 

M 

o 

3 

0 

CO 

3 

3 

3 

1 

3 

3 

OQ 

1 

C3 

Cn 

0 

*•2 

3 

C^ 

3 

d 

> 

• • 

3 

3 

o 

M 

rt 

3 

33 

d 

Hi 

O 

3 

0 

ro 

3 

3 

3 

N> 

o 

=Cte 

O 

d 

•• 

3 

O 

• • 

IS3 

0 

c 

o 

Co. 

o 

DO 

o 

o 

r* 

3 

c 

CO 

rt 

o 

O 

H- 

u‘ 

rt 

0 

cr 

'< 

'02‘ 

i-A 

O 

M 

"E 

'd 

~i/f 

'd 

« • 

3 

3 

CO 

o 

O 

3 

H- 

o 

o 

K 

3 

3 

o 

• • 

CO 

• 

0 

• • 

E 

o 

rr 

• 

3 

3 

o 

OQ 

o 

M 

O' 

H- 

3 

o 

H 

O 

H- 

o 

0 

1 

O 

CL 

0 

(-* 

O 

3 

0 

3 

3 

3 

1 

3 

d 

OQ 

1 

C3 

cn 

0 

< 

3 

O 

3 

3 

CO 

.o 

3 

3 

O 

d 

rt 

3 

33 

d 

0 

O 

3 

O 

tso 

3 

H- 

3 

DO 

> 

O 

O 

d 

• • 

3 

O 

O 

• • 

Hi 

N> 

0 

c 

o 

O 

O 

(_i. 

o 

o 

o 

O 

3 

o 

rt 

cr 

O 

CO 

• 

cr 

-SSl 

rt 

0 

(-* 

s: 

>-> 

C/3 

M 

CO 

<r=‘ 

e' 

31 

d 

CD 

• • 

3 

H* 

O 

O 

3 

o 

3 

c 

3 

3 

•• 

o 

CO 

• 

0 

• • 

3 

• 

0 

3 

0 

3 

to 

o 

OQ 

o 

d 

rt 

H 

o 

H 

ft 

O 

H 

H 

O 

H- 

o 

H 

3 

n 

o 

C3 

E 

1 

O' 

3 

0 

O 

< 

o 

O' 

C 

3 

O 

OQ 

1 

o 

3 

o 

1 

o 

E 

cn 

3 

H- 

3 

3 

1 

CO 

• • 

rt 

3 

3) 

H* 

3 

d 

d 

SJ 

CO 

O 

3 

3 

3 

tsJ 

3 

CO 

NJ 

3 

> 

o 

3 

O 

.« 

o 

• • 

3 

Hi 

r* 

Ui. 

O 

M 

CO 

0 

o 

3 

o 

< 

o 

C 

cr 

O 

'0 

d 

O'  rt 


E 

CO 

CO 

n ^ 

E 

CO 

d 

E 

1— 1 

n H 

i 

E 

yr^ 

y-:* 

►— 

d 

3 

•• 

• • 

0 •• 

E 

d 

• • 

3 

3 

E •• 

3 

3 

d 

0 

• 

CO 

3 

d 

3 0 

CO 

• 

0 

CO 

S 

3 

CO 

0 CO 

3 

• 

E 

0» 

0 

3 

Cn 

0 0 

OQ 

0 

rt 

• 

3 

3 C 

3 

rt 

0 

0 

3 

O' 

H 

p:l 

d 

E 

3 

3 

CO 

E 

0 

N 

I 

C 

3j 

d 1 

W 

3 

1 

0 

0 

c ■■ 

1 • 1 

trf 

< ' 

w 

3 

T3 

3 

0 

3 

d OQ 

H 

3 

3 

3 

3 

d 

1 

s: 

t33 

1 

3 

OQ 

3 

3 

CO 

0 

< 

3 

0 CO 

3 

3 

d 

3 

3 

H 

H 

» * 

rt 

3 

31 

• • 

3 

3 

3 

0 •• 

3 

3 

d 

1 

0 

3 

Ci 

0 

3 

d 

3 

CO 

3 

3 CO 

Hi 

E 

DO 

CO 

O' 

0 

O' 

0 

3 

n 

0 

0 

0 

d 0 

0 

3 

• 0 

O' 

H 

0 

t3 

O' 

CJ. 

DO 

0 

C 

OQ 

3 

CO 

3 

0 

3 

3 

3 

ft 

0 

d 

O' 

0 

rr 

d 

d 

cr 

rt 

• 

3 

OQ 

CO 

1 — j 

#-»i 

DO 

H 

31 

DO 

E 

d 

C3 

DO 

O' 

3 

0 

00 

3 

3 

e 0 

h-lii 

3 

E 

■>0 

3 

• 

0 

CO 

0 

3 

0 

CO 

to 

3 

0 

0 

d 

H 

0 

rt 

ft 

0 

C 

• 

3 

0 

H 

3 

n 

E 

H 

3 

O' 

< 

E 

0 

E 

d 

d 

I 

0 

3 

0 

> 

3 

3 

3 

3 

h5 

3 

< 

E •!> 

3 

d 

rt 

3 

0 

3 

d 

3 

3 

3 

3 

0 

3 

Ji' 

3 

0 

E 

0 

3 

E 

3 

3 

C 

0 

E 

E 

E 

0 

E 

E 

'< 

n 

d 

CO 

E 

E 

E 

d 

H 

d 

vO 

0 

0 

3' 

3 

3 

3 

0 

3 

3 

• • 

i» 

3 

• 

0 

3 

• • 

3 

3 

CQ 

tj 

0 

0 

Ilk' 

E 

rt 

0 

H 

ft 

0 

53 

E 

0 

0 

1. 

0 

M 

d 

N 

<1 

E 

0 

3 

1 

3 

0 

1 

0 

a> 

OQ 

s: 

1 

h; 

d 

3 

W 

d 

E 

DO 

CO 

DO 

3 

.. 

0 

.» 

3 

DO 

0 

0 

g 

0 

0 

3 

t3 

C3 

d 

CO 

s 

d 

H 

Hj 

— ^ .. — 

>d 

— 

0 

0 

E 

3 

o' 

3 

0 

3 

3 

DO 

3 

• 0 

3 

• 

3 

3 

«« 

3 

3 

CO 

CO 

0 

0 

d 

rt 

rt 

0 

rt 

rt 

0 

> 

E 

0 

H 

3 

CO 

0 

n 

H 

d 

E 

<1 

E 

E 

G 

3 

1 

0 

3 

0 

1 

0 

pel 

OQ 

B 

3 

1 

0 

d 

3 

d 

W 

d 

E 

> 

DO 

3 

d 

CO 

DO 

3 

Hi 

00 

0 

.. 

3 

0 

< 

CO 

0 

0 

0 

3 

CO 

'3 

BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

SEE  SEPARATE  SCHEDULES  FOR  Vocal  June  28-July 

COACHING  ASSIGNMENTS 


‘'CP 


SINGING  PROJECT 
Private  Coaching 


FIRST  WEEK 
June  28-July  4 


MONDAY.  June  28 


StockbridRe  School  Class  House  //4 

Windsor  Mountain  Recreation  Room 

10:00  Cumbe r land-Wol f-Helmr ich 
11:00  Kanf oush-Wolf-Helmr ich 
12:00  Stasis-Wolf-Helmrich 
2:00  Phillips-Messiaen-Helmrich 
3:00  Shiesley-Wolf-Helmrich 

Cllckner-VJolf-Decima 

Fortunato-Wolf-Decima 

Grossman-Faure-Decima 

Hocher-Wolf-Decima 

Hoenig-Wolf-Declma 

Stockbridge  School  Class  House  //6 

Windsor  Mountain  Class  House  //3 

10:00  Hoenig-DuparcrLeitch 
11:00  Smi th-Walkure-Lei tch 
12:00  Heller-Poulenc-Leitch 

Shiesley-Debussy-Levine 

3:00 

Cumbe  r land- Wa Ikure -Levine 

Windsor  Mountain  School  Lab 

2:00  Marcoux,  Oinonen,  Lurry,  Tomasovic,  Wahman  with  Smith  & Siegel 
TUESDAY.  June  29  ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL  CLASS  HOUSE 


Room  5 

Room  11 

2:00  Kanf oush-Wolf-Helmr ich 

3:00  Cumberland-Wolf-Helmrich 
4:00  Shiesley-Wolf-Helmrich 

Room  7 

4:00  Wahman-Schubert-S iegel 

Marcoux,  Oinonen,  Lurry,  Tomasovic 
Wahman-Decima 
Hoenig-DupareLeitch 
Smi th-Walkure-Le itch 

WEDNESDAY,  June  30  ALL  ROOMS  AT 

STOCKBRIDGE  SCHOOL  CLASS  HOUSE 

Room  5 

Room  9 

1:00 

2:00  Cumberland-Walkure-Levine 
3:00  Phillips-Messiaen-Helmrich 
4:00  Shiesley-Debussy-Levine 

Room  11 

Hoenig-Wolf-Decima 

Hocher-Wolf-Decima 

Fortunato-Wolf-Decima 

Grossman-Faure-Decima 

1:00 

2:00 

4:00 


Marcoux,  Oinonen,  Lurry 
Heller-Poulenc-Leitch 
Lurry -Schubert-Krichaf 


Tomasovic,  Wahman-Smith  & Siegel 
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SINGING  PROJECT 
Private  Coaching  Continued 


FIRST  WEEK 
June  28-July  4 


THURSDAY.  July  1 ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL  CLASS  HOUSE 


Room  5 

Room  9 

1:00 

2:00 

3:00 

4:00 

Stasis-Wolf-Helmrich 
Shiesley-Wolf-Helmrich 
Kan  foush-Wolf-Helmrich 
Cumb  e r 1 and-Wo 1 f -He Imr i ch 

Clickner-Wolf-Decima 

Hoenig-Wolf-Decima 

Room  11 

2:00 

3:00 

Marcoux,  Oinonen , Lurry , Tomasovic,  Wahman-Smith  and  Siegel 
Smith-Walkure-Leitch 

FRIDAY , 

July  2 ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL  CLASS  HOUSE 

Room  5 

Room  7 

10:00 

11:00 

4:00 

5:00 

Hoenig-Duparc-Leitch 

Heller-Poulenc-Leitch 

Grossman-Faure-Decima 

Hocher-Wolf-Decima 

Fortunato-Wolf-Decima 

Clickner-Wolf-Decima 

Room  9 

Room  11 

10:00 

11:00 

4:00 

5:00 

Marcoux-Schubert-Krichaf 

Oinonen-Schubert-Krichaf 

Tomasovic-Schubert-Siegel 

Shi esley-Debussy -Levine 
Cumberland-Walkure-Levine 

SATURDAY,  July  3 

Stoc kb  ridge  School  Class  House  #5 

10:00 

11:00 

Phillips-Messiaen-Helmrich 

Stasis-Wolf-Helmrich 
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SINGING  PROJECT  SECOND  WEEK 

Private  Coaching  July  5-11 

ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL  UNLESS  OTHERWISE  NOTED 


Monday.  July  5 


#4 

#6 

1:00 

Kanfoush-Wolf-Helmrich 

1:00 

Hocher-Wolf-Decima 

2:00 

Cumberland-Wolf-Helmr ich 

2:00 

Fortunato-Wolf-Decima 

3:00 

3:00 

Clickner-Wolf-Decima 

4:00 

Phi  Hips -Mess  iaen-Helmrich 

4:00 

Stasis-Poulenc-Decima 

5:00 

Shiesley-Wolf-Helmrich 

5:00 

Smith-Debussy-Decima 

#9 

#11 

1:00 

Phillips-Levine 

1:00 

Grossman-Walkure-Leitch 

2:00 

Shies ley-Debussy-Levine 

2:00 

Heller-Debussy-Leitch 

3:00 

Marcoux-Schubert-Siegel 

3:00 

Barb ier i-Mi lhaud- Lei t ch 

4:00 

Lurry-Schubert-Siegel 

4:00 

Hoenig-Duparc-Leitch 

5:00 

Cumber land -Si eg el 

5:00 

Grossman-Faure-Levine 

Tuesday,  July  6 

#4 

#6 

1:00 

Phil lips -Mess iaen-Helmrich 

1:00 

Stasis-Poulenc-Decima 

2:00 

Grossman-Wolf-Helmrich 

2:00 

For tun a to- Ravel -De  cima 

3:00 

Clickner-Ravel-Helmrich 

3:00 

Fortunato-Wolf-Decima 

4:00 

Kan  f oush-Wo If-Helmrich 

4:00 

Marcoux,Oinonen, Lurry, 

5:00 

Shiesley-Wolf-Helmrich 

Tomasovic,  Wahman-De cima 

to  5:30 

//9 

#11 

1:00 

Heller-Poulenc-Leitch 

1:00 

Shies ley-Deb us sy-Levine 

2:00 

Cumber land -Levine 

3:00 

Barbieri-Walkure-Levine 

4 :00 

Phillips -Walkure-Leitch 

5:00 

Hoenig-Duparc-Leitch 

Wednesday,  July  7 

//4 

#6 

1:00 

Hocher-Wolf-Decima 

1:00 

Shiesley-Wolf-Helmrich 

2:00 

Cllckner-Wolf-Decima 

2:00 

Phillip s-Mess iaen-Helmrich 

3:00 

Fo  rtunato-Ravel-De  cima 

4:00 

Smith-Deb  us sy-Decima 

4:00 

Stasis-Wolf- He Imrich 

5:00 

Hoenig-Wolf-Decima 

5:00 

Clickner-Ravel-Helmrich 

#9 

#11 

1:00 

G r os sman-Faur e-Levine 

1:00 

Marcoux,  Oinonen,  Lurry, 

2:00 

Cumbe  r land -Levine 

Tomasovic,  Wahman-Smith  & 

Siegel  to  3:00 

; 

3:00 

Barbieri-Milhaud-Leitch 

4:00 

Grossman-Walkure-Leitch 

5:00 

Tomasovic-Schubert-Krichaf 

5:00 

Heller-Debussy-Leitch 
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SINGING  PROJECT 
Private  Coaching  continued 


SECOND  WEEK 
July  5-11 


Thursday.  July  8 


#4 

#6 

1:00 

Grossman-Faure-Levine 

1:00 

Kanfoush-Wolf-Helmrich 

2:00 

Hocher-Wolf-Decima 

2:00 

Stasis-Wolf-Helmrich 

3:00 

Fortunato-Wolf-Decima 

3:00 

Cumb  erland-Wolf-Helmrich 

4:00 

Clickner-Wolf-Decima 

4:00 

Gro  s sman-Wol f -He Imr i ch 

5:00 

Hoenig-Wolf-Decima 

5:00 

Phi  Hips -Mess  iaen-Helmrich 

#11 

1:00 

Phillips-Walkure-Leitch 

2 : 00 

Mar coux , Oinonen  , Lurry, 

Tomasovic,  Wahman-Smith 

& Siegel  to  4:00 

4:00 

Heller-Deb us sy-Leitch 

5:00 

Barbieri-Walkur e-Levine 

Friday 

, July  9 

#4 

#6 

1:00 

Heller-Debussy-Leitch 

2:00 

B arbieri-Milhaud-Le i t ch 

3:00 

Fottunato-Ravel-Decima 

4:00 

Smith-Deb  us  sy'^Decima 

4:00 

Stasis-Wolf-Helmrich 

5:00 

Hoenig-Wolf-Decima 

5:00 

Grossman -Wolf-Helmrich 

//9 

#11 

3:00 

Wahman-Schuber t-Krichaf 

1:00 

Shi esley-Deb ussy -Levine 

4:00 

Oinonen-Schubert-Siegel 

2 :00 

Cumb  er land- Levine 

5:00 

Cumberland-Siegel 

3:00 

Phillips -Levine 

Saturday,  July  10 

#11 

Windsor  Mt . Recreation  Room 

10:00 

S t as is -Poulenc- Dec ima 

10:00 

Cumb erland-Wolf-Helmrich 

11:00 

Heller-Poulenc-Leitch 

11:00 

Clickner-Ravel-Helmrich 
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SINGING  PROJECT  THIRD  WEEK 

Private  Coaching  July  12-18 

ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL 


Monday,  July  12 


#4 

1:00 

Clickner-Ravel-Helmrich 

1:00 

Heller-Wolf-Lei tch 

2:00 

Shiesley-Debussy-Morehead 

2:00 

MTP 

3:00 

Shies ley-Bernac 

3:00 

MTP 

3:30 

Stasis-Bernac 

4:00 

Smith-Be  rnac 

4:00 

MTP 

4:30 

Kanfoush-Bernac 

5:00 

Heller-Wolf-Helm rich 

5:00 

Hoenig-Duparc-Leitch 

#9 

#11 

1:00 

Barbieri-Walkure-Decima 

2:00 

MTP 

2:00 

Grossman-Walkure-Decime 

3:00 

MTP 

3:00 

Phillips-Walkure-Decima 

4:00 

MTP 

4:00 

Fort unato-Wo If-Decima 

5:00 

Cumberland-Faure-Krichaf 

5:00 

Hocher-Wolf-Decima 

Tuesday,  July  13 


^ ^ > w ^ ^ ^ 

#4 

#6 

1:00 

Phillips -Messiaen-Helmrich 

1:00 

Cumberland-Walkure-Lei tch 

2:00 

Grossman -Wol f-Helmrich 

2:00 

MTP 

3:00 

Sh ies ley-Wolf -He Imr ich 

3:00 

MTP 

4:00 

Stasis-Wolf-Kelmrich 

4:00 

MTP 

5:00 

Heller-Wolf-Helmrich 

5:00 

Cumb  erland-Faure-Krichaf 

#9 

#11 

1:00 

Clickner-Wolf-Decima 

1:00 

Barbieri-Walkure-Cohen 

2:00 

MTP 

2:00 

Tomasovic-Debussy-Decima 

3:00 

MTP 

3:00 

Lurry ,Marcoux , Oinonen, 

Tomasovic,  Wahman,  Jones- 

o 

o 

MTP 

Smith  and  Siegel-  2 hours 

5:00 

Hoenig-Wolf-Decima 

Wednesday,  July  14 

#4 

#6 

1:00 

Phillips-Bernac 

1:00 

Carls on-Siegel 

1 : 30 

Heller-Bernac 

1:30 

Kanioner-Siegel 

2:00 

Wahman-Bernac 

2 :00 

MTP 

2:30 

Cumber land- Be rnac 

3:00 

MTP 

4:00 

MTP 
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BERKSHIRE  MUSIC  CENTER  FIFTH  WEEK 

Vocal  July  26-Au 


SINGING  PROJECT 
Private  Coaching 


FIFTH  WEEK 
July  26-Aug.  1 


ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL 
Monday,  July  26 
#4 

1:00  S tasis-Web er-Letich 
1:30  Cumberland-Mozart-Leitch 
2:00  Smith-Puccini-Leitch 
2:30  Clickner-S . Saens-Leitch 

5:00  Wahman-Siegel 
Tuesday,  July  27 
#4 

1:00  Clickner-lIallarme-Helmrich 
2:00  S t as  is -P oulen c-Helmr i ch 

3:00  Holden-Decima 
4:00  Kanf oush-Decima 

#11 


#6 


2:00  Shiesley-Luti-Helmrich 

3:00  Fortunato-Luti-Helmrich 
4:00  Keller-Luti-Helinr  ich 
5:00  S tasis-Poulenc-Helmrich 


#6 

1:00  Hoenig-Duparc-Leit ch 
2:00  Lurry,  Oinonen,  Marcou  , 
Toinasovic,  Wahman,  Jones 
Smith-Siegel 
4:00  Smith-Siegel 


3:15-5:15  Fortunate,  see  Chamber  Music  Section  D 


Wednesday,  July  28 


#4 


#6 


1:00  Cumberland-Faure-Decima- 
. i . Kr ich af 

2:00  Shiesley-Decima 
3:00  Class-Smith-Siegel 
5:00  Smith-Siegel 

Thursday,  July  29 

#4 

1:00  Gros sman-Faur e-De cima 
4:30  Class-Decima 

Friday,  July  30 
T4 

1:00  Shiesley-Decima 
2:00  Kanf oush-Decima 
3:00  Grossman-Faure-Decima 
4:00  Holden-Decima 
5:00  Cumberland, Faure , Decima , 
Kr ichaf 


1:00  St asis-Martino-Leitch 

2 :00  Clickner-I'Iallarme-Helmr ich 
3:00  Phil lips -Mess iaen-Helmrich 
5:00  Hoenig-Krichaf 


#6 

1:00  Barbieri-Leitch 
4 : 30  Phillips-liessiaen-Helmrich 


#9 

1;:00  Barbieri  — Leitch 
2:00  St asis-Martino-Leitch 

4:00  Wahman-Siegel 
5:00  Hoenig-Krichaf 


#11 

12:45  Heller-Luti-Helmrich 
1:45  Shiesley-Luti-Helmrich 
2:45  Fo rtunato-Luti-Helmrich 

3:45  For tunato-Madecasse-lIorehead , Helmrich  etc.  See  ChMusic  Section  1 
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BERKSHIRE  MUSIC  CENTER  SIXTH  WEEK 

- Vocal  Aug.  2-8 


SINGING  PROJECT 
Private  Coaching 


SIXTH  WEEK 
Aug . 2-8 


ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL 
Monday,  August  2 
#4 

1:00  Holden-Debussy-Leitch 
2:00  Stasis-Brit ten-Leitch 
3:00  Grossman-Faure-Decima 

4:00  Smi th- Faur e-D ec ima 

Tuesday,  August  3 

#4 

1:00  Hocher-S chubert-Decima 
2:00  Lur ry /Wahman , Tomasovic, 
Marcoux,  Oinonen,  Jones- 
Decima 

3:00  Hoenig-Hiiademith-Decima 
4:00  Kanf oush-Dvorak-Decima 

Wednesday,  August  4 

#4 

1:00  Heller-Debussy-Leit ch 
2:00  Stasis-Brit ten-Leitch 
3:00  Grossman-Faure-Decima 
4:00  Ho Iden-Deb us sy-Dec ima 
5:00  Hoenig-Hindemi th-Decima 

Thursday,  August  5 

#4 

1:00  Smi th -Faur e- De c ima 
2:00  For tunato-Martino-Lei t ch 
3:00  Shiesley-S trauss-Krichaf 
5:00  Cumberland-S trauss-Siegel 


//6 

1:00  Cumb e r 1 an d-S t r aus s -S iegel 
2:00  Barbieri-Mussorgsky-Helmrich 
3:00  Heller,  Fortunate,  Shiesley- 
Luti-Helmrich 

4:00  Phillips-Messiaen-Helmrich 


#6 

1:00  Heller-Debussy-Leitch 
2:00  Fo r t un a t o -Ma r t ino -L e i t ch 


3:00  Wahman-Ros s Ini-Krichaf 
4:00  Shiesley-Strauss-Krichaf 


//6 

1:00  Barbieri-Mussorgsky-Helmrich 
2:00  Phillips-Messiaen-Helmrich 

4:00  Wahman-Rossini-Krichaf 
5:00  Cumberland-Strauss -Siegel 


1:00  Heller-Babbi t t-Helmrich 


Clickner-Mallarme  and  Fortun^to-Madechasse , check  chamber  music 
schedules  for  rehearsal  times. 
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BERKSHIRE  MUSIC  CENTER  SEVENTH  WEEH 

Vocal  Au2.  9-15 


‘4 


SINGING 
P rivate 

ALL  ROOMS  AT  STOCKBRIDGE  SCHOOL 

lion.  Aug,  9 
#4 

1:00  Fortunato-Martino-Leitch 
2:00  Heller-Babb itt-Helmrich 
3:00  Phillips-RepertoireOHelmrich 
4:00  Wahnan-Ros s ini-He Imr ich 
5:00  Stasis-Britten-Leitch 

Tues . Aug . 10 
#4 

1:00  Holden-Debussy-Krichaf 
2:00  Grossnan-Mahler-Krichaf 
3:00  Fortunato-Martino-Leitch 


Wed.  Aug.  11 
#4 

1:00  Wahman-Ross ini-He Imrich 
2:00  Harcoux,  Lurry,  Oinonen, 

Tomasovic,  Wahman,  Jones- 
He Imr i ch 

3:00  Phillips- Re pertoire-Helmrich 

Thurs.  Aug.  12 
#4 

1:00  Grossman-Verdi-Siegel 

2:00  Heller-Babb itt-Helmrich 

3:00  Barb ie  r i-Mus  sourgsky-Helmrich 

Fri.  Aug.  13 
#4 

1:00  Ho che r-S chube r t-De cima 
2:00  Hoenig-Ilindemith-Decima 
3:00  Grossnan-Mahler-Decima 


PROJECT  SEVENTH  WEEK 

Coaching  Aug,  9-15 


#6 

1:00  Cumbe r 1 and-S t raus s -S i egel 
2:00  Holden-Debussy-Decima 
3:00  Smith-Faure-Decima 
4:00  Kanf oush-Dvorak-Decima 
5:00  G r os  sman-IIah  1 e r-Kr  i ch  af 


#6 

1:00  Hocher-Schubert-Decima 
2:00  Shiesley-Repertoire-Decima 
4:00  Ho en i g-Hin demi th-De c ima 
5:00  Grossman-Verdi-Siegel 


#6 

1:00  Stasis-Britten-Leitch 
2:00  Cumbe r Ian d-S t raus s -S iege 1 


3:00  Smith-Faure-Decima 


//6 

1:00  Holden-Debussy-Krichaf 
2:00  Kanf oush-Dvo rak-Krichaf 
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BERKSHIRE  MUSIC  CENTER  EIGHTH  WEEK 

Vocal  Aug.  16-22 


SINGING  PROJECT 
Private  Coaching 


eighth  week 
Aug.  16“22 


ROOMS  AT  ST0CK3RIDGE  SCHOOL  UNLESS  OTHERWISE  NOTED 
Monday,  Aug.  16 
fH 


1;00  Gros sman-Hahler-Krichaf 
2:00  Ho Iden-Deb us sy-Kr ichaf 


iib 

1:00 

2:00 


3:00 


3:00  Phillips-Grieg-Leitch 
4:00  S tasis-Bri t ten-Le itch  - 2 hrs  4:00 

5 :00 

WMS  Rec  Room 

3:00  Cumb erland-S t raus s-S iege 1 + 
violinist 

4:00  Barbieri-Mussorgsky-Siegel 


Heller-Babbitt-Helmrich 
Lurry,  Oinonen , Mar coux , 
Tomasovic,  Wahman,  Jones- 
He Imr i ch 

Wahman-Rossini-Helmrich 
Shiesley-Repertoire-Helmrich 
Smith -Berg-Helmrich 


Tuesday  Aug.  17 

1:00  Hoenig-Hindemi th-De cima 
2:00  Kanf oush-Dvorak-Decima 
3:00  Shiesley-Ravel-Decima 
5:00  Wahman-Rossini-Helmrich 

Wed , Aug , 18 

#4 

1:00  Fortunato-Mar tino-Leitch 
WMS  Rec  Room 

1:00  Grossman-Mahler-Krichaf 
2:00  Holden-Debussy-Krichaf 
4:00  Cumberland-S trauss-Siegel  + 

vio linis  t 

Thurs.  Aug.  19 
#4 

5:00  Hocher-S chubert-Decima 


//6 

1:00 

2:00 

3:00 

5:00 


//6 

1:00 
2 :00 


Barb ie  ri-Mus  so  r gsky- Siege  1 
Fortunate -Mart ino-Leitch 
Stasis-Britten-Leitch , 2 hrs 
Phillips-Grieg-Leitch 


Heller-Babbitt-Helmrich 

Shiesley-Repertoire-Helmrich 


CHORAL  WORKSHOP  PIANISTS 

Krichaf  - Mon.,  Tues. 

Siegel  - Wed.,  Thurs.,  Fri. 


CLICKNER-MALLARME-HELMRICH  SEE  CHAMBER  MUSIC  SCHEDULE 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  01 i ver.  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 

FIRST  CONCERT 

Thursday,  July  15,  1971,  at  8:30  P.M. 

Chamber  Music  Hall 


HUGO  WOLF 

VAS  SPAHISCHE  L1EVER6UCH,  Book6  I and  JV 


SaAba^a  Hoche^,  ^opMano 
Sii6an  Ci.'icknn^,  me.zzo- 

-6  opA.ano 

V*  Anna  Fon.tunato,  mezzo-.6  opAano 


Laut-tence  Hozn^g,  tznofi 
Robert  , baAZtom 

Tzn.^y  Vzalma,  piano 
dtnni^  Hulmfilah , piano 


GEISTLICHE  LIEDER  (SACRED  SONGS)  Book  I 

1.  Nun  bln  I ch  deIn,  du  aller  Blumen  Blume 

2.  Die  du  Gott  gebarst,  du  Relne 

3.  Nun  wand  re  Marla,  nun  wand  re  nur  fort 

lawA.ence  Hoznlg 

4.  Die  Ihr  schwebet  um  diese  Palmen 

5.  Fuhr’  mich.  Kind,  nach  Bethlehem 

6.  Ach,  des  Knaben  Augen  slnd  mlr  so  schon 

BafibaKa  HockzA. 

7.  Muhvoll  komm’  I ch  und  beladen 

8.  Ach,  wie  lang  die  Seele  schlummert 

9.  Herr,  was  tragt  der  Boden  hler 

10.  Wunden  tragst  du,  mein  Gellebter 

V'Anna  Fo/ilunalo 


INTERMISSION 


WELTLICHE  LIEDER  (SECULAR  SONGS)  Book  IV 


23.  TIef  Im  Herzen  frag'  ich  Rein 

24.  Komm,  o Tod,  von  Nacht  umgeben 

25.  Ob  auch  finstre  Blicke  gilt  ten 

26.  Bedeckt  mich  m i t Blumen 

27.  Und  schlafst  du,  mein  Madchen 

RobzKt  Sh.Ze.6lzy 

28.  Sie  blasen  zum  Abmarsch 

29.  Weint  nlcht,  ihr  Auglein 

V Anna  FoAZunato 

30.  Wer  tat  delnem  Fusslein  weh 

Su6an  FZ^liZA.  CZZcknzA. 

31.  Deine  Mutter,  susses  Kind 

32.  Da  nur  Le i d und  Leidenschaft 

RobzKt  ShZz^Zzy 

33.  Wehe  der,  die  mir  verstrickte  meinen  Geliebten 

34.  Geh',  Geliebter,  geh’  jetzt 

BaA.baA.a  HochzA 


The  AemaZnZng  6ong6  Zn  the  SpanZ^h  Songbook,  Book6  II  and  TIT,  voZZZ 
be  peA^oAmed  TkuA6day,  JaZy  22  aZ  &:50  p.m. 


Ai  a FAZend  Mu6Ze  at  TangZevoood  and  contAZbutoA  to  the  fiaiZe 
CenteA  you  have  been  ZnvZted  to  thZ6  conceAt  and  to  the  numeAou6 
otheA  Zn6tAumentaZ  and  voeaZ  peA^oAmance6  by  TangZeivood  membeA6.  We 
hope  that  you  loZZZ  Zn^oAm  otheA6  o^  thZ6  oppoAtunZty  and  toZZZ 
eneouAage  them  to  enAoZZ  a6  FAZendA. 

The  BeAk6  hZAe  t^iuiZc  CenteA  Z6  Zn  paAt  6uppoAted  thAough  the 
geneA06Zty  o{,  the  FAZend6  o^  Uu6Zc  at  TangZewood.  ot.iC  pAogAam6  aAe 
open  to  membeA6  o^  the  FAZend6,  ContAZbuZZon6  Zn  any  amount  aAe 
MeZcome.  A FamZZy  Season  MembeA6  hZp  at  $2  5 entZtZe6  a lamZZy  to 
attend  aZZ  BMC  events  voZthout  {^uAtheA  contAZbutZon;  an  TndZvZduaZ 
Season  MembeA6hZp  at  $15  o^^eA6  the  ZndZvZduaZ  the  6ame  pAZvZZege. 
FAZend6  wZtIiout  6ea6on  membeA6  hZp  and  aZZ  otheA6  attendZng  each  BMC 
event  aAe  a^ked  to  contAZbute  $1.50  at  the  gate. 

FuAtheA  Zn^oAmatZon  about  BeAk^hZAe  Mu^Zc  CenteA  events  Z6 
avaZZabZe  ^Aom  the  FAZend6  Oj^^Zce  at  the  MaZn  Gate. 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 
SECOND  CONCERT 

Thursday,  July  22,  1971,  at  8:30  P.M. 

Chamber  Music  Hall 


HUGO  WOLF 

VAS  SPAHISCHE  LJEVERBUCH,  Sook^  II  and  III 


Joan  HzIIq,/l,  Sop/iano 
Bafibafia  Hotkz^,  Sop/iano 
V aifiJ,Q.A,a  Sop/iano 

RobzA.t  , BaA^tone 


Hzn^y  Gn.o66man,  TenoA 
LawA.ence  HoenZg^  Teno^ 
TzK/iy  Vzc-ima,  Plano 
Vznnl6  Hztmn.l(ik , Plano 


BOOK  I I 


1.  Klinge,  klinge,  me  in  Pandero 

2.  In  dem  Schatten  meiner  Locken 

Patalala  Stail^ 

3.  Seltsam  i st  Juanas  Weise 

4.  Treibe  nur  mit  Lieben  Spott 

Hen/iy  GAo^^man 

5.  Auf  dem  grunen  Balkon 

6.  Wenn  du  zu  den  Blumen  gehst 

Robe/it  Sfile6lay 

7.  Wer  sein  holdes  Lieb  verloren 

8.  Ich  fuhr  uber  Meer 

9.  Blindes  Schauen,  dunkle  Leuchte 

lawA.ence  Hoenlg 

10.  E i de , so  die  Liebe  schwur 

11.  Herz,  verzage  nicht  geschwind 

Joan  HetleA. 


I NTERMI SS I ON 


BOOK  III 


12.  Sagt,  seld  Ihr  es,  feiner  Herr 

Joan 


13.  Mogen  alle  bosen  Zungen 

14.  Kopfchen^  Kopfchen,  nicht  gewimmert 

15.  Sagt  ihm^  dass  er  zu  mir  komme 

16.  Bitt’  Ihn,  o Mutter 

BaH.ban.a  f-lochzA, 

17.  Llebe  rnlr  In  Busen  zundet 

18.  Trau'  nicht  der  Liebe 

19.  Schmerziiche  Wonnen 


20.  Ach,  im  Maien  war's 

21.  Alle  gingen,  Herz,  zur  Ruh 

22.  Dereinst,  dereinst,  Gedanke  mein 

HznAij  GAo-6  6man 


Goc'zyS  I and  71/  n/  /Ae  Span-i^h  Songbook  mzaz  pzA^oAn\o.d  by  tko,  \Joc.at 
v<ipaX4:':,\Q.nt  on  TLo.:ii:ixy,  July  15. 

Ad  a PAltnd  o{^  Madia  at  Tanglawood  and  contAtbatoA  to  the  Madia 
CantaA  you  kava  been  Invltad  to  tkld  aonazAt  and  to  tka  namzAoad 
otkzA  IndtAamzntal  and  voaal  pzA^oAmanazd  by  TanglzLOOod  mzmbzAd  . We 
hopz  that  you  i/jlll  In^oAm  othzAd  o^  tkld  oppoAtanlty  and  LClll 
znaouAagz  tkzm  to  znA.oll  ad  PAlzndd. 

Tkz  SzAkdklAz  Madia  CzntzA  Id  In  paAt  dappoAtzd  ttiAoagk  tkz 
gznzAod  Ity  o^  tkz  PAlzndd  ojJ  Madia  at  Tanglztcood.  BMC  pAogAamd  aAz 
open  to  mzmbzAd  o^  tkz  PAlzndd.  ContAlbatlond  In  any  amount  aAz 
ivzlaomz.  A Pamlly  Szadon  MzmbzAd  hip  at  $25  zntltlzd  a family  to 
attznd  all  BMC  zvzntd  lolthoat  ^uAthzA  aontAlbatlon;  an  Individual 
Szadon  MzmbzAdklp  at  $15  o^^zAd  tkz  Individual  tkz  damz  pAlvllzgz. 
PAlzndd  (^)lthoat  dzadon  mzmbzAdklp  and  all  otkzAd  attzndlng  zaak  BMC 
zvznt  aAz  adkzd  to  aontAlbatz  $1.50  at  tkz  gatz. 

PuAtkzA  In^oAmatlon  about  BzAkdhlAZ  Madia  CzntzA  zvzntd  Id 
avallablz  ^Aom  tkz  PAlzndd  O^^laz  at  tkz  Main  Gatz. 


BALDWIN  PIANO 


langewqpd 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  01 i ver.  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 

THIRD  CONCERT 

?KQ,pan.Q,d  undcA  thz  4 upzA,vX-6-lon  0^  BzA.nac 

Saturday,  July  24,  1971,  at  2;30  P.M. 

Chamber  Music  Hall 


FRANCIS  POULENC  CALLIGRAMMES 

L ' esp i on  ne 

Mu tat  I on 

Vers  le  Sud 

II  p I eut 

La  g rSce  ex  1 I ^e 

Aussi  bien  que  les  cigales 

Voyage 

Joan  HztZz^,  6op^ano 
Lafifiy  LzZtck,  p^ano 

FRANCIS  POULENC  LA  COURTE  PAILLE 

Le  somme i I 
Quelle  a venture! 

La  reine  de  coeur 
Ba,  be,  b i , bo,  bu 
Les  anges  musiciens 
Le  carafon 
Lune  d ’ Av r i I 

BaKban.a  Hockz^,  -!>op^ano 
VznnJ,^  HzlmA.Xck,  p^ano 

CLAUDE  DEBUSSY  PROSES  LYRIQUES 

De  r§ve 
De  grSve 
De  f I eu rs 
De  so i r 


Cafiotyn  PKlQaytlzttl,  4>opAano 
Tz^^y  VzZ'ima,  piano 


CLAUDE  DEBUSSY 


TROIS  BALLADES  DE  FRANgOiS  VILLON 


Ballade  de  Villon  a s'amie 

Ballade  que  feict  Villon  a la  requeste  de  sa  mere 
pour  prier  Notre-Dame 
Ba I lade  des  femmes  de  Paris 

RohzKt  Sklziitty , baxltono, 
VhZt'ip  UoKzhiLCid , p^ano 


THERE  WILL  BE  NO  INTERMISSION 


a Mu4^c  at  Tangto,wood  and  ContfitbixtoK  to  the.  fiu6tc 

Ce.nte.A,  you.  kavo.  bo.zn  tnvttzd  to  tkti>  aonce-^t  and  to  tkz  numeAoui 
oth(LA  tn4>tA.ume.ntat  and  vocaZ  po.^^oA.ifrtanc.(ii>  by  Tangte.wood  meivbe.A.-i , We 
hope,  that  you.  tn^o^m  othzA-!>  o^  tkt-i  o ppo^tuntty  and  lottZ 

encouAag^  tho.m  to  Q,nKoll  a6  F^tznd^ . 

The  Ee^k6htn.e  i\u6tc  Center,  ti,  In  paA.t  ^ uppoAted  through  the 
geneAoi>tty  o{^  the  FAtend-i  o{^  Hu^tc  at  T ang.tewood . SMC  pAogAami  aAe 
open  to  membeA6  OjJ  the  FAtend^.  ContAtbutton6  tn  any  amount  aAe 
u)e£come.  A Family  Season  UembeA^htp  at  $25  entitles  a {^amtly  to 
attend  all  BMC  even^t6  u'tthout  ^uAtheA  contAtbutlon;  an  Individual 
Season  MembeAililp  at  $15  oi)^eA-i  the  Individual  the  6ame  pAlvllege. 
FAlend-6  without  -ieu^on  membeA^hlp  and  all  otheAi  attending  each  BMC 
event  aAe  a^ked  to  eontAlbute  $1.50  at  the  gate. 

FuAtheA  In^oAmatlon  about  BeAk-ihlAe  Hui>le  CenteA  events  l6 
available  {^Aom  the  FAlend^  O^ilee  at  the  ‘Aaln  Gate. 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 

SECOND  BERKSHiRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  July  29,  1971,  at  2:30  P.M. 

Theatre  Concert  Hall 


FRANCIS  POULENC  LA  COURTE  PAILLE 

Le  somme i I 
Quel  I e aven tu  re ! 

La  re  I ne  de  coe  ur 
Ba,  be,  b i , bo,  bu 
Les  anges  musiciens 
Le  carafon 
Lune  d ’ Avr I I 

Ba/iba^a  Hoc.ko,H.,  6opA.ayio 
Ve.nni6  p^ano 

GABRIEL  FAUR^  FOUR  SONGS 

Lydia 
Prison 
Nocturne 
Au tomne 

Va\jyid  Cambz^land,  bdfiJitowd 
Jack  KA.Zcka^,  p^ano 

FRANCIS  POULENC  TRO I S PO^MES  (LOUISE  DE  VILMORIN) 

Le  garcon  de  Lidge 
Au-de  1 1 

Aux  officiers  de  la  Garde  Blanche 

?atfiA,c-ia  Sta6-i6,  ^opA.ano 
VcnnZ^  Hctm^Zch , pZano 


HENRI  DUPARC  FOUR  SONGS 

Le  manoir  de  Rosemonde 
Serenade  Florentine 
Soup i r 
Ph  idy  I g 


LaafAcnce  Hocn-ig,  tcnoA. 
Lafixy  LC'itch,  piano 


THERE  WILL  BE  NO  INTERMISSION 


Tkli>  the  6ccond  oi  tk/uic  Voath  Conce.A.t6  being  peK{,oA.med  at 
Tangleuiood  thli  -iummeA..  The  fiemalnlng  concept  Mill  be  p^e^ented  by 
the  Boston  UnlveK4>lty  TangleMood  Institute  at  2:30  In  the  a^teKnoon 
on  August  4,  Cont^lbatlom  o{^  75^  pen.  campeA.  aA,e  A.eciu.e^ted,  All 
CO ntA.lbu.tlo n-6  go  to  the  fA.lend6  o^  Mu4>lc  at  Tangleivood  and  help 
^uppoAt  the  vaAlou6  activities  at  TangleMood. 

, A ^ ^ J ^'^ioAmatlon  concerning  these  concerts,  please  call 

(4/3)  637-1600,  CKt.  221. 

BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  01 i ver.  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 

FIFTH  CONCERT 


Saturday,  August  7,  1971  at  2:30  P.M. 

Chamber  Music  Hall 


FRANCIS  POULENC  CALLIGRAMMES 

L ’ esp i onne 

Mutation 

Vers  le  Sud 

II  p 1 eut 

La  g r§ce  ex i I ^e 

Aussi  bien  que  les  cigales 

Voyage 


Joan  HdltQ,n.,  ^opfiano 
iafifiy  Le^tck,  pZano 


OLIVIER  MESSIAEN  POImES  POUR  Ml 

Action  de  graces 
Pay sage 
La  ma i son 
^pou van te 

LJ,nda  Ph^Zt'Cp6,  6op^ano 
Venn^L^  p^ano 

GABRIEL  FAUR^  PO^ME  D’UN  JOUR 

Rencontre 
Tou jours 
Adieu 


HznA.y  G/L0-i,6man,  tznoK 
T ZH.ay  VzC'ima,  pXano 


MAURICE  RAVEL 


CHANSONS  MAD^CASSES 


Nahandove,  6 belle  Nahandove! 

Aoua!  Aoua!  M^flez-vous  des  blanc 
I I est  doux  de  se  coucher 

V Anna  fo/itunato,  mezzo -4>opA.ano 
Alice  felngla^^,  {,lu.te 
Janet  Lokman,  violoncello 
Philip  MoAekead,  piano 


THERE  WILL  BE  NO  I NTERfI  I SS  I ON 


A6  a fA-lend  o^  ^4u-6lc  at  Tangleivood  and  cont^lbutoA.  to  the  Mu4>lc 
Centefi,  you  have  been  Invited  to  tkl^  concept  and  to  the  nume^oui 
othen.  Inii tKamental  and  vocal  pea^oAmance-i  by  Tanglewood  membeA6,  We 
hope  that  you  will  In^oAm  otheA-i  o^  thl^  oppoAtunlty  and  will 
encouAage  them  to  enAoll  a-b  fAlend^. 

The  SeAk^hlAe  I4u^lc  CenteA  l-b  In  paAt  6 uppoAted  tliAough  the 
geneAo^lty  o^  the  PAlend-i  o^  Mublc  at  Tanglewood.  BMC  pAogAarn6  aAe 
open  to  membeA6  o^  the  fAlend^.  ContAlbutlon^  In  any  amount  aAe 
welcome,  A Family  Season  MembeA4>hlp  at  $25  entitles  a {^amlly  to 
attend  all  BMC  events  without  ^uAtheA  contAlbutlon;  an  Individual 
Season  MembeA^hlp  at  $15  o^^eA6  the  Individual  the  6ame  pAlvllege. 
fAlend^  without  6ea6on  membeA^hlp  and  all  otheA6  attending  each  BMC 
event  aAe  aiked  to  contAlbute  $1.50  at  the  gate. 

FuAtheA  in^oAmatlon  about  BeAk^hlAe  Mui>lc  CenteA  events  l6 
available  {^Aom  the  FAlend^  O^^lce  at  the  Main  Gate. 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  0 I I ver,  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 

SIXTH  CONCERT 

Friday,  August  20,  1971,  at  4:00  P.M. 

Chamber  Music  Hall 


FRANZ  SCHUBERT  VIER  LIEDER 

Suleika  1:  Was  bedeutet  die  Bewegung 
Du  liebst  mich  nicht 
Die  Manner  sind  mechant 
Gretchen  am  Spinnrade 


BcLKba^a  HockzK,  6opKa.no 
TtKfiy  Vzc^ma,  p^ano 


PAUL  HINDEMITH  LIEDER  NACH  GEDICHTEN  VON 

FRIEDRICH  HOLDERLIN 

An  die  Parzen 
Sonnen  untergang 
Ehmals  und  jetzt 
Des  Morgens 

LawKence  HoenZg,  tznoK 
Tufifiy  Vec^ma,  p^ano 

ANTONIN  DVORAK  Z I GEUNERL I EDER,  OPUS  55 

Mein  Lied  ertont 
Ei,  wie  mein  Triangel 
Ri  ngs  1st  der  Wald 
A I s die  a I te  Mutte  r 
Reingestimmt  die  Saiten 

In  dem  weiten,  brelten,  luft'gen  Lelnenkleide 
Darf  des  Falken  Schwinge 


Che.Kyl  Kan^ou6h,  6opKano 
Te.KKy  Vzcima,  piano 


MAURICE  RAVEL 


DON  QUICHOTTE  X DULCIN^E 


romanesq  ue 
ep 1 q ue 
a bo  I re 

Robe/it  Sk^z^Zzy,  ba^Ztonz 
TzAKy  VzcZma,  piano 

THERE  WILL  BE  NO  INTERMISSION 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A4  a FAiznd  Muiic  at  TangZzufo  od  and  contAtbutoA  to  thz  Mu6tc 
CzntzA,  you  kaoz  bzzn  tnvttzd  to  tht^  conczAt  and  to  thz  numzAou^ 
othzA  tn6tAumzntaZ  and  vocaZ  pzA^oAmancz-6  by  TangZzivood  mzmbzA4> , We 
hopz  that  you  u)tZZ  tn^oAm  othzAi>  o^  tht6  oppoAtuntty  and  vitZZ 
zncouAagz  thzm  to  znAoZZ  a4  fAtzndi. 

Thz  8zAk6  htAz  Mu^tc  CzntzA  tn  paAt  uppoAtzd  thAough  thz 
gznzA06tty  o£  thz  FAtznd6  o^  Mu4>tc  at  TangZzi^ood,  BMC  pAogAam  aAZ 
opzn  to  mzmbzA6  o^  thz  FAtzndi . ContAtbutton6  tn  any  amount  aAz 
wzZcomz.  A Family  Sza6on  MzmbzA^hip  at  $25  zntitZz-i  a family  to 
attznd  all  BMC  zvznt6  ufithout  ^uAthzA  contAibution;  an  Individual 
Sza6on  MzmbzA4>hip  at  $15  o^^zA4>  thz  individual  thz  ^amz  pAivilzgz . 
FAizndi  u)ithout  6za6on  mzmbzA^hip  and  all  othzA6  attznding  zaah  BMC 
zvznt  aAz  a^kzd  to  contAibutz  $1.50  at  thz  gatz. 

FuAthzA  in^oAmation  about  BzAk6  hiAz  Mu^ic  CzntzA  zvznti  i6 
availablz  {^Aom  thz  FAiznd6  O^i^icz  at  thz  Main  Gatz. 


Chanson 

Chanson 

Chanson 


BALDWIN  PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  01 i ver.  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 


SEVENTH  CONCERT 

Saturday,  August  21,  1971,  at  1:00  P.M. 

Chamber  Music  Hal  I 


BENJAMIN  BRITTEN  ON  THIS  ISLAND 

Let  the  florid  music  praise 
Now  the  leaves  are  falling  fast 
Seascape 

Nocturne;  Now  thro’  night's  caressing  grip 
As  It  Is,  plenty 


Sta^'LA , 6opKano 
LdKKy  Lzitckf  p^ano 


Ml LTON  BABBITT 

W I ede  rsehen 
Wan  ke I mut 
Begegnung 
Verzwe I f e 1 1 
A I I mach t 
T raum 
Sch we  rmut 

(performed  without  pause) 

Joan  HtZtza,  .iopaano 
VennZi  HuZmaZch f pZano 


FRANZ  SCHUBERT 

Sulelka  I;  Was  bedeutet  die  Bewegung 
Du  I 1 ebst  mi ch  n i cht 
Die  Manner  sInd  mechant 
Gretchen  am  Spinnrade 


V I ER  LI EDER 


Baabaaa  Hoc/icA.,  6opA.ano 
Teaay  VecZma,  pZano 


MAURICE  RAVEL 


TROIS  POImES  DE  ST^PHANE  MALLARMf 


Sou  p i r 

Placet  futile 

Surgi  de  la  croupe  et  du  bond 


Su6an  CZ-lckntA.,  mzzzo~i>opA.ano 


UaKQaKzt  Wootzn  - \Jioli.n 
I'iancy  Bacl^q.  - V^ol-Ln 
EAoo^n  ChnUet  - l/ZoZa 
ChuAyl  FZppen  - i/ZoZonceZZo 


kZZcLZ  FzZngZa-6.6  - FZute 
JznZlzA  McKenzZe  - FZutu 
PaiiZ  McGZotkZn  - CZaAZne.t 
VennZ-6  SmyZZt  - CZaAZnet 


RobeAt  Kogan,  Co nductoA 


THERE  WILL  BE  NO  INTERMISSION 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE 
ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


A4  a FAZznd  o{^  MuiZc  at  TangZeu)ood  and  contAtbutoA  to  the  Mu4>cc 
CuntzA,  you  kavt  been  tnvtted  to  tkt^  conceAt  and  to  the  numeAou-i 
otheA  Zn^itAumentaZ  and  voaaZ  peA{^oAmaneei  by  TangZeioood  membeA6,  We 
hope  that  you  imZZZ  Zn{iOAm  otheA^  o{^  thZi  oppoAtunZty  and  wZZZ 
eneouAage  them  to  enAoZZ  a^  FAZend.6 . 

FuAtheA  Zn^oAmatZon  about  SeAk^hZAe  Mu^Zc  CenteA  events  Z6 
aoaZZabZe  ^Aom  the  FAZend6  0{^£Zee  at  the  MaZn  Gate, 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  June  28-July 
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Fellowship  Program  SECOND  WEEK 

Composition  July  5-11,  1971 


BERKSHIRE  IIUSIC  CENTER 

Fellowship  Program  UEEK  III 

Composition  July  12-18 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  July  19-25 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Composition  July  26-Aug 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  Aug.  2-8 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  Aug.  9-15 
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BOSTOl 
SYMPHONY 
ORCHESTRA 

WILLIAM  STEINBERG 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  COMPOSERS  CONCERT 
Saturday,  July  17,  1971,  at  1:00  P.M. 

Theatre  Concert  Hall 

?Kzpan.(Ld  undz^  ikz  ■&upz^vi4>lon  ol  GuntkzA  SckuttzK 


NILS  VIGELAND  CANONS  FOR  FOUR  VIOLINS 

Carol  Paine  - Violin  Nancy  McAlhany  - Violin 

Carol  Zeavin  - Violin  Margaret  Wooten  - Violin 

Paul  Zukofsky,  Conductor 


MARIO  DAVIDOVSKY 


SYNCHRONISMS  NO.  I FOR 
FLUTE  AND  TAPE 


Claudia  Anderson  - Flute 


HENRY  MOLLICONE  GOD  MAKES  DUCKS  (1971) 

(Texts  f rom  "M i rac I es , Poetry  by 
Children  of  the  English-Speaking 
World,  Collected  by  Richard  Lewis) 

Barbara  Winchester  - Soprano 
Henry  Mollicone  - Piano 

INTERmSSlON 


ROCCO  Dl  PIETRO 


DRAFTS  - FROM  WOMAN  (1969) 


Robert  Kogan  - Violoncello  Adriana  Anca  - Harp 

Carol  Kason  - Horn  Christopher  Lynoon-Gee  - Piano 

Christopher  Kies  - Electric  piano.  Celesta 

Gunther  Schuller,  Conductor 


ROLV  YTTREHUS 


rosnJhlko  Kono  - Violoncello 
a j C‘  c ^'100''  “ ” ' ~'- 

Dennis  Smylie  - Bass  Clarinet 
Chris  Wilhjelm  - Horn 
Lois  Shapiro  - Plano 

TIbor  Puszta 


MUSIC  FOR  WINDS,  PERCUSSION, 
CFLLO  AND  VOICES 

Charles  Lewis  - Trumpet 
.'omci;  i :•  - ^ ' n''-.- n r 

Gary  DiPerna  - Percussion 
Thomas  Wetzel  - Percussion 
Neil  Nichelson  - Percussion 

i , Conductor 


A,6  a fKiznd  0^  at  Tangtewood  and  contAtbutoA  to  the  Mu4tc 

Czntza  you.  kavz  bzzn  tnvttzd  to  tht4>  zonaz^it  and  to  tkz  numz^ou^  otliza 
tnAtaumzntat  and  vocal  pcx^ofimancc6  by  Tanglewood  mcmbea^.  We  hope 
that  you  will  tn^oam  othea-5  o^  tht6  opportunity  and  colli  encourage 
them  to  enroll  ai>  frlend^i . 

The  Berkshire  Mu^lc  Center  l6  In  part  6 upported  through  the 
generosity  o^  the  Friends  o^  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  the  Friends.  Contributions  In  any  amount  are 
ufelcome.  A Family  Season  Membership  at  $2  5 entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  o^^ers  the  Individual  the  same  privilege . 
Friends  colthout  season  members  hip  and  all  others  attending  each  SMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berkshire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 

BALDWIN  PIANO 


GOV  MAKES  VUCKS  [1971] 


I.  God  Makz-6  Vuck6  [GciKy  Wew  Zealand,  Age  &) 

God  make^  duck4>  and  A,a^nbou)6 
And  hut-6  tn  the,  tfizz, 

And  tn.ap6  {^on.  c.a.t6 , 

And  6kte,6  that  an.z  blue.f 

And  pretty  ladte.6  on  the.  beach, 

Catchtng  pfietty  butte^ittei^ , 

II.  Mtdntght  [Ltnda,  Au6tn.atta,  Age 

It  wa6  mtdntght. 

The  6ky  Ma6  da/ik  black. 

The  6taA.-6  weKe  threepenny  btt6. 

The  6ea  wa6  maktng  a 6ound  Itke  a -6tlk  dre-6.6 . 

III.  The  Scared  Cloud6  (Hannah  Hodgtn6,  Age  11,  U.S.A.) 

The  cloud6  are  6tuck  and  6 cared  to  move 
Tor  {^ear  the  tree6  mtght  ptnch  them. 

II/.  A LtttZe  Egg  [Ttna  Anthony,  England,  Age  7)  ' ‘ 

A Itttle  egg  tn  a ne-6t  hay. 

Cheep-cheep.  Crack-crack. 

A Itttle  chtck  pecked  ht6  6 hell  ai/Jay. 

Cheep- cheep.  Crack- crack. 

[/.  How  Can  the  Sea  Be  dark  and  Gray  (Stuan  Harrt6on,  Canada,  Age  11) 

How  can  the  6ea  be  dark  and  gray? 

The  6ky  t-6  blue;  the  6and6  are  white; 

(iUnter  ha6  i^lown  away. 

How  can  the  6ea  be  dark  and  gray? 

l6  tt  thinking  o^  6omethtng  It  6aw  long  ago? 

0()  the  changes  IV  6 6een  ^rom  an  early  day? 

Btllow6  0^  white  ^oam  pile  up  on  the  cll^^6. 

The  rocky  ledgc6  are  {flooded,  then  dry. 

The  6un  l6  6hlnlng  bright  above. 

How  can  the  6ea  be  dark  and  gray? 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  COMPOSERS  FORUM 
Wednesday,  July  28,  1971,  at  8:30  P.M. 

Chamber  Mus i c Hall 

PKzpcLKtd  andzK  the.  ol  GuntfizA.  SchullzK  and  Bau.no  Made.ana 


CLAUDE  WHITE 

I . Frozen  Colors 
I I . Moon  Music 
III.  L i ke  Peta Is  Falling 
I V . Moon  Music  II 

V.  The  Pale  Green  of  Dying  Things 


MUSIC  OF  PETALS  AND  MOONS 

(1970) 


Charles  Pikler  - Violin  Daniel  Avshalomov  - Viola 

Robin  O'Brien  - Violin  Toshihiko  Kono  - Violoncello 

TIbor  Pusztal,  Conductor 


LOUIS  KARCHIN 


PENTAMORPHOS 


Christopher  Lyndon-Gee  - Conrad  Pope  - Tape  Recorder 

Piano 


EMORY  WATERS  VARIATIONS  FOR  FOUR  PLAYERS 

Carol  Kapek  - Viola  Peter  Bowman  - Oboe 

Thomas  Kay  - Flute  Vincent  Ellin  - Bassoon 

Philip  Kelsey,  Conductor 


MICHAEL  BAYER 


DADDY 


Neal  LaMonaco  - Violoncello 


Christopher  Lyndon-Gee  - 

Piano 


CHARLES  ISRAELS 

Charles  Lewis  - Trumpet 
Rolf  Smedvig  - Trumpet 


PACEMAKER  FOR  BRASS  QUINTET 

Robert  Jones  - Trombone 
James  Ehrmin  - Trombone 


Stuart  Butterfield  - Horn 
TIbor  Pusztai,  Conductor 


The  audience  is  invited  to  participate  in  a question  and 
answer  period  after  the  last  composition  has-been  performed. 

_A4  a F/L-tend  TangZeivood  and  conta^butoa  to  thz  Mu^tc 

CtntQ.fl  you.  have  been  tnvtto.d  to  tht6  conctat  and  to  the  numtaou^ 
otho.fl  tn6tfiumo.ntal  and  vocal  pcfi^oaniancc^  by  Tanglcwood  mcmbcfi^  , (fJc 
kopo.  that  you  iajIII  tn^oam  otho,fu  o^  tht^  opportunity  and  will 
encourage  them  to  enroll  a6  Friends. 

The  Berkshire  Mu-6lc  Center  ti>  In  part  supported  through  the 
generosity  o^  the  Friends  o^  Music  at  Tangleooood.  BMC  programs  are 
open  to  members  o£  the  Friends.  Contributions  In  any  amount  are 
ufelcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  o^^f^ers  the  Individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berkshire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 

SECOND  COMPOSERS  FORUM 
Wednesday,  August  18,  1971,  at  8:30  P.M. 

Theatre  Concert  Hall 

?Kzpcin.zd  unclzA  tkz  6upzn.\jl^ion  o Gantkzn.  SzhutlzK  and  GAuno  HadzAna 


ESSAY  I 
(1971) 

Tanaka  - Violin  Paul  McGlothin  - Clarinet 

Chmiel  - Viola  Dennis  Smylie  - Bass  Clarinet 

Schlessinger  - Benjamin  Carriel  - Percussion 

Violoncello  Gary  D Perna  - Percussion 

Jenifer  McKenzie  - Flute 

Lucas  Vis,  Conductor 


GERALD  LEVINSON  "0  ALTER  DUFT  . . 

(1971) 

I .  Mo  I to  largo 

II.  Fuga:  Maestoso  - Allegro  molto  energico 

III.  Epi logo:  Mesto  immobi le 

Marlon  Guest  - Violin  Renita  Koven  - Viola 

Robin  O'Brien  - Violin  Hector  Cortes  - Violoncello 

Lois  Shapiro  - Piano 

Pawl  Polivnick,  Conductor 


CLARE  FRANCO  WITHIN  (AN  EXPERIMENT) 

Daniel  Avshalomov  - Viola  Douglas  Hill  - Horn 

Robert  Kogan  - Violoncello  Nell  Nichelson  - Percussion 

Anthony  Knight  - Bass  Ronald  Brown  - Percussion 

Alice  Feinglass  - Flute  Sandra  Rivers  - Piano,  celesta 

Christie  Lundquist  - Clarinet  Evelyn  Zuckerman  Siegel  - Piano 

Ad r i ana  Anca  - Harp 

Tibor  Pusztai,  Conductor 


LUCAS  VIS 

Re  i ko 
Erwin 
Laura 


INTERMISSION 


CONRAD  POPE 


"JOYS" 


Carol  Paine  - Violin 
Daniel  Avshalomov  - Viola 
Janet  Lohman  - Violoncello 
James  Carrol  I - Bass 
Maquette  Kuper  - Flute 
Col  in  Hemmingsen  - Tenor 

Saxop  hone 

Chris  W i 


Ray  Cutler  - Trombone 
Ronald  Brown  - Percussion 
Gary  DiPerna  - Percussion 
Benjamin  Carriel  - Percussion 
Thomas  Wetzel  - Percussion 
Christopher  Kies  - Plano 
Robert  Shiesley  - Baritone 
elm  - Horn 


Ph  i 1 i p:\Ke  I sey , Conductor 


OL I VER  KNUSSEN 

Sharon  Wood  - Violin 
Ay ke  Agus  - Violin 
Ca r o I " P a i n e --Viol  In 
Reiko  Tanaka  - Violin 
Marion  Guest  - Violin 
Carolyn  Edwards  - Violin 
Charles  Pikler  - Violin 
Sharon  Allsopp  - Violin 
Michael  Levin  - Violin 
Nancy  McAlhany  - Violin 
Carol  Zeavin  - Violin 
Robin  O’Brien  - Violin 
Gay  Ros s i te r - Viola 
Carol  Kape  k - Viola 
Ma r i on  Kent  - Viola 
Daniel  Avshalomov  - 


SYMPHONY  NO.  2 
(1970-71) 

Paul  Cheifetz  - Violoncello 
Laura  Schlessinger  - Violoncello 
Neal  LaMonaco  - Violoncello 
Jan  Fischer  - Violoncello 
Helen  Palmer  - Bass 
Richard  Fj etcher  - Bass 

Alice  Feinglass  - Flute 
Maquette  Kuper  - Flute 
Marilyn  Zupnik  - Oboe 
Stephen  Goble  - Oboe 
Christie  Lundquist  - Clarinet 
Paul  McGlothin  - Clarinet 
Linda  Smith  - Bassoon 
Judith  Bedford  - Bassoon 
Doug  las  Hill  - Horn 
Daniel  Carroll  - Horn 
- Soprano 

Conductor 


Viola 

Popp y Holden 
Gunther  Schuller, 


The  audience  Is  invited  to  participate  in  a question  and 
answer  period  after  the  last  composition  has  been  performed. 


A4  a fA.^end  at  T avigtawood  and  contributor  to  the  l\u6ic 

Center  you  have  been  incited  to  tkii  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tangleivood  members.  OJe 
hope  that  you  Mill  inform  others  of  this  opportunity  and  Mill 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  TangleMood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
Melcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  6MC  events  Mithout  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  Mithout  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


Individual  Instructors 


- 1971  Composition  Fellows,  Berkshire  - 
Music  Center 


Composer 

Instructor 

Michael  Bayer 

Bruno  Maderna 

Rocco  DiPietro 

Bruno  Maderna 

Clare  Franco 

Bruno  Maderna 

Charles  Israels 

Gunther  Schuller 

Louis  Karchin 

Gunther  Schuller 

Knussen,  S.  Oliver 

Gunther  Schuller 

Gerald  Levinson 

Bruno  Maderna 

Conrad  Pope 

Gunther  Schuller 

Nils  Vigeland  (withdrew) 

Bruno  Maderna 

Lucas  Vis 

Bruno  Maderna 

Emory  Waters 

Bruno  Maderna 

Claude  White  (auditor) 

Bruno  Maderna 
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BEraCSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  Ta/EEK 

Conducting  July  5-11 
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BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 


PIANO  SEMINAR,  APPLIED  PIANO,  YOUNG  ARTIST  PIANISTS 

ADDRESS  LIST 


Jim  Barbagallo 
Susan  Brown 
Andrew  Gartner 


946  Oakes  Blvd* 
Rt.  2,  Box  316 
277  Babcock  St. 


San  Leandro,  Oal.  94577 
Augusta,  Goo.  30904 
Boston,  Mass.  02115 


Sister  Janet  DeNeff  IO6I  New  Scotland  Rd.  Albany,  N.Y. 


Mary  Doi 
Stephen  Drury 
Andrew  Gallardi 
Alice  Gigante 
Victoria  Harms 


P.O.  Box  226 
n'.  4205  Cook 
468  Algonquin  Av®* 
1805  Old  Stage  Rd. 
9714  Tusculum  Way 


Marylhurst,  Ore.  97036 
Spokane,  Wash*  99207 
North  Bay,  Ontario,  Can 
Alexandria,  Va.  22308 

Bethosda,  Md.  22034 


Sister  Kay  Heborling  5505  Wildairo  Rd.  SW  Tacoma,  Wash.  98499 


Nettie  Holzman 
Melissa  Howe 
j^oonor  Kilayko 


'Steven  Lano 


Joanna  Lee 
Robert  Linzon 
•Anno  Mazur 
Elaine  Naddaff 

1 

S^dra  Naddaff 
Christine  Nagy 


1 Conklin  St. 

2 Pino  Haven  Dr. 
Franz  Marc  JH  21 
62  Forest  St. 

76OO  Broadway  #E2 
21  Carousel , Court 
53  Richboll  Rd. 

17  Eaton  Rd. 

17  Eaton  Rd. 


/ 


Farmingdalo,  N.Y.  11735 
Holden,  Mass.  01520 
Koln  West  Germany 
Worcester,  Mass.  02609;^. 
San  Antonio,  Tex.  78209 
Toronto  10  Ont.  Canada 
White  Plains,  N.Y.  10605 
Dedham,  Mass  02026 


Juliana  Osinchuk  35  E.  7 St. 
Diane  Rector  Rt.  1 Box  I040 


Louis  Stewart 
Kenneth  St rick 
Mary  Summers 
Robert  Tumarkin 


Dedham,  Mass.  02026 
41  Concord  Ave.  A{!»t.4  Cambridge,  Mass.  021 38 

New  York,  N.Y.  IOOO3 
North  Bend,  Wash.  98045 
Elma,  Wash. 

Moodus,  Conn.  06469 
Shreveport*  La.  71105 
S.  Brookline,  Mass!.  02167 


Rt.  2 Box  4& 

East  Haddam  Rd. 
372  Albany  Ave 
34  Bellinghani  Rd. 


BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 
PIANO  SEMINAR,  APPLIED  PIANO,  YOUNG  ARTIST  PIANISTS 

ADDRESS  LIST 


Jim  Barbagallo 

948  Oakes  Blvd. 

San  Leandro,  Oal.  94577 

Susan  Brown 

Rt.  2,  Box  318 

Augusta,  Goo.  30904 

Andrew  Certner 

277  Babcock  St. 

Boston,  Mass.  02115 

Sister  Janet  DeNeff  IO6I  New  Scotland  Rd.  Albany,  N.Y. 

Mary  Doi 

P.O.  Box  226 

! Marylhurst,  Ore.  97036 

Stephen  Drury 

n'.  4205  Cook 

Spokane,  Wash*  99207 

Andrew  Gallardi 

488  Algonquin  Avo* 

North  Bay,  Ontario,  Can 

Alice  Gigante 

1805  Old  Stage  Rd. 

1 

Alexandria,  Va.  22308 J 

Victoria  Harms 

9714  Tusculum  Way 

Bethesda,  Md.  22034 

Sister  Kay  Heberling  55^5  Wildaire  Rd.  SW  Tacoma,  Wash.  98499 


Nettie  Holzman 
Melissa  Howe 
I . j^eonor  Kilayko 


Steven  Lano 


Joanna  Lee 
Robert  Linzon 
•Anne  Mazur 
Elaine  Naddaff 

i 

S^dra  Naddaff 
Christine  Nagy 


1 Conklin  St. 

2 Pino  Haven  Dr. 
Pranz  Marc  JH  21 
62  Forest  St. 

7600  Broadway  #E2 
21  Carousel , Court 
53  Richboll  Rd. 

17  Eaton  Rd. 

17  Eaton  Rd. 


Parmingdalo,  N.Y.  11735 
Holden,  Mass.  01520 
Koln  West  Germany 
Worcester,  Mass.  02609;^. 
San  Antonio,  Tex.  78209 
Toronto  10  Ont.  Canada 
White  Plains,  N.Y.  10605 
Dedham,  Mass  02026 


Juliana  Osinchuk  35  E.  7 St. 
Diane  Rector  Rt.  1 Box  IO4O 


Louis  Stewart 
Kenneth  St rick 
\ % Mary  Summers 

Robert  Tumarkin 


Dedham,  Mass.  02026 
41  Concord  Ave.  Apt *4  Cambridge,  Mass.  021 38 

New  York,  N.Y.  IOOO3 
North  Bend,  Wash.  98045 
Elma,  Wash. 

Moodus,  Conn.  06469 
Shreveport*  La.  71105 

I 

S.  Brookline,  Mass!.  0216? 


Rt.  2 Box  4& 

East  Haddam  Rd. 
372  Albany  Ave 
34  Bellingham  Rd. 
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BUTI  ART  PROGRAM  - STUDENT  LIST  1971 


Abernathy,  Ann  Kathleen 
Agar,  Eunice 
Allen,  Catherine  M. 

Alsop,  Mary  ''liver 
Angle,  Eleanor 
.'rdery,  Joseph  L.  T. 
Berman,  Phyllis  Sandra 
Biegon,  Glenn  Steven 
Bobbe,  Judith  H. 

Boone,  John  R. 

Brater.  Meryl 
Broughton,  Kathryn  Maria 
Cowles,  Malinda  Ware 
Cramer,  Barbara  S. 

Curran,  Harold  Peter 
Davis,  Paul  Howard 
Deininger,  Karen 
Dreager,  AnnElizabeth 
Fromboluti,  Iona 
Ginsberg,  Jody  L, 

Hampson,  Mary  Brooks 
Gowell,  Wayne  Steven 
Hanson,  William  Gregory 
HSideman,  Susan  H. 

Heller,  Barbara  Joy 
Hoffman,  Sara  Madeline 
Lashinsky,  Leslie  Nan 
Leeson,  Melinda  Kingsbury 
McDo\igal , Lorinda  Rae 
Metcalf,  Sheila  Houghton 
Metz,  Meryl  A. 

Oscherwitz,  Janice 
Padwa,  Marsha  Anne 
Pomerantz , Barbara 
Randall,  Terri  Ellen 
Renfroe,  Frances  K. 
Rosskam,  Anita  Louise 
Rubenstein,  Carol  Ellbn 
Rush,  Wendy  A. 

Schneider,  Janet  M. 
Schwartz,  Peri  Ann 
Shue,  Jackie 
Sieger, Jamie 
Simmons,  Susan  J. 

Siner,  Margaret  P. 
Thomason,  Barbara  6. 
Thomison,  Elva  Hollins 
Tolman,  Bruce  George 
Witkowski,  Garrett  L. 


802  Princeton  Rd.,  Wilmington,  Delaware  I9807 

Egremont  Plain  Rd.,  Great  Barrington,  Mass.  012^0 

625  Goshen  Rd.,  West  Chester,  Pa  I938O 

Talcott  Not^hRd.,  Avon,  Conn.  06OOI 

0 Main  St.,  Marion,  Mass.  02758 

424  Pennington  Lane,  Louisville,  Kentucky  40207 

55  Egmont  Street,  Brookline,  Mass  021 46 

6127  SW  54th  ST.,  Miami,  Fla.  55155 

678  Morton  Ave.,  Franklin  Sq.,  NY  11010 

51  Greenhouse  Drive,  Princeton,  NJ  08540 ' 

200  East  57th  St.,  New  York,  NY  10022 
16  Royce  Rd.  ;'/l0,  Allston,  Mass.,,  02154 
581  Broadway,  Cambridge,  Mass. 

579  Bluff  St.,  Glencoe,  111.  60022 

2558  Cayuga  Rd.,  Schenectady,  NY  12509 

7 Morrow  Rd.,  Brighton,  Mass.  02155 

57  Salisbury  St.,  Winchester,  Mass.  OI89O 

155  Fairview  Dr,,  New  Martinsville,  West  Va.  26155 

88  Central  Park  W. , NY,  NY  10025 

119  Chestnut  Hill  Road,  Wilton,  Conn.  06897 

827  Be"’’erly  Ave.,  Bethlehem,  Pa.  I8OI8 

69  Flagler  Rd.,  Leominster,  Mass.  01455 

116  Hoodland  St.,  Bristol  Conn. 

28915  Carmel  Dr.,  Southfield,  Mich.  48075 

2020  Glennview  St/~,  Phi  la.  Pa.  19149 

6 Pine  Drive,  Woodbury,  NY  11797 

Furnace  Dock  Rd.,  Peekskill,  New  York  IO566 

507  E.  Lawrence  St.,  Appleton,  Wise.  54911 

Box  1077  Earlham  College,  Richmond,  Indiana  47574 

104  Prospect  St.,  Providence,  RI  02906 

2500  Johnson  Ave.,  NY,  NY  10465 

195  Claremont  Ave  #10,  New  York,  NY  10027 

4158  SilSby  Rd.,  University  Hts.,  Ohio  44ll8 

1505  Ruppert  Rd.,  Silver  Spring,  Maryland.  20905 

525  Longview  Rd.,  South  Orange,  NJ  07079 

RFD  No  1,  West  Stockbridge,  Mass.  01266 

29  Pine  Dr. , Roosevelt,  NJ  08555 

2554  Henry  St.,  North  Bellmore,  NY  II7IO 

707  Meetinghouse  Rd.,  Elkins  Pack,  Pa.  19117 

94-51  noth  St.,  Richmond  Hill,  NY  11 419 

704  Beck  Rd.,  Far  Rockaway,  NY  II69I  i 

475  Whittier,  Glen  Ellyn,  111.  60157 

415  Essex  St.,  Hackensack,  NJ  O76OI  n 

145  Corban  St.,  Apt  B,  Concord,  NC ''  ^ 

69  Tuscan  Rd.,  Maplewood,  NJ  07040  ' 

American  University  Po.Box  257»  Wash.  DC  20016 

714  Darden  Place>ANashville,  Tenn.  57205 

50  Highland  Park  Rd. , North  Haven,  Conn.  06475 

R#257780  Crumston  Hwy.,  5iouth  Bend,  Indiana  46619 
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BUTI  DANCE  PROGRAM 


STUDENT  LIST 


Archbold,  L.  Schellie 
Beattie,  Barbara  Baird 
Bishop,  I^ui^n  Leslie 
Bocian,  Janet 
Brandt,  Claudia  0, 

Britton,  Robert  John 
Buchsbaum,  Barbara 
Carmany,  Robert  E, 

Carey,  Mary-Pat 
Chapman,  Laura  Jane 
Cooper,  Cherie  Lee 
Crewdson,  Carole 
Dunn,  Olga 

Edmands,  Virginia  Carol 
Elmiger,  Susan  Elizabeth 
Emerson,  Deborah  Myers 
Evans,  Meredith 
Evens , Nancy 
Frick,  Carolyn  Ellis 
Gelbloom,  Mara  Celia 
Gianetti,  Sharon 
Gips,  Kathryn  Jane 
Govier,  Katherine  M. 

Graf,  Patricia  Marie 
Grandey,  Linda  G. 

Harwood,  Laura  L. 

Hood,  Elizabeth  Kathryn 
Isberg,  Bnily  Shirley 
Kim,  Shawna 
Lamb,  Angela  Marie 
Le^!es3urier,  Claire  Elizabeth 
n^t^L^yine,  Amy  Rose 
. ^ - Levine,  Susan  J. 

’^'.^Lewin,  Debra  Lynn 

lovett,  Norine,  Elizabeth 
McAdams,  Carter  Bowie 


10  Gracie  Square,  N'(T,  NY  10028  | 

68  Forest  Hill  Road,  Toronto  7»  Canada 
4^5  Lewelen  Circle,  Englewood,  NJ  O763I 
156  Rximsey  Road,  Yonkers,  NY  10705 
5 Rittenhouse  Road,  Bronxville,  NY  IO708 
P.O.  Box  170,  West ‘Brattleboro,  VT 
Sycamore  Lane,  Rumson,  NJ  077^0 

187  Leominster  Fd.,  Lunenburg,  Mass,  01462 
22500  Shaker  Blvd.,  Shaker  Hts.,  Ohio  44122 
7th  Street,  Box  48l , Bamegat  Light,  NJ  O8OO6 
613  Second  St.,  Brooklyn,  NY  11215 
46l4  King  William  Road,  Richmond,  VA  2^225 
419  Colonial  Rd.,  Guilford,  Conn.  064^7 
133  Topland  Rd.,  White  Plains,  NY  IO605  ' . 

21  ShawRd.,  Wellesley  Hills,  Mass.  02l8l  I 
38  Soxmdview  Drive,  Stamford,  Conn,  O6902 
59  Midwood  Cross,  Roslyn,  NY  11576 
17  Smith  Ave.,  Lexington,  Mass.  02173  * 

16  Furber  Lane,  Newton,  Mass.  02159 
24  Whippoorwill  Rd.,  Arraonk,  New  York  1 

4 Vine  Rd.,  Larchmont,  NY  10534  ' 

1507  Cavanaugh  Place,  Calgary,  Alberta,  Canada 
8150  West  119th  St.,  Pelos  Park,  111.  6o464 

Pine  Haven  Shore,  Shelburne,  VT  05482  I 
•P.O.  Box  498,  Favningdale,  NJ  07727  ! 

323  Magnolia  Ave, ,' Raeford,  N.C,  28376  ' * 

5145  Lakeview  Dr.,  Miami  Beach,  Fla.  351^ 

101  Linden  Lane,  Princeton,  NJ  08540 
519  W.  121  Street,  #6B,  'New  York,  New  York  1002? 
%02  Linden  St. , .Wellesley  Rills,*k  llasa  02l8l 
256  Broadway,  Dobbs  Ferry,  NY  10522  i 
1169  E.  21  St.,  Brooklyn,  NY  11210 
4 Dolma  Rd.,  Scarsdale,  NY  IO583 
211  S.  Washington  St.  Gettysburg,  PA  17525 
2 Gun  Mill  Rd. ,1  Bloomfield,  Conn.  06002 


McLeod,  Kim  Foster 
Matthews,  Margaret  Thort^son 
I'iiller,  Betsy 
Nagel,  Claire  Moore 
Norris,  Kendall 
illorton,  Felicia  Anna 
Bitman,  Kelley  Liz 
Philiney,  Carol  Saxony 
Roberta,  Judith  Ellen 
Rogers^i  Robin 
Rose,  Nancy 

Rosenberg,  Jeanne  Marie 
Rosengarten,  Joan  D,, 

Ross,  Nancy  Edwina 
Rotholz,  David 
Rush,  Lucy  Ann 
Scher,  Diana  Serena 
Schwartz,  Deborah  Mary  ^ 
Setters,  William  Clinton 
V t-Smith,  Suzanne  Lynn 
Starln,  Stefanl 


44  Riverdale  Dr.,  Toronto,  Ontario  12, Canada  ^ j 

44  Bogart  Ave.,  Port  Washington,  NY  IIO5O 
11  Normandy  Lane,  Scarsdale,  NY  IO583 

86  Belden  Ave.,  Dobbs  Ferry,  NY  10522 

152  Broadway,  Dobbs  Ferry,  NY  10522 

15  Stuyvesant  Oval, .NYi  NY  10009  j 

c/o  Austin  Riggs,  Main  St.,  Stockbridge,Maes012^ 

4 Sullivan  Drive,  Lenox,  Mass.  0124q 

P.O.  Box  768,  Amherst,  Mass.  01002  ‘ ^ 

508’^  Main  St.,  Huntington,  NY  11743 

45  Ridgecrest  Rd.,  Briarcliff  Manor,  NY  IO51O 
403  South  Main  St*;,  Sharon,  Mass.  02067  ' 

7700  St.  Martin’s  Lane,  Philadelphia,  Pa.  ' 19II8  . 
210Nelson  Rd.,  Scarsdale^f'  NY  IO583  • 

42  Shepherd  Lane,  Roslyn  Heights,  NY  11577 
99  Dalmeny  Rd.,  Briarcliff  Manor^  NY  IO51O  * 
.105-40  62nd  Rd.,  Forest  Hills,  NY  11375  ' 

42  Poplar  Road,  Braircliff  Manor,  NY  IO51O  . 
229  East  11th  St.,  NY, NY j 10003 
17  Holly  Drive,  Upper  Saddle  River,  NJ  O7458 
Box  509 » Newburgh,  NY  12550 
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BUTI  DANCE  PROGRAM  - STUDEOT  LIST  (CONT) 


Storey,  Kim  Susan 
Walker,  Deanne 
Vender,  Mary  Heller 
Volsky,  Elisabeth  Axiguata 

Eichelberger,  Dennis 


I • 


35^5  Washington  St.,  San  Francisco,  Cal.  9^118 
c/o  Schlenger,  9^22  Stonehouse  Lane,  Houston, T3C  77025 
Woodlfind  Terrace,  Bound  Brook,  NJ  08805  V 

18  Warren  Ave,  Woburn,  Maas  OI6OI  j 

Manson,  Iowa  i 
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BOSTOiM  UwIVBxiSITY  TaNGLB^/OOD  INSTITUTE 


PIBST  recital  PxiOGRKM 
Saturday,  July  3,  1971  at  2:30  p.m. 
Chamber  Music  Hall 


I 


Tx-ilO  IN  D MINOR 

First  Movement 


mendelssohi^ 


Bernard  Gence  - violin  Brian  Pearn  - cello 

Steve  Drury  - piano 


II 


CONCERTO  NO.  1 IN  G i^lAJOxt  K.  3I3  MOZART 

First  Movement  - allegro  Maestoso 

Christa  Diels  - flute 
David  Lutz  - piano 


III 

ABENDLIED  JaGDSTUCK  FRIEDRICH  NIGGLI 


Pamela  Paikin  - French  horn 
Peggy  Nosker  - French  horn 


IV 


AxiaBESt^UE  DEBUSSY 

Melissa  Glossbrenner  - harp 

V 

INVENTIONS  J.  S.  BaCH 

Fast 

Slow 

Fast 


xioger  Cole  - oboe 
xNfancy  Goeres  - bassoon 


VI 

xHCExlCaR  DEL  PRIMO  TUONa  from  xlicercari  sepra  PaLBSTRINA 

li  tuoni  a quattro  voci 

Dennis  Alves  - trumpet  liike  alpert  - French  horn 

Paul  Randall  - trumpet  Stan  Schultz  - trombone 

Paul  Haugan  - tuba 


BaLDNIN  PIaNO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TaNGLEiaTOOD  INSTITUTE 
SECOND  xIECITaL  PROGRaM 
Friday,  July  9,  1971  at  1:30  p.m. 
Chamber  Music  Hall 


I 


Duet  1934  Hindemith 

Steven  Ansell-  viola 
iValter  Gray-  cello 

II 

Arabesque  Debussy 

Melissa  Glossbrenner-  harp 
III 

Concerto  Duets  Blazhevich 

Vivace 

Andante  con  dolore 
Allegro  vivo 

Norman  Bolter-  trombone 
Maury  Okun-  trombone 

IV 


Sonata  No,  4 Opus  7 Beethoven 

First  Movement-  Allegro 
Robert  Linzon-  piano 
V 

Concerto  for  Four  Violins  Telemann 

Second  Movement-  iillegro 

Marshall  Meade  Stephen  Gordon 

Mard  Sazer  Cyril  Zilka 


Baldwin  Piano 
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BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 


THIRD  RECITaL  PROGRAiyi 
Saturday,  July  10,  1971  at  2:30  p.m. 
Chamber  Music  Hall 


I 

MARCHE  from  the  opera  "Love  of  the  PROKOPIEPF 

Three  Oranges" 

SONaTa  no.  3,  Opus  28  PROKOPFIEP 

Robert  Tumarkin  - piano 

II 

metamorphoses  after  OVID,  Opus  49  benjamin  BRITTEN 

Pan,  who  played  upon  the  reed  pipe  which  was 
Syrinx,  his  beloved. 

Niobe  who,  lamenting  the  death  of  her  fourteen 
children,  was  turned  into  a mountain. 

Arethusa  who,  flying  from  the  love  of  Alpheus 

the  river  god,  was  turned  into  a fountain. 

Roger  Cole  - oboe 

III 


RiiAPSODIE  FOR  BASSOON  WILSON  OSBORNE 

Nancy  Goeres  - bassoon 
IV 


TRIO  IN  D MINOR  MENDELSSOHN 

First  Movement  - Modere 

Bernard  Gence  - violin  Brian  Pearn  - cello 

Stephen  Drury  - piano 

V 


POUR  LE  PIaNO  DEBUSSY 

Prelude 

Sarabande 

Toccata 

Leonor  Kilayko  - piano 

AS  a Friend  of  Mu^ic  at  Tanglewood  and  contributor  to 
the  Music  Center,  you  have  been  invited  to  this  concert  and 
to  the  numerous  other  instrumental  and  vocal  performances  by 
Tanglewood  members.  We  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $2^ 
entitles  a family  to  attend  all  BMC  events  without  further 
contribution;  an  Individual  Season  Membership  at  $15  offers 
the  individual  the  same  privilege.  Friends  without  season 
membership  and  all  others  attending  each  BMC  event  are  asked 
to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  I'^Iusic  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  piano 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTIST  ORCHESTRA  James  Yannatos,  Conductor 

First  Concert 

Wednesday,  July  14^  1971  at  8:30  p.m. 
Theater  Concert  Hall 


lieutenant  KIJE  suite  SYiiPHONIQUE,  Opus  60  PROKOFIEFP 

I.  The  Birth  of  Kije 

II . Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.  The  Burial  of  Kije 


PRELUDE  And  ISOLDE'S  LOVE  DEATH  liiTAGNER 

from  "Tristan  and  Isolde" 


INTERIilSSION 


SYiiPHONY  NO.  5 IN  C MINOR,  Opus  6?  BEETHOVEN 

Allegro  con  brio 
Andante  con  moto 
Allegro 
Allegro 


ii.s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  instrumental  and  vocal  performances  by  Tanglewood 
members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs 
are  open  to  members  of  the  Friends.  Contributions  in  any  amount 
are  welcome.  A Family  Season  Membership  at  ip25  entitles  a family 
to  attend  Bi'^fC—events  without  further  contribution;  an 
Individual  Season  Membership  at  ^pl5  offers  the  individual  the 
same  privilege.  Friends  without  season  membership  and  all 
others  attending  each  BMC  event  are  asked  to  contribute  $1.^0  at 
the  gate . 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  piano 


“THE  EXILES" 

"they,  looking  back,  all  the  eastern  side  beheld  of  paradis 
so  late  their  happy  seat." 


Paradise  Lost,  John  Milton 

First  Movement  - THE  PLIGHT 
Second  Movement  - THE  RET-IEMBRANCE 

choreography  Jose  Limon 

music  Arnold  Schoenberg 

(Chamber  Symphony  #2,  opus  38) 

Carla  Maxwell  and  Clyde  Morgan 


"IMPROVISATION" 

Ze'eva  Cohen,  Ryland  Jordan,  Carla  Maxwell,  Clyde  Morgan 
Chili  Walker  and  Bob  Wolenski 


Staff  for  this  production; 

Technical  director  - David  Krohn 
Sound  technician  - Linda  Yoder 
Electrician  - Robert  Carmany 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTIST  ORCHESTRA  James  Yannatos,  Conductor 

First  Concert 

Wednesday,  July  14>  1971  at  8:30  p.m. 
Theater  Concert  Hall 


lieutenant  KIJE  suite  SYiiPHONIQUE,  Opus  60  PROKOFIEFF 

I.  The  Birth  of  Kije 

II.  Romance 

III.  Kije's  Wedding 

IV.  Troika 

V.  The  Burial  of  Kije 


PRELUDE  And  ISOLDE’S  LOVE  DEATH 
from  "Tristan  and  Isolde" 


INAGNER 


INTERIilSSION 


SYMPHONY  NO.  5 IN  C MINOR,  Opus  6?  BEETHOVEN 

allegro  con  brio 
andante  con  mo to 
allegro 
allegro 


as  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  instrumental  and  vocal  performances  by  Tanglewood 
members.  We  hope  that  you  will  inform  others  of  this  opportunity 
and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs 
are  open  to  members  of  the  Friends.  Contributions  in  any  amount 
are  welcome.  A Family  Season  Membership  at  ip23  entitles  a family 
to -attend -all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  ipl5  offers  the  individual  the 
same  privilege.  Friends  without  season  membership  and  all 
others  attending  each  BMC  event  are  asked  to  contribute  $1.50  s-t 
the  gate . 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  piaNo 


(Percussion, 


First  Violins 

Udo  Hildebrandt 
concertmaster 
Robert  Manero 
concertmaster 
Verena  Dobnik 
Kristin  Sigford 
Seth  Johnson 
Ann  Cafferty 
Dawn  Rita 
Susan  Slowick 
Ella  Kilian 
Virginia  Izzo 


Second  Violins 

Jerilyn  Jorgenson 
Abbie  Horowitz 
Marc  Sazer 
Marshall  Meade 
Anne  Kelemen 
Bernard  Gence 
Frank  Fusso 
Cyril  Zilka 
Stephen  Gordon 

Violas 

Lynn  Ramsey 
Steve  Ansell 
Penelope  Knuth 
Thomas  Dinsmore 
iVarren  Powell 
Gary  Syroid 
Suzanne  Schwartz 


Cellos 

Michael  Meade 
David  Boyle 
Jalter  Gray 
Brian  Fearn 
Julie  Charland 
Lurene  Ekwurtzel 
Chase  Morrison 


orchesTxRa  personnel 

Harp  and  Piano  listed  alphabetically) 


Basses 

Jeffrey  Tomkins 
Sheila  Murphy 
Barbara  Schultz 
Justin  Locke 


Flutes 

David  Cramer 
Halley  Shefler 
Jean  Beasley 
Christa  Diels 
Mary  Petralli 


Oboes 

Roger  Cole 
Joseph  Cavanaugh 
Stuart  Nudelman 
Stephen  Pitcher 


Clarinets 

Jeffrey  Bieber 
Douglas  Davis 
Dennis  Bernstein 
Elizabeth  Sherry 


Bassoons 

Nancy  Goeres 
Paul  Barrett 
Kathleen  Anderson 
Valerie  Berk 


Trumpets 

Paul  Randall 
Dennis  iilves 
David  Nall 
Peter  Kertzner 


Horns 

Allen  Spanjer 
Pamela  Paikin 
Daniel  Schmidt 
Michael  Alpert 
Ronald  Schneider 
Margaret  Nosker 


Trombones 

Stanley  Schultz 
Maury  Okun 
Norman  Bolter 


Tuba 

Paul  Haugan 


Percussion 

Oswald  Carrerou 
Robert  Hardt 
Robert  Baffin 
Charles  Parr 


Harp 

Carol  Emanuel 
Melissa  Glossbrenner 
Sandra  Kemper 


Piano 

Stephen  Drury 
Robert  Linz on 
Anne  Mazur 


Librarian 
Susan  Freedman 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 
FOURTH  recital  PROGRAM 
Friday,  July  16,  1971  at  1:30  p.m. 
Chamber  Music  Hall 


I 


SUMMER  MUSIC 

David  Cramer  - flute 
Jeffrey  Eieber  - clarinet 

Allen  Spanjer  - 

II 


Barber 

Roger  Cole  - oboe 
Nancy  Goeres  - bassoon 
French  horn 


TWO  ETUDES,  Opus  42 
SIX  PRELUDES,  Opus  11 

Victoria  Harms  - piano 
III 


SCRIABIN 

SCRIABIN 


SONATA  TELEMANN 

Dolce 
Aff etuoso 
Vivace 


Jean  Beasley  - flute 
Stuart  Nudelman  - oboe 

IV 


BERCEUSE 


NICOLAS  FLAGELLO 


Kay  Kemper  - harp 
V 


QUARTET 


DEBUSSY 


Anime  et  tres  decide  - first  movement 

Robert  Manero  - violin  Lynn  Ramsey  - viola 

Abbie  Horowitz  - violin  Michael  Meade  - cello 


Baldwin 


PIANO 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEl-JOOD  INSTITUTE 
FIFTH  RECITAL  PROGRAI-I 


Saturday,  July  17,  1971  at  3*30  p.m. 
Chamber  Flusic  Hall 


I 


OBOE  qUARTET  BENJAI^HN  BRIT^J 

Andante  alia  marcia 
Allegro  giusto 

Roger  Cole  - oboe  Walter  Gray  - cello 

Udo  Hildebrandt  - violin  Steve  Ansell  - viola 


II 


SONATn'JE  ROUSSEL 

I 1‘Iodere 

II  Tr4s  lent  - assez  anirae 

Andrew  Gallardi  - piano 

III 

SONATA  NO.  2 IN  Eb  BRAHMS 

First  Movement  - Allegro 

Douglas  Davis  - clarinet 
David  Lutz  - piano 

IV 


BALLADE  IN  G 


CHOPIN 


Juliana  Osinchvik  - piano 
V 


BLASER  QUINTETT  REICHA 

Lento 

Andante  grazioso 
Finale 

Elizabeth  Sherry  - clarinet  Valerie  Berk  - bassoon 
Halley  §chefler  - flute  Stephen  Pitcher  - oboe 

Ronald  Schneider  - french  horn 


BALDl'TIN  PIANO 


I 


. min 


'«?'■.'  ■'  '."  '/d  ;\’  '*  *z 


HTT-  1 


.n.t*  '^;c  ‘ >“^^1  J'  xiijt,  ,-AVvii/Jc2 

IlaH  ax'ixt*  'tecJinAri') 


fililAU 


' * Mh*  ^ *-* 

o."r.v/^o 


- X-1  •'  *1' 


'vu:>  - L-0  i-C-a'i 

xiU-ur.'  - :?»nii>.'  ^ ■ ■•  — ‘ 


II 


- i.  te  - . i. 


I'lcb’j’  t 
: r^iT  il 


in 


■ H ^11  S .^•.  ‘ 

o\\:iUK  - .»c V'  ■ J 


i.rx  c.j  J - i'Vv/;.*-' 

ofir.  t q - 2w'  u.  I >3 


VI 


ZSH.XQ.  - 


_ .'urjL''l 


- ’■;-;  . . ~ ^ ?*'r- 

v*Jo  - T-i'i'.'j  n--.  qa»8  , - l■:^  le.'i  v 

r/i  dctnnrt  - ~ a'v  *- 


o;w  ( 


,t 


L 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FIRST  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  21,  1971,  at  2:30  P.M. 

Theatre  Concert  Hall 

VOUl^G  ARTIST  GRASS  CHOIR 
GZb^on,  Conductor 

VOUHG  ARTIST  PERCUSSI0,\l  ENSEMBLE 
Thomas  GaugzA,,  Conductor 


JOHANN  PEZEL 
JOHANNES  BRAHMS 
DAVID  UBER 


WARREN  BENSON 
MICHAEL  COLGRASS 
WILLIAM  DUCKWORTH 

J.  S.  BACH 
RICHARD  STRAUSS 


SONATA  NO.  2 

CHORAL  PRELUDE:  VELT  I CH  D I CH  LASSEN 

GETTYSBURG  SUITE 
(in  one  movement ) 

GRASS  CHOIR 

THREE  PIECES  FOR  PERCUSSION 
INVENTIONS  ON  A MOTIVE 
AN  UNSEEN  ACTION 

PERCUSSION  ENSEMBLE 

KOMM  SUSSER  TOD 

INVESTITURE  MARCH  AND 
FESTIVAL  FANFARE 

BRASS  CHOIR 


THERE  WILL  BE  NO  INTERMISSION 


YOUNG  ARTIST  BRASS  CHOIR 


Vav^td  UaZt  - T/iumpe^ 
Paul  Randall  - TA.'umpe.t 
Vanlo.1  Schmidt  - Hon.n 
Mau/iy  Okun  - Trombone 
Paul  Haugan  - Tuba 


YOUNG  ARTIST 


Venule  AIvc6  - Trumpet 
Pctc^  Kc/etzneA.  - T/iumpct 
MaA.gaA.ct  No^kcA.  - Ho  An 
Stanley  Schultz  - TAombonc 
NoAman  BoltcA  - TAombonc 

PERCUSSION  ENSEMBLE 


ChaAlc^  PaAA  RobcAt  HaAdt 

RobcAt  La^^ln  O^ioald  CaAACAou 

Thl4>  l6  the  ^lA^t  0^  thAee  Youth  ConccAt6  being  pcA^oAmed  at  Tangleivoo; 
thl6  ^ummcA,  The  Aemalnlng  conccAt-i  vjlll  be  peA^oAmed  by  the  Young 
AAtl6t  OAche^tAa  and  the  BcAk^hlAe  Mu^lc  CenteA  OAche^ tAa , They  will 
be  held  at  2:30  In  the  a^tcAnoon  on  July  29  and  August  4.  ContAlbut- 
lonA  0^  75 ^ pcA.  campcA  aAc  Aeque^ted.  All  contAlbutlon^  go  to  the 
PAlend^  0^  Mu^lc  at  Tanglewood  and  help  ^uppoAt  the  vaAlou^  activities 
at  Tanglewood. 


Foa  ^uAtheA  In^oAmatlon  conceAnlng  these  conceAts,  please  call 
[413]  637-1600,  ext.  221. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TaNGLEWOOD  INSTITUTE 
ELEVENTH  RECITaL  PROGRAM 
Saturday,  August  7>  1971  at  1:00  p.m. 
ChaFiber  Music  Hall 


I 


STRING  quartet  Opus  12  No.  1 MENDELSSOHN 

Adagio  non  troppo  - Allegro  non  tardante 
Canzonetta  - Allegretto 

Susan  Slowick  - violin  Warren  Powell  - viola 

Verena  Dobnik  - violin  Chase  Morrison  ~ cello 

II 

SONATA  Opus  10  No.  1 BEETHOVEN 

Melissa  Howe  - piano 
III 


CONCERTO  NO.  5 IN  A MaJOR  MOZaRT 

Allegro  aperto  - first  movement 

Kristin  Sigford  - violin 
David  Lutz  - piano 

IV 


CAPRICE 


EUGENE  BOZZA 


Dennis  Alves  - trumpet 
David  Lutz  - piano 


V 


AMERICAN  STRING  QUaRTET 


DVORAK 


Allegro  - first  movement 


Jerilyn  Jorgensen  - violin 
Ann  Cafferty  - violin 


Penelope  Knuth  - viola 
Julie  Charland  - cello 


As  a friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome,  a Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


PIANO 


Baldwin 


1ar^v\^nr)d 

Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
TWELFTH  recital  PROGRAM 
Tuesday,  August  10,  1971  at  4:00  p.m. 
Chamber  Music  Hall 


I 

"DISSONANT"  STRING  QUARTETT,  K.  465  MOZART 

Adagio  - Allegro 
Andante  cantabile 
Menuetto  Allegretto  - Trio 
Molto  allegro 

Ella  Kilian  - violin  Suzanne  Schwartz  - viola 

Bernard  Gence  - violin  Brian  Fearn  - cello 


II 

SONaTE  HINDEMITH 

MUssig  bewegt 
Lebhaf t 


Elizabeth  Sherry  - clarinet 
James  Barbagallo  - piano 

III 


SONaTA  DANIEL  SPEER 

first  movement 

THREE  PIECES  JOHAN  PEZEL 

Intrada 

Sarabande 

Bal 


Dennis  Alves  - trumpet  Norman  Bolter 
David  Wall  - trumpet  Maury  Okun 

Margaret  Nosker  - horn 


trombone 

trombone 


IV 


MOODS 


STANLEY  SCHULTZ 


Elation 

Complacity 

Impressions 


Stanley  Schultz  - trombone 
Robert  Linzon  - piano 

V 


STRING  QUARTET  Opus  l8  No.  4 

BEETHOVEN 

Allegro  - first  movement 

Cheryl  Strange  - violin 

Gary  Syroid 

- viola 

Frank  Russo  - violin 

Lurene  Ekwurtzel 

- cello 

As  a friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  piano 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BC3T0M  UlIIVERSITY  TAIIGLE'.jOOD  IITSTI'TyTi: 
T'lIIiTHEITTII  RECITAI.  PHOGR/uI 
Thursday,  August  12,  1971  s-t  ^:00  p.n. 
Chamber  Ilusic  Hall 


I 

GCHCTHTO  FOR  TP.UIiPETS  in  E IIAJOR  VIVALDI 

Allegro  nodcrato 

Larghetto 

Allegro 

Dennis  Alves  Paul  Randall 
trumpet 

David  Lutz  - piano 


II 


CCrCERTO  in  A IlIIIOR  BACH 

Finale 

IISDITATIOH  }IirDH:iTH 


Steven  Gordon  — violin 
Liora  Sarch  - piano 


SOIFATA-ALr.EGP.O 


III 


HITCIIELL  PHTIR^S 


Robert  Ilardt  - marimba 
Stephen  Drury  - piano 


IV 


SOIIATA  fL-VBi\CH 

Allemande 

Coiirante 

I-Iarc  Sazer  — violin 


V 


TEREZETTO 


Allegretto 
Un  poco  vivace 


David  Cramer  — flute 
Steven  Ansell  - viola 
Roger  Cole  - oboe 


GUSTAV  HOLST 


As  a friend  of  Music  at  Tanglewood  and  contributor  to  v v. 
the  Music  Center,  you  have  been  invited  to  this  concert  and  ‘ 
to  the  numerous  other  instrumantal  and  vocal  performances  by 
Tanglewood  members.  VJe  hope  that  you.will-infdrm-AQthers  of 
this  opportimity  and  will  encourage  them  toenroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through 
the  generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC 
programs  are  open  to  members  of  the  Friends.  Contributions 
in  any  amount  are  welcome.  A family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without 
further  contribution;  an  Individual  Aeason  Membership  at 
$15  offers  the  individual  the  same  privilege.  Friends 
without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  $1.50  at  the  gate 

Further  information  about  Berkshire  Music  Center  events 
is  available  from  the  Friends  Office  at  the  Main  Gate. 
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BALDWIN  PI.  ANO 


Seji  Ozawa,  C«|nther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEV700D  INSTITUTE 
.POmTHEENTH  RECITAL  PROGRAM 

Satiucrday;^',  Aiigust  l4,  1971  at  11:00  p.m. 

Chamber  Music  Hall 


I 


SONATE  DEBUSSY 

Pastorale 

Interlude 

Pinal 

Jennifer  McKenzie  - flute  Carol  Kapek  - viola 
Mary  Gerstenlauer  - harp 


II 


ARABESQUES 


JEAN  JEAN 


Allan  Kjellman  - B; clarinet 
Joan  Kjellman  - piano 


III 

CAPRICCIO  ON  THE  INTERVAL  OP  THE  SECOND  DELLO  JOIO 


Stephen  Dru^  - piano 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON 
SYMPHONY 
ORCHESTRA 

WILLIAM  STEINBERG 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
NINTH  RECITAL  PROGRAM 
Friday,  July  30,  1971  at  11:00  A.m. 
Chamber  Music  Hall 


I 


QUINTET 

CARL  NIELSON 

I. 

Allegro  ben  moderato 

II. 

Menuet 

III. 

Praeludium 

Theme  and  Variations 

David  Cramer  - flute  Jeffrey  Bieber  - clarinet 

Roger  Cole  - oboe  Nancy  Goeres  - bassoon 

Allen  Spanjer  - French  horn 

II 


QUARTET  IN  D MAJOR,  Opus  6Ij.  No  • 5 HAYDN 

Allegro  moderato 
Adagio  cantabile 
Allegretto 
Vivace 

Udo  Hildebrandt  - violin  Steven  Ansell  - viola 

Seth  Johnson  - violin  Walter  Gray  - cello 


III 


SONATA  POULENC 

Allegro  Tristamente 
Romanza 

Allegro  con  fuoco 

Dennis  Bernstein  - clarinet 
James  Barbagallo  - piano 

IV 

sonata  ALBAN  BERG 


Stephen  Drury  - piano 


V 


DUET 


MOZART 


Andante  con  variazioni 
Allegretto 


Jean  Beasley  - flute 
Stuart  Nudeliaan  - oboe 

VI 

SUITE  PROM  THE  MONTEREGIAN  HILLS  MORELY  CALVERT 

March 

Chanson  melodique 
Valse  ridicule 
Danse  villagaise 

Paul  Randall  - trumpet  Daniel  Schmidt  - horn 

Peter  Kertzner  - trumpet  Stanley  Schultz  - trombone 

Paul  Haugan  - tuba 


As  a Friend  of  Music  at  Tanglewood  and  contributor 
to  the  Music  Center,  you  have  been  invited  to  this 
concert  and  to  the  numerous  other  instrument aland  vocal 
performances  by  Tanglewood  members.  We  hope  thut  you 
will  inform  others  of  this  opportunity  and  will  encourage 
them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends  of  Music  at  Tangle - 
wood  . BMC  programs  are  open  to  members  of  the  P’riends. 
Contributions  in  any  amount  are  welcome,  A Family 
Season  Membership  at  $25  entitles  a family  to  attend 
all  BMC  events  without  further  contribution.  An  Individual 
Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all 
others  attending  each  BMC  event  are  asked  to  contribute 
$1.5C  at  the  gate. 

Further  information  about  Berkshire  Music  Center 
events  is  available  from  the  Friends  Cffice  at  the  Main 
Gate . 


BALDWIN  PIANC 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTIST  ORCHESTRA  James  Yannatos,  Conductor 


Second  Concert 

Saturday,  July  1971  at  2:30  p.m. 
Theater  Concert  Hall 


Variations  on  a THEiyiE  by  haydn.  Opus  56a  Johannes  bra.hms 

(1833  - 1897) 

SINFONIA  CONCERTANTE  IN  B IVIAJOR,  Opus  84  JOSEF  HAYDN 

(1732  - 1809) 

I.  Allegro 

II.  Andante 

III.  Allegro  con  spirito 

Roger  Cole,  oboe 
Nancy  Goeres,  bassoon 
Udo  Hildebrandt,  violin 
Walter  Gray,  cello 

INTERMISSION 

SYliPHONY  IN  THREE  MOVEMENTS  (1945)  l^^OR  STRAVINSKY 

(1882  - 1971) 

I.  (Allegro) 

II . Andante 

III.  Con  moto 


Boston  University  acknowledges  with  gratitude  contribtuions  from 
the  following  individuals  and  foundations  to  the  1971  Young  Artists 
Program: 

CBS  Foundation,  Inc. 

Samuel  C.  Endicott  Fund 

McCarthy  Family  Foundation  Charity  Fund 

Women’s  Association  for  Symphony  Orchestras 

Mary  Pyne  Cutting 
Mr.  and  Mrs.  Kenneth  Ekwurtzel 
Mr.  and  Mrs.  Lester  Mazur 
Mr.  and  Mrs.  Paul  Nosker 

As  a friend  of  Music  at  Tangl  ©wood,  and  contr*1  hntor  to  the  Music 
Genber^ — you  have  been  invited  to  this  conooi't  and  to  the  numerous 
other  insturmental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BliC  programs  are 
open  to  members  of  the  Friends . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


(Percussion, 


First  Violins 

Robert  Manero 
c on ce r tma s t e r 
Udo  Hildebrandt 
conoertmaster 
Verena  Dobnik 
Seth  Johnson 
Cheryl  Strange 
Dawn  Rita 
Jerilyn  Jorgenson 
Abbie  Horwitz 
Ann  Cafferty 
Marc  Sazer 
Ella  Kilian 


Second  Violins 

Kristin  Sigford 
Susan  SI o wick 
Virginia  Izzo 
Frank  Russo 
Cyril  Zilka 
Bernard  Gence 
Stephen  Gordon 
Anne  Kelemen 
Marshall  Meade 


Violas 

Steven  Ansell 
Penelope  Knuth 
Thomas  Dinsmore 
Lynne  Ramsey 
Suzanne  Schwartz 
Warren  Powell 
Gary  Syroid 
Andrew  Certner 


Cellos 

David  Boyle 
Walter  Gray 
Michael  Meade 
Brian  Fearn 
Julie  Charland 
Lurene  Ekwurtzel 
Chase  Morrison 
Bonnie  Rapier 


ORCHESTRA  PERSONNEL 
Harp  and  Piano  listed  alphabetically) 


Basses 

Jeffrey  Tomkins 
Sheila  Murphy 
Barbara  Schultz 
Justin  Locke 


Flutes 

David  Cramer 
Halley  Shefler 
Jean  Beasley 
Christa  Diels 
Mary  Petra  Hi 


Oboes 

Roger  Cole 
Joseph  Cavanaugh 
Stuart  Nudelman 
Stephen  Pitcher 


Clarinets 

Jeffrey  Bieber 
Douglas  Davis 
Dennis  Bernstein 
Elizabeth  Sherry 


Bassoons 

Nancy  Goeres 
Paul  Barrett 
Kathleen  Anderson 
Valerie  Berk 


Trumpets 

Paul  Randall 
Dennis  Alves 
David  Wall 
Peter  Kertzner 


Horns 

Allen  Spanjer 
Pamela  Paikin 
Daniel  Schmidt 
Michael  Alpert 
Ronald  Schneider 
Margaret  Nosker 


Trombones 

Stanley  Schultz 
Maury  Okun 
Norman  Bolter 


Tuba 

Paul  Haugan 


Percussion 

Oswald  Carrerou 
Robert  Hardt 
Robert  Laffin 
Charles  Parr 


Harp 

Carol  Emanuel 
Melissa  Glossbrenner 
Sandra  Kemper 


Piano 

Stephen  Drury 
Robert  Linzon 
Anne  Mazur 


Librarian 
Susan  Freedman 


lar^wciDd 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
THIRD  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  August  4,  1971  at  2:30  p.m. 

Theatre  Concert  Hall 

yOUMG  ARTIST  ORCHESTRA 
Jame4  Vannato^ , Conductor 


BEETHOVEN  SYMPHONY  NO.  5 IN  C MINOR, 

OPUS  67 

Allegro  (Finale) 

MOZART  SERENADE  NO.  10  IN-B  FLAT  MAJOR, 

K.  361 

Largo:  Allegro  molto 

Adagio 

Rondo 


RogcA.  Cota  - Oboa 
StuaAt  Isliidalman  ~ Oboa 
Vannt^  BaA.n-6tatn  - CtaA.tnat 
Ja^^A.ag  Btaban.  - Ctafilviat 
Vougta4  Vavt^6  - Ct.aA.tnat 
Ettzabath  SkaA.Ay  - CtaA.tnat 

Skatta 

HAYDN 
A I I eg ro 

Udo  HttdabA.andt  - \Jtottn 
i/JattaA.  GAay  - totonaatto 


Haney  Go aA.a6  - Ba^^ioon 
Kathtaan  AndaA6on  - Ba^^oon 
Attan  SpanjaA.  - Ho  An 
Mtchaat  AtpaAt  ~ HoAn 
Pamata  Patktn  - HoAn 
Ronatd  ScknatdaA  - HoAn 
MuAphy  - 3a4A 

SYMPHONIE  CONCERTANTE,  OPUS  84 


RogaA  Cota  - Oboa 
Haney  GoaAa^  - Bai60on 


PROKOF lEFF 

The  Birth  of  Klj^ 
Romance 

Kij^'s  Wedding 
Troika 


LIEUTENANT  KlJ^  SUITE 
SYMPHONIQUE,  OPUS  60 


THERE  WILL  BE  NO  INTERMISSION 


Tht^  ti>  tha  ta.it  o^  tkAaa  Voutk  ConeaAti>  paA^oAmad  at 
TangtaMood  tht4>  ^unimaA  by  tha  Boston  UntvaA^tty  Tangtau)ood  I n.itttuta 
and  tha  BaAki>htAa  Muite  CantaA  i/oeat  VapaAtmant.  Tha  pAoeaadi>  o{, 
tha^a  eoneaAt^  hava  gona  to  tha  fAtand^  o{^  Mo6^c  at  Tangtawood  and 
hatp  .iiippoAt  tha  vaAtouu,  aettvttta^  at  Tangtaijoood 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Percussion,  Harp  and  Piano  listed  alphabetically) 


First  Violins 

Basses 

Ho  rns 

Robert  Manero, 

Jeffrey  Tomkins 

Allen  Spanjer 

concertmas  ter 

Sheila  Murphy 

Pamela  Paikin 

Udo  Hildebrandt, 

Barbara  Schultz 

Daniel  Schmidt 

concertmas  ter 

Justin  Locke 

Michael  Alpert 

Verena  Dobnik 

Ronald  Schneider 

Seth  Johnson 

Margaret  Nosker 

Cheryl  Strange 

Flutes 

Dawn  Rita 
Jerilyn  Jorgenson 

David  Cramer 

Trombones 

Abbie  Horwitz 

Halley  Shefler 

Ann  Cafferty 

Jean  Beasley 

Stanley  Schultz 

Marc  Sazer 

Christa  Diels 

Maury  Okun 

Ella  Kilian 

Mary  Petralli 

Norman  Bolter 

Second  Violins 

Oboes 

Tuba 

Kristin  Sigford 

Roger  Cole 

Paul  Kaugan 

Susan  Slowick 

Joseph  Cavanaugh 

Virginia  Izzo 

Stuart  Nudeiman 

Frank  Russo 
Cyril  Zilka 

- Stephen  Pitcher 

Percussion 

Bernard  Gence 

Oswald  Carrerou 

Stephen  Gordon 

Clarinets 

Robert  Hardt 

Anne  Kelemen 

Robert  Laffln 

Marshall  Meade 

Jeffrey  Bieber 
Douglas  Davis 
Dennis  Bernstein 

Charles  Parr 

Violas 

Elizabeth  Sherry 

Harp 

Steven  Ansell 

Carol  Emanuel 

Penelope  Knuth 

Bassoons 

Melissa  Glossbrenner 

Thomas  Dinsmore 

Sandra  Kemper 

Lynne  Ramsey 

Nancy  Goeres 

Suzanne  Schwartz 

Paul  Barrett 

Warren  Powell 

Kathleen  Anderson 

Plano 

Gary  Syroid 

Valerie  Berk 

Andrew  Certner 

Stephen  Drury 
Robert  Linzon 

Cellos 

Trumpe  ts 
Paul  Randall 

Anne  Mazur 

David  Boyle 

Dennis  Alves 

Librarian 

Walter  Gray 

David  Wall 

Michael  Meade 
Brian  Fearn 
Julie  Chari  and 
Lurene  Ekwurtzel 
Chase  Morrison 
Bonnie  Rapier 

Peter  Kertzner 

Susan  Freedman 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


DANCE  CONCERT 

August  4,  5 7 a't  8:30  p.m.  in  the  Windsor  Mountain  '^eatre 

****** 


PASSAGE 


Choreography 

Music 

Suzanne  E.^Sinith 
Katrina  Gips 
Robin  Rogers 
Schellie  Archbold 
Diana  Pond  Scher 
Mary- Pat  Carey 
Ginga  Edmands 


Ze'Eva  Cohen 
George  Crumb 

Robert  Carmany 
Dennis  Eichelberger 
Carter  McAdams 
David  Rotholz 
bil  setters 
Arland  Lee 
Bob  Britton 


Intermission  - 10  Minutes 


UNTITLED 


Choreography  Clyde  Morgan 

Patricia  Graf 
Ginga  Edmands 
Felicia  Norton 
Cherie  Cooper 
Carla  Maxwell 
Jeanne  Rosenberg 
Clyde  Morgan 

Chili  Walker  - drums 
Intermission  - 15  Minutes 


"AARDVARK  BROTHERS,  SCHl-JARTZ  AND  COLOI'ffiO 
PRESENT 

PLEASE  DON’T  STONE  THE  CLOWNS" 


Choreography 

Music  Couperin 

Carter  McAdams 
Cherie  Cooper 
Felicia  Norton 
Norine  Lovett 
Dennis  Eichelberger 
Kathy  Govier 
Robert  Carmany 
John  Lent  - guitar 

CREDITS: 

Lighting  Designer 
Stage  Manager 
Electrician 
Technical  Assistant 


Carla  Maxwell 
Bach,  Rameau,  Scarlatti 

Robert  Wolinsky  - piano 
Chili  Walker  - drums 
bil  setters 
Mary-Pat  Carey 
Bob  Britton 
Arland  Lee 

Stefani  Starin  - flute 
Claire  LeMessurier 


David  Krohn 
David  Krohn 
Linda  Yoder 
Robert  Carmany 


K. 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
TENTH  RECITAL  PROGRAM 
Friday,  August  6,  1971  at  1;30  p.m. 
Chamber  Music  Hall 


I 


SINPONIA  NO.  12  HAYDN 

Allegro 

Adagio 

Presto 

Young  Artist  String  Orchestra 
Roman  Totenberg,  Conductor 

II 

SUITE  MODaLE  ERNEST  BLOCH 

Moderato 
L'istesso  tempo 
Allegro  giocoso 
Adagio  - Allegro  deciso 

Marsha  Woodress  - flute 
Victoria  Harms  - piano 

III 


DUO 


BEETHOVEN 


Allegro  sostenuto 

Aria  con  variazioni  - Andantino  con  moto 
Allegro  assai 


Paul  Barrett  - bassoon 
Douglas  Davis  - clarinet 


IV 


LEGEND  GEORGES  ENESCO 

Paul  Randall  - Trumpet 
David  Lutz  -*  piano 

V 

SUITE  FOR  WOODWIND  QUINTET  ’ G.  RA.KAlfES 

Improvisation 
Alla  Barcarola 
Scherzando 

Halley  Shefler  - flute  Elizabeth  Sherry  - clarinet 
Stephen  Pitcher  - oboe  Valerie  Berk  - bassoon 

Ronald  Schneider  - horn 


Boston  University  acknowledges  with  gratitude  contributions  from 
the  FIRST  CHURCH  OF  CHRIST  SCIENTIST  to  the  1971  Young  Artist 
Program. 


As  a friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  instrumental  and  vocal  performances  by  Tanglewood  members.  We 
hope  that  you  will  inform  others  of  this  opportunity  and  will 
encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  piano 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


mmp. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
' SIXTEENTH  RECITAL  PROGRAM 
Wednesday,  August  l8,  1971  at  4j00  p.m. 
Chamber  Music  Hall 


CONCERTO  IN  C MAJOR 

Allegro  - first  movement 


Jean  Beasley  - flute 
Kay  Kemper  - harp 
Stephen  Drury  - piano 


II 


DUO  CONCERTANT 


Kathleen  Anderson  - bassoon 
Valerie  Berk  - piano 


MOZART 


VALERIE  BERK 


III 

QUARTET  RAVEL 

Allegretto  - first  movement 

■ Anne  Kelemeh  - violin  Andrew  Certner  - viola 
L Steven  Gordon  - violin  Ilze  Kampe  - cello 


§ 


it 


4 


r 


IV 


ACHT  STUCKE  ' HINDEMITH 

Gemachlich 

Scherzando 

Sehr  langsara 

Gemachlich 

Sehr  leb  haff 

Lied,  leicht  bewegt 

Rezitativ 

Finale  , 

Susan  Leaver  - flute 
V 


SONATA  NO.  6 HAYDN 

Allegro  - first  movement 

Marshall  Meade  - violin 
Steven  Gordon  - violin 
Anne  Mazvu*  - piano 

VI 

CONCERTINO  ‘ JEAN  RIVIER 

Allegretto  rustico  ' — — 

'Adagio  molto  cantando 

Lynne  Ramsey  - viola 
Stephen  Pitcher  - piano 

VII 

PARTITA  FOR  WIND  QUINTET  IKVING  FINE 

Introduction  and  theme 

Variation 

Interlude 

Gigue 

Coda 

David  Cramer  - flute  Jeffrey  Bieber  - clarinet 

Roger  Cole  - oboe  Nancy  Goeres  - bassoon 

Allen  Spanjer  - horn 

As  A Friend  of  Music  at  Tanglewood  and  contributor  to  the  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll 
as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends  of  Music  at  Tanglewood.  BMC  programs  are 
open  to  members  of  the  Friends.  Contributions  in  any  amount  are 
weldom.e.  A Family  Season  Membership  at  $25  entitles  a family  to 
attend  all  BMC  events  without  f\irther  contribution:  an  Individual 

Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is 
available  from  the  Friends  Office  at  the  Main  Gate. 


Baldwin  Piano 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Chamber  Music  Concert 

Thursday,  August  19,  1971  at  8:30  P.M. 

Theatre  Concert  Hall 


HAYDN 

A I I eg  ro 

Adagio 

Presto 

MOZART 

A I I egro  maestoso 


S I NEON  I A NO.  12 


SYMPHONIC  CONCERTANTE,  K.  364 


Udo  Hildebrandt  - Violin 
Lynne  ;Ramsey  - Viola 

Young  Stulng  OKc.h2.6tKa 

Roman  TotznbeKg , ConductoK 


THUI LLE 

A I I eg  ro  mode  ra to 

Susan  Deaver  - Flute 
Judith  Gadol  - Oboe 
Steve  Owens  - Clarinet 


SEXTET  IN  B MAJOR,  OPUS  6 


Richard  Evans  - Bassoon 
Charles  Gibson  - Horn 
James  Barbagallo  - Plano 


INTERMISSION 


KRAI-T 


NONET  FOR  BRASS  AND  PERCUSSION 


Presto 

Andante 

Interlude  I (Scherzo  a tre) 

A I I egretto 

Interlude  II  (Scherzo  a quatro) 
Maestoso 


David  Wall  - Trumpet 
Peter  Kertzner  - Trumpet 
Stanley  Schultz  - Trombone 
Daniel  Schmidt  - Horn 

Paul  Ha ugan 


Oswald  Carrerou  - Percussion 
Robert  Hardt  - Percussion 
Robert  Laffin  - Percussion 
Charles  Parr  - Percussion 
- Tuba 


Thomas  Gauger,  Conductor 


1 V 


STRAV I NSKY 


OCTET  FOR  WIND  INSTRUMENTS 


David  Cramer  - Flute 
Dennis  Bernstein  - Clarinet 
Nancy  Goeres  - Bassoon 
Kathleen  Anderson  - Bassoon 


Pau I Randall 
Dennis  Alves 
Maury  Okun  - 
Norman  Bo  I te 


- Trumpet 

- Trumpet 
T rombone 

r - Trombone 


Louis  Speyer,  Conductor 


A-6  cl  FA.Zend  Mlu^c  at  Tangteivood  and  contA-tbutoA.  to  the,  ^\u6tc 
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pOR  OVER  THIRTY  YEARS  Tanglewood  has 
been  the  summer  home  of  the  Boston 
Symphony  Orchestra,  and  the  location  of  its 
unique  summer  programs,  the  Berkshire 
Festival  and  the  Berkshire  Music  Center.  The 
twenty-four  concerts  of  the  Berkshire  Festival 
at  Tanglewood  are  given  by  the  Boston 
Symphony  Orchestra,  and  the  Orchestra's 
academy,  the  Berkshire  Music  Center,  is  the 
professional  training  center  where  many  of 
today's  most  eminent  musicians  have  received 
musical  guidance  by  members  of  the  Boston 
Symphony. 

The  Tanglewood  milieu  is  the  fulfillment  of  the 
dream  of  Serge  Koussevitzky,  Music  Director 
of  the  Orchestra  for  twenty-five  years,  who  in 
1937  first  brought  the  Boston  Symphony  to 
Tanglewood  to  present  concerts.  In  1940, 

Serge  Koussevitzky  established  the  Berkshire 
Music  Center  at  Tanglewood  to  provide  an 
environment  in  which  young  musicians  could 
continue  their  professional  training  and  add  to 
their  artistic  experience  through  the  guidance 
of  eminent  musicians.  The  Center  was 
developed  under  his  leadership  until  his  death 
in  1951,  when  he  was  succeeded  by  Charles 
Munch.  Erich  Leinsdorf  succeeded  Charles 
Munch  in  1963  and  was  the  Director  until  1969. 

Seiji  Ozawa  and  Gunther  Schuller  have  been 
Artistic  Directors  of  Tanglewood,  and  Leonard 
Bernstein  Advisor  to  Tanglewood,  beginning 
with  the  1970  season.  Joseph  Silverstein, 
Concertmaster  of  the  Orchestra,  is  Chairman  of 
the  Center's  Faculty. 


Fellowship  Program 

The  Fellowship  Program  is  designed  to  meet  the 
needs  of  young  Instrumental  musicians  who  have 
completed  their  formal  training  and  who  are  active 
performers.  The  focus  of  the  Program  is  on  per- 
formance, offering  intensive  work  in  a variety  of 
musical  forms  for  advanced  instrumentalists,  singers, 
composers,  and  conductors.  The  Program  divides 
into  three  major  areas:  chamber  music,  orchestra,  and 
contemporary  music  (both  chamber  and  orchestra). 

There  is  no  tuition  fee  for  any  member  of  the 
Fellowship  Program,  and  there  are  no  specific  aca- 
demic requirements  for  admission.  Members  are 
admitted  on  the  basis  of  demonstrated  musical  pro- 
ficiency, and  there  are  three  basic  categories  of  ad- 
mission. (1)  SENIOR  FELLOWS  receive  a stipend  of 
$750  as  a living  allowance  for  the  session;  no  ad- 
ditional stipends  are  available  for  Senior  Fellows. 
The  Senior  Fellows  are  accepted  by  invitation  only; 
no  applications  may  be  made  for  this  category.  (2) 
FELLOWS  receive  a stipend  of  $450  as  a living  allow- 
ance for  the  session;  additional  stipends  are  awarded 
to  married  Fellows  ($150),  and  to  Fellows  who  bring 
children  with  them  to  Tanglewood  ($25  per  child). 
Additional  allowances  are  awarded  on  the  basis  of 
the  distance  to  be  traveled  to  Tanglewood:  $50  if  the 
distance  is  more  than  1,000  direct  air  miles  from 
Lenox;  $100  if  the  distance  is  more  than  3,500  direct 
air  miles  from  Lenox.  The  additional  stipends  are 
not  available  to  members  of  the  same  family,  should 
two  members  of  a family  be  admitted  to  the  Fellow- 
ship Program.  Senior  Fellows  and  Fellows  leaving 
the  Center  for  any  reason  other  than  ill  health  must 
refund  a portion  of  the  stipend.  (3)  ASSOCIATE 
FELLOWS  receive  no  stipend  but  their  dormitory 
fees  (providing  both  room  and  two  meals  per  day  at 
the  Center's  dormitories)  are  waived  for  the  entire 
eight  weeks  of  the  Program. 

All  members  of  the  Fellowship  Program  must 
pay  the  registration  fee  of  $25,  and  if  they  reside  in 
the  Center's  dormitories,  they  must  pay  the  $20 
room  reservation  fee.  The  minimum  age  for  As- 
sociate Fellows  is  18;  for  Fellows,  the  minimum  is 
21;  for  Senior  Fellows,  the  minimum  is  25.  Students 
who  have  not  completed  the  equivalent  of  two  years 
of  college  training  will  not  be  considered.  Those  over 
sixteen  years  of  age  are  directed  to  the  Young  Artist 
Program  of  the  Boston  University  Tanglewood  Insti- 
tute. Senior  Fellows,  Fellows,  and  Associate  Fellows 
participate  fully  in  all  the  activities  of  the  Fellowship 
Program. 

Program  for  Singing 

The  activities  for  singers  at  the  1971  Berkshire  Music 
Center  are  planned  to  take  into  account  the  needs  of 
young  artists  at  various  stages  of  development.  The 
Singing  Project,  offered  for  the  first  time  this  year, 
will  be  available  to  those  seeking  training  in  vocal 
technique  and  broadening  of  repertoire.  Limited 


financial  assistance  will  be  made  available  for  those 
singers  who  have  reached  a more  advanced  level  of 
accomplishment  and  will  include  individual  coach- 
ing sessions  as  well  as  a workshop  in  hearing  and 
approaching  contemporary  music.  A number  of  per- 
formances will  be  given  by  these  singers  in  the 
course  of  the  summer,  and  all  members  of  the  Sing- 
ing Project  will  sing  in  the  Tanglewood  Choir,  with 
the  Boston  Symphony  Orchestra  under  the  direction 
of  Seiji  Ozawa,  Leonard  Bernstein,  Colin  Davis, 
Michael  Tilson  Thomas  and  others. 

For  a small  number  of  experienced  singers 
Fellowships  will  be  provided.  These  singers  will 
spend  the  summer  working  with  the  faculty  on  pro- 
grams specifically  designed  for  their  individual 
needs  and  will  not  be  expected  to  perform  in  the 
Tanglewood  Choir  unless  they  choose.  Their  per- 
formance opportunities  will  range  from  participa- 
tion in  the  Music  Theatre  Project  and  recitals  to 
performance  with  the  Music  Center  Orchestra.  The 
vocal  classes  of  Phyllis  Curtin  and  Pierre  Bernac  will 
be  open  to  all  these  students  as  well. 

As  an  additional  branch  of  the  Singing  Program, 
a Choral  Workshop  for  choral  conductors  and 
choristers  on  all  levels  of  maturity  and  accomplish- 
ment which  is  aimed  at  broadening  repertoire  and 
special  techniques  in  choral  music  will  be  presented 
for  the  eight  week  Tanglewood  season.  Noted  Choral 
Conductors  will  give  classes  in  repertoire  and  choral 
techniques  and  the  participants  will  sing  in  the 
Tanglewood  Choir.  Seminars  on  the  problems  of 
contemporary  vocal  music  will  be  an  important  part 
of  the  summer's  activities  for  these  and  all  members 
of  the  Program  for  Singing  at  Tanglewood.  The  final 
branch  of  the  Program  for  Singing  is  the  Music 
Theatre  Project. 

The  Music  Theatre  Project  at  Tanglewood 

The  Music  Theatre  Project  will  be  inaugurated  this 
year,  headed  by  Ian  Strasfogel,  to  provide  practical 
experience  in  the  Music  Theatre  repertory  for  both 
advanced  students  and  professional  singers  of  ex- 
ceptional ability. 

Music  Theatre  has  a venerable  history  from  the 
early  experiments  of  Monteverdi  to  the  Brecht-Weil, 
Stravinsky  and  Ligeti  works  of  today.  With  limited 
forces  of  small  casts  and  orchestras,  and  slight  scenic 
demands,  these  pieces  use  the  elements  of  opera  in 
strikingly  fresh,  exciting  ways  which  must  influence 
the  opera  composer  and  performer  of  tomorrow. 

The  Music  Theatre  Project  will  begin  on  July  2 
and  end  on  August  12.  Singers  will  be  trained  in 
dramatically  expressive  movement  along  with  the 
elements  of  Stanislavskian  and  Brechtian  acting. 
These  sessions  will  be  led  by  actors  who  will  perform 
with  the  singers.  Musically,  the  project  will  be  su- 
pervised by  the  Artistic  Directors  with  the  participa- 
tion of  the  senior  members  of  the  Faculty  as  part  of 
the  basic  training  program. 


The  project  will  present  two  public  performance 
programs  several  times.  The  first  will  include  three 
Music  Theatre  pieces  of  the  near  and  distant  past, 
while  the  second,  to  be  presented  during  the  Festival 
of  Contemporary  Music,  will  focus  on  experimental 
work  of  the  last  ten  years. 

Admission 

Admission  to  the  Fellowship  Program  and  the  Pro- 
gram for  Singing  is  based  on  demonstrated  musical 
proficiency.  All  applicants  for  admission  are  re- 
quired to  audition  either  in  person  or  by  tape  record- 
ing. Instrumentalists  should  include  orchestral 
excerpts  in  the  audition,  and  both  instrumentalists 
and  singers  must  include  a contemporary  work 
written  since  1945.  Those  auditioning  in  person 
should  be  prepared  to  do  some  sight-reading.  Taped 
auditions  should  be  made  monaurally  at  7V2  ips,  and 
the  tapes  must  be  received  by  April  1,  1970  in  order 
to  be  considered  for  the  1970  session.  Those  applicants 
auditioning  by  tape  must  submit  at  least  two  letters 
of  recommendation  from  teachers  or  conductors  who 
know  the  applicant's  general  musicianship. 

Faculty  (partial  listing) 

’VICTOR  ALPERT,  Librarian 
’ALBERT  BERNARD,  Violist 
LEONARD  BERNSTEIN,  Composer  and  Conductor 
COLIN  DAVIS,  Conductor 
TERRY  DECIMA,  Pianist  and  Coach 
LORNA  COOKE  DE  VARON,  Conductor 
f’DORIOT  ANTHONY  DWYER,  Principal  flute 
PHILIP  EISENBERG,  Pianist  and  Coach 
I’JULES  ESKIN,  Principal  Cello 
I’BURTON  FINE,  Principal  Viola 
I’EVERETT  FIRTH,  Solo  tympanist 
LUKAS  FOSS,  Composer  and  Conductor 
t’ARMANDO  GHITALLA,  Principal  trumpet 
I’WILLIAM  GIBSON,  Principal  trombone 
I’RALPH  GOMBERG,  Principal  oboe 
DENNIS  HELMRICH,  Pianist  and  Coach 
IVA  DEE  HIATT,  Conductor 
GILBERT  KALISH,  Pianist 
’ALFRED  KRIPS,  Assistant  Concertmaster 
WILLIAM  KROLL,  Violinist 
RICHARD  LEE,  Technical  director 
’EUGEN  LEHNER,  Violist 
BRUNO  MADERNA,  Composer  and  Conductor 
JOHN  OLIVER,  Conductor 
SEIJI  OZAWA,  Conductor 
t’HENRY  PORTNOI,  Principal  bass 
GUNTHER  SCHULLER,  Composer  and  Conductor 
J ’JOSEPH  SILVERSTEIN,  Concertmaster 
THOMAS  SOKOL,  Conductor 
’LOUIS  SPEYER,  Oboe  and  English  horn 
f ’JAMES  STAGLIANO,  Principal  French  horn 
WILLIAM  STEINBERG,  Conductor 
IAN  STRASFOGEL,  Stage  Director 
MICHAEL  TILSON  THOMAS,  Conductor 
’ROGER  VOISIN,  Principal  trumpet,  Boston  Pops 
J’SHERMAN  WALT,  Principal  bassoon 
JAMES  WHITAKER,  Administrator 

’Member  of  the  Boston  Symphony  Orchestra 
J Member  of  the  Boston  Symphony  Chamber  Players 


f *HAROLD  WRIGHT,  Principal  clarinet 
♦ALFRED  ZIGHERA,  Cellist 
‘BERNARD  ZIGHERA,  Principal  harp 
PAUL  ZUKOFSKY,  Violinist 


1971/  Granrud  Artists-in-Residence 

PIERRE  BERNAC,  Vocal  Coach 
PHYLLIS  CURTIN,  Soprano 
LILIAN  KALLIR,  Pianist 
CLAUDE  FRANK,  Pianist 


National  Orchestral  Association 
Conducting  Program 

A grant  from  the  National  Orchestra  Association  has 
enabled  the  Center  to  include  an  expanded  program 
for  conductors  as  part  of  the  Fellowship  Program. 
Coordinated  by  Michael  Tilson  Thomas,  this  pro- 
gram will  involve  training  in  conducting  techniques, 
as  well  as  conducting  experience  with  the  Berkshire 
Music  Center  Orchestra  and  other  ensembles  from 
the  Fellowship  Program.  The  conductors  enrolled 
will  work  under  the  close  supervision  of  Mr.  Thomas, 
with  the  advice  and  participation  of  Messrs.  Bern- 
stein, Davis,  Maderna,  Ozawa,  Schuller  and  Stein- 
berg. Repertoire  will  be  drawn  from  many  different 
composers  and  varied  styles  and  instrumental  en- 
sembles, but  no  conductor  will  be  accepted  without 
a demonstrated  proficiency  for  some  works  com- 
posed since  1945.  They  may  be  asked  to  audition  and 
will  also  be  selected  on  the  basis  of  proficiency  in 
score  reading,  and  aural  (solfege)  and  theoretical 
skills.  Conductors  are  accepted  in  this  program  by 
invitation  only,  and  will  not  be  considered  for  the 
1971  session  after  March  1st,  1971.  In  most  instances 
they  will  be  required  to  demonstrate  instrumental 
proficiency  and  to  participate  in  the  various  instru- 
mental ensembles  of  the  Fellowship  Program. 

Orchestra 

The  instrumentalists  in  the  1971  Fellowship  Program 
will  pursue  the  art  of  orchestral  playing  under  the 
direction  of  the  Faculty  and  guest  teachers  in  or- 
chestral ensembles  of  various  sizes  — from  the  full 
orchestra  to  different  chamber  orchestra  combina- 
tions. The  schedules  of  members  will  be  rotated  so 
that  experience  can  be  gained  in  all  the  ensemble 
groupings.  The  Berkshire  Music  Center  Orchestra 
will  operate  under  professional  conditions  in  several 
rehearsals  each  week,  and  several  concerts  are 
planned  under  the  direction  of  distinguished  con- 
ductors. 

It  is  possible  for  members  of  the  Fellowship 
Program  to  audition  for  the  opportunity  to  perform 
concerti  and/or  other  solo  appearances  with  the 
Berkshire  Music  Center  Orchestra  and  Berkshire 
Music  Center  Chamber  Orchestras,  depending  on 
the  repertoire  chosen  for  the  1971  session. 


Master  Classes  for  String  Players 

The  1971  session  will  again  feature  a series  of  Semi- 
nars and  Master  Classes  by  distinguished  violinists 
and  string  teachers,  who  will  concentrate  on  prob- 
lems and  issues  raised  by  members  of  the  Fellowship 
Program  in  the  course  of  their  work  at  the  Center. 
Mr.  Silverstein  will  select  members  to  prepare  works 
for  each  of  the  Visiting  Artists,  with  the  members 
acting  as  demonstration  performers  in  the  master 
classes.  The  Visiting  Artists,  who  will  be  in  residence 
at  Tanglewood  each  week  of  the  session,  include 
many  distinguished  virtuoso  string  players  to 
be  announced. 


Chamber  Music 

Intensive  instruction  in  chamber  music  is  to  be 
offered  in  coaching  sessions  under  the  guidance  of 
members  of  the  Boston  Symphony  Chamber  Players 
and  others.  Eight  concerts  of  chamber  music  are  to  be 
presented  during  the  season.  In  addition,  contem- 
porary chamber  music  performed  in  the  Festival  of 
Contemporary  Music  will  be  prepared  as  part  of  the 
regular  chamber  music  schedule.  All  members  of  the 
Fellowship  Program,  especially  those  holding  Fromm 
Fellowships,  are  expected  to  take  part  in  these  activi- 
ties under  the  direction  of  Mr.  Schuller. 


Contemporary  Music  Activities 

The  program  for  composers  is  planned  to  offer  in- 
struction on  an  advanced  level.  The  course  is  to  be 
directed  toward  the  composer  whose  previous 
studies  and  experience  have  prepared  him  for  work 
in  the  more  advanced  forms.  Individual  instruction 
by  Gunther  Schuller  and  guest  Faculty  members, 
limited  to  one  meeting  each  week,  is  available  when 
requested.  A series  of  seminars  are  to  be  held  on 
topics  to  be  chosen,  led  by  Bruno  Maderna  and 
others.  Two  letters  of  recommendation  from  former 
teachers  or  noted  musicians  are  required  upon  appli- 
cation. Applicants  whose  recommendations  are  ac- 
ceptable will  be  asked  to  submit  scores. 

The  Berkshire  Music  Center,  in  cooperation  with 
the  Fromm  Music  Foundation,  will  present  the  1971 
Festival  of  Contemporary  Music  during  the  week  of 
August  16  at  Tanglewood.  The  programs  will  in- 
clude instrumental  and  vocal  chamber  music  and  a 
concert  by  the  Berkshire  Music  Center  Orchestra 
conducted  by  Gunther  Schuller.  T.  J.  Anderson, 
Alfred  Lerdahl,  and  Louis  Smith  Weingarden  have 
been  commissioned  to  write  new  works  for  this 
Festival. 

The  Contemporary  Trends  Concerts,  begun  in 
1968  in  order  to  present  performances  by  popular 
groups  representing  important  trends  in  contem- 
porary music  outside  the  sphere  of  Western  "clas- 
sical" music,  are  expected  to  continue  this  year. 


Fellowships 

ARTHUR  M.  ABELL  FELLOWSHIP,  in  memory  of  Arthur 
M.  Abell 

AMERICAN  SOCIETY  OF  COMPOSERS,  AUTHORS  AND 
PUBLISHERS  FELLOWSHIP 

SAMUEL  ANTEK  MEMORIAL  FELLOWSHIP,  for  a 
conductor 

KATHLEEN  HALL  BANKS  FELLOWSHIP,  the  income 
from  a fund  established  in  memory  of  Mrs.  Banks 
BEINECKE  FELLOWSHIP 
BERANEK  FELLOWSHIP 

BERKSHIRE  BANK  AND  TRUST  COMPANY  FELLOW- 
SHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS,  for  conductors 
and  composers 

FREDERICK  BRANDI  TRUST  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
MARGARET  LEE  CROFTS  FELLOWSHIPS,  for  composers 
DELTA  OMICRON  INTERNATIONAL  MUSIC  FRATERN- 
ITY FELLOWSHIP  FOR  WOMEN,  in  memory  of  Mabel 
Dunn  Hopkins;  for  a member  of  Delta  Omicron 
ALICE  WILLARD  DORR  FELLOWSHIP 
CARLOTTA  M.  DREYFUS  FELLOWSHIP 
SELLY  A.  EISEMANN  MEMORIAL  FELLOWSHIP 
SAMUEL  C.  ENDICOTT  FELLOWSHIP,  established  by  the 
Samuel  C.  Endicott  Fund 
C.  M.  FARRELL  AND  SON  INC.  FELLOWSHIP 
FIRST  AGRICULTURAL  NATIONAL  BANK  OF  BERK- 
SHIRE COUNTY  FELLOWSHIP 
FROMM  FELLOWSHIPS,  for  performers  particularly  in- 
terested in  contemporary  music 
JASCHA  HEIFETZ  FELLOWSHIPS,  for  violinists;  the  in- 
come from  a fund  established  by  Mr.  Heifetz 
HIGH  FIDELITY  MAGAZINE  FELLOWSHIP 
C.  D.  JACKSON  MASTER  AWARDS,  the  income  from  a 
fund  established  in  memory  of  Mr.  Jackson 
MARTHA  JANE  FUREY  KITTREDGE  MEMORIAL  FEL- 
LOWSHIP, for  a member  of  the  vocal  department 
KOUSSEVITZKY  MEMORIAL  FELLOWSHIP  in  conduct- 
ing, the  income  from  a fund  established  by  the  residents 
of  Berkshire  County 

KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
LEE  SAVINGS  BANK  FELLOWSHIP 

LENOX  SCHOOL  OF  JAZZ  FUND  FELLOWSHIP,  for 
musicians  with  a jazz  background 
DOROTHY  LEWIS  FELLOWSHIP 
THE  MEAD  CORPORATION  FELLOWSHIP 
STEPHEN  AND  PERSIS  MORRIS  FELLOWSHIP 
NATIONAL  FEDERATION  OF  MUSIC  CLUBS  FELLOW- 
SHIPS, established  to  honor  past  N.F.M.C.  President 
Mrs.  Ada  Holding  Miller 

WILLIAM  ROSENWALD  FAMILY  FUND  INC.  FELLOW- 
SHIP 

SCHWANN  FELLOWSHIP,  in  Baroque  music 
SEVEN  HILLS  FELLOWSHIP 

ASHER  J.  SHUFFER  MEMORIAL  FELLOWSHIP,  the  in- 
come fron;  a fund  established  in  memory  of  Mr.  Shuffer 
PAUL  SICULAR  FELLOWSHIP 


GERTRUDE  ROBINSON  SMITH  FELLOWSHIP,  for  a con- 
ductor 

SOUTH  TEXAS  DEVELOPMENT  COMPANY  FELLOW- 
SHIP 

EDGAR  STERN  MEMORIAL  FELLOWSHIPS 
FREDERICK  TAUBER  MEMORIAL  FELLOWSHIP 
AUGUSTUS  THORNDIKE  FELLOWSHIP,  for  an  oboist, 
the  income  from  a fund  established  in  memory  of  Dr. 
Thorndike 

YOUNG  ARTIST  AWARDS,  for  a worthy  female  resident 
of  Massachusetts,  the  income  from  the  Susan  Glover 
Hitchcock  Fund 

LEO  WASSERMAN  FINANCIAL  AID  FUND 
WCRB,  BOSTON  FELLOWSHIP 

WILLIAM  C.  WHITNEY  FOUNDATION  FELLOWSHIP 
WULSIN  FELLOWSHIPS,  in  memory  of  Lucien  Wulsin, 
Sr.,  established  by  the  Baldwin  Piano  and  Organ  Com- 
pany 

WYOMISSING  INSTITUTE  OF  FINE  ARTS  OF  WYOMIS- 
SING,  PENNSYLVANIA  FELLOWSHIP,  for  a member 
of  the  Institute 

Prizes 

HENRY  B.  CABOT  AWARDS,  established  by  the  members 
of  the  Boston  Symphony  Orchestra 
MRS.  ELEANOR  R.  CRANE  MEMORIAL  PRIZE,  for  a 
conductor 

BENJAMIN  H.  DELSON  MEMORIAL  PRIZE 
MARGARET  GRANT  MEMORIAL  COMPOSITION  PRIZE, 
for  a composition  written  at  Tanglewood  by  a member  of 
the  Composition  Department 

HIGH  FIDELITY  MAGAZINE  AWARD,  $100  to  a talented 
member  of  any  department 

C.  D.  JACKSON  PRIZES,  the  income  from  a fund  estab- 
lished in  memory  of  Mr.  Jackson 
KOUSSEVITZKY  MEMORIAL  CONDUCTING  PRIZE, 
$300,  the  income  from  a fund  established  in  memory  of 
Serge  Koussevitzky  by  residents  of  Berkshire  County,  for 
a conductor  of  great  merit 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE, 
$250,  awarded  by  the  Koussevitzky  Music  Foundation 
for  the  best  composition  of  the  summer  by  a member 
of  the  Composition  Department 
GREGOR  PIATIGORSKY  PRIZE,  awarded  by  Mr.  Piati- 
gorsky  to  a cellist  of  extraordinary  merit 
JOSEPH  SILVERSTEIN  PRIZE,  awarded  to  an  outstanding 
violinist  by  Josef  Gingold 

ALBERT  SPALDING  PRIZE,  for  the  most  promising  and 
outstanding  instrumentalist. 

New  Fellowships  are  urgently  sought  from  inter- 
ested donors.  For  further  information  please  write: 
The  Friends  of  Music  at  Tanglewood 
Lenox,  Mass.  01240 

Inquiries  regarding  the  Berkshire  Music  Center 
Fellowship  Program  should  be  addressed  to: 
Berkshire  Music  Center 
Symphony  Hall 
Boston,  Massachusetts  02115 


Registration  and  Enrollment 

Registration  for  the  Fellowship  Program  is  held  at  Tanglewood 
during  the  two  days  before  the  opening  date  of  June  27.  Registration 
for  the  programs  of  Boston  University  and  the  New  England  Con- 
servatory is  also  held  at  Tanglewood,  and  specific  information 
regarding  registration  in  these  programs  can  be  obtained  from  the 
sponsoring  institution.  The  following  registration  fees  are  due  upon 
notice  of  acceptance  in  all  programs  — the  Fellowship  Program, 
the  Program  for  Singing,  and  the  programs  of  Boston  University  and 
the  New  England  Conservatory: 


8 week  programs 

$25 

6 week  programs 

$20 

3 or  4 week  programs 

$15 

1 or  2 week  programs 

$10 

Checks  should  be  made  out  to  the  Berkshire  Music  Center. 
No  one  will  be  allowed  to  attend  any  program  at  the  Center  until 
the  registration  fee  has  been  paid,  and  this  fee  is  not  refundable 
nor  applicable  to  any  other  charge. 

All  members  are  expected  to  observe  the  rules  and  policies  of 
general  conduct  in  effect  at  the  Berkshire  Music  Center. 

Housing 

Dormitory  accommodations  for  women  are  available  at  the  Berk- 
shire Christian  College,  and  for  men  and  families  at  the  Windsor 
Mountain  School.  Free  bus  transportation  is  provided  between  the 
dormitories  and  Tanglewood.  Reservations  for  dormitory  accom- 
modations must  be  made  in  advance  through  the  Center.  A fee  of 
$20  per  adult  is  required  with  the  reservation  and  is  neither  re- 
fundable nor  credited  to  the  dormitory  charge.  The  dormitory  fee 
is  payable  in  full  in  advance  or  at  registration. 

A few  men  may  camp  at  the  Tanglewood  lakefront,  where  a 
limited  number  of  tent  platforms  are  available  for  a $25  fee  for  the 
period  of  enrollment.  Campers  must  provide  their  own  tents  and 
equipment.  No  campsite  facilities  are  available  for  women  or 
families.  Those  interested  in  housing  outside  the  Center’s  dormi- 
tories or  camping  sites  in  the  Berkshire  area  should  write  to-. 
Berkshire  Hills  Conference,  48  Eagle  Street,  P.O.  Box  1170,  Pitts- 
field, Mass.  01201. 

Dormitory  Fees 

(in  addition  to  $20  Reservation  Fee) 


e fees  include 

f; 

housing  and  two 

meals  (breakfast-dinner) 

(For  Families  Only) 

Adult 

Child  Under  12 

8 weeks 

$350 

$230 

6 weeks 

285 

190 

4 weeks 

205 

140 

2 weeks 

125 

95 

Preference  will  be  given  to  full-term  members  in  dormitory  assign- 
ment and  dormitory  regulations  will  be  sent  upon  receipt  of 
reservation.  Since  places  in  the  dormitories  are  limited,  reser- 
vations will  be  taken  on  a first-come,  first-served  basis.  No  reser- 
vations will  be  accepted  without  receipt  of  the  reservation  fee. 

Foreign  Registrants 

Many  foreign  musicians  (in  1970  twenty-three  from  thirteen  coun- 
tries) enroll  at  the  Center.  Applicants  outside  the  United  States 
should  consult  the  local  office  of  the  U.S.  Information  Agency  for 
information  about  study  grants  in  the  United  States.  Foreign  ap- 
plicants are  eligible  for  the  Fellowship  Program. 


BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE 

Edwin  E.  Stein,  Dean/Mac  Morgan,  Director 
In  its  sixth  year  with  the  Berkshire  Music  Center  at  Tanglewood,  Boston 
University's  School  of  Fine  and  Applied  Arts  offers  programs  in  Music,  Art, 
and  Dance.  Members  of  the  faculty  give  private  and  class  instruction,  as 
well  as  seminars,  carrying  college  credit  for  those  who  desire  it  and  satisfy 
requirements.  Everyone  enrolled  has  the  privilege  of  attending  rehearsals 
and  concerts  by  the  Boston  Symphony  Orchestra,  and  other  events  at  the 
Berkshire  Music  Center. 

Music 

APPLIED  MUSIC  INSTRUCTION 

3 semester  credits  June  28 -August  22 

A study  in  orchestral  instruments  and  repertory  with  members  of  the  music 
faculty  from  Boston  University  and  members  of  the  Boston  Symphony  Orches- 
tra. Tuition  — $225. 

PIANO  SEMINAR 

3 semester  credits  June  28 -July  24/Bela  Boszormenyi-Nagy 
Seminar  for  teachers  and  performers,  involving  a survey  and  analysis  of 
selected  Chopin  and  Schumann  works  and  concerti.  Works  by  other  com- 
posers will  also  be  discussed  and  performed  as  they  relate  to  problem  of 
effective  performance.  Tuition  — $250. 

CHORAL  CONDUCTOR  AS  SINGER; 

SINGER  AS  CHORAL  CONDUCTOR 

3 semester  credits  June  28-July  17/Robert  Gartside 

Consideration  of  needs,  problems,  and  techniques  of  choral  conducting  as 
it  relates  to  art  of  the  singer.  Repertoire  selected  from  the  Renaissance  to 
avant-garde,  contemporary,  with  particular  emphasis  on  latter.  In  addition 
to  conducting,  all  members  participate  in  workshop  chorus.  Tuition  — $190. 

YOUNG  ARTISTS  AT  TANGLEWOOD 

4 credits  June  28— August  22 

Limited  number  of  high  school  instrumentalists  study  with  members  of  the 
Boston  Symphony  Orchestra  and  faculty  from  Boston  University.  In  addition 
to  private  lessons,  students  perform  in  chamber  music  groups  and  in  Young 
Artists’  Symphony  Orchestra.  Students  who  complete  work  satisfactorily, 
and  later  qualify  for  admission  to  Boston  University,  receive  four  credits 
towards  Bachelor  of  Music  degree.  Tuition  - $500. 

Art 

BASIC  DRAWING  BASIC  PAINTING 

3 semester  credits  3 semester  credits  June  28-August  22 

ADVANCED  DRAWING  ADVANCED  PAINTING 

3 semester  credits  3 semester  credits  June  28— August  22 
The  art  program  is  offered  on  two  levels,  basic  and  advanced.  Each  level 
provides  studio  instruction  in  drawing  and  painting  on  a regular  schedule. 
Work  in  both  drawing  and  painting  classes  will  deal  with  problems  of  figure, 
still  life,  landscape  and  composition.  Tuition-$500. 

Dance 

DANCE  WORKSHOP* 

3 semester  credits  June  28  - August  7/Clyde  Morgan, 

Carla  Maxwell,  Ze'eva  Cohen 

An  intensive  dance  program  geared  to  give  dance  students  of  all  levels  an 
experience  in  professional  dance  theater.  Areas  of  study  will  include  dance 
technique,  improvisation,  composition,  and  work  in  repertory  and  perform- 
ing skills.  Tuition-$250. 

MOVEMENT  WORKSHOP* 

3 semester  credits  June  28-August  7/Clyde  Morgan,  Carla  Maxwell, 

Ze'eva  Cohen 

An  intensive  dance  program  geared  to  give  persons  in  related  disciplines, 
e g.  actors,  musicians,  singers,  composers,  athletes,  an  experience  in  pro- 
fessional dance  theater.  Areas  of  study  will  include  dance  technique,  im- 
provisation, and  performing  skills.  Tuition  — $250. 

DANCE  HISTORY  AND  MATERIALS 

1 semester  credit  June  28-August  7/Clyde  Morgan,  Carla  Maxwell, 

Ze'eva  Cohen 


A study  of  dance  trends  up  through  the  present  time  with  emphasis  on  dance 
as  a 20th  century  modern  art  form.  Areas  of  study  will  include  films  of  dance 
and  related  events,  dance  criticism,  and  movement  notation.  Special  lec- 
tures and  films  of  the  dances  of  East  and  West  Africa  will  be  offered. 
Tuition  — $100. 

MUSIC  AND  SOUND  FOR  DANCE 

1 semester  credit  June  28-August  7/Clyde  Morgan,  Carla  Maxwell, 

Ze’eva  Cohen 

An  in-depth  look  into  the  relationships  between  music  and  dance;  how  they 
have  influenced  each  other,  types  of  musical  accompaniment  for  dance,  and 
experiments  in  tape  collages.  Tuition  - $100. 

■=The  session  will  culminate  in  student-faculty  performances. 

For  information  about  room  and  board  charges  and  Berkshire  Music  Center 
registration  fees  for  two,  three,  four,  six,  and  eight  week  programs,  see 
listings  elsewhere  in  this  brochure.  Further  information  and  application 
forms  for  any  of  the  Boston  University  Tanglewood  Institute  programs  in 
Music,  Art,  or  Dance  may  be  obtained  by  writing  directly  tO: 

Boston  University  Tanglewood  Institute 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 

Please  specify  area  of  interest. 


NEW  ENGLAND  CONSERVATORY 
INSTITUTE  AT  TANGLEWOOD 

GUNTHER  SCHULLER,  President 
Donald  Harris,  Assistant  to  the  President 
Harvey  Phillips,  Assistant  to  the  President 


FOR  INFORMATION  ABOUT  NEW  ENGLAND  CONSERVATORY  COURSES  GIVEN 
AT  TANGLEWOOD,  PLEASE  WRITE  DIRECTLY  TO: 

New  England  Conservatory 
Institute  at  Tanglewood 
290  Huntington  Avenue 
Boston,  Massachusetts  02115 


Facilities 

All  the  resources  of  the  Boston  Symphony  Orchestra  at  Tanglewood 
are  available  to  the  Berkshire  Music  Center.  Members  are  admitted 
to  the  Berkshire  Festival  concerts  and  rehearsals  free  of  charge 
during  the  period  of  enrollment.  Administrative  offices,  practice 
and  chamber  music  studios  and  libraries  are  in  the  Main  House. 
The  Boston  Symphony  Orchestra  holds  its  rehearsals  and  concerts 
in  the  5,000-seat  Music  Shed.  The  1,200-seat  Theatre-Concert  Hall 
and  300-seat  Chamber  Music  Hall  house  the  Center’s  Orchestra, 
the  Festival  of  Contemporary  Music,  Composers’  Forums,  and  Cham- 
ber Music  concerts.  Other  rehearsals  and  classes  are  held  in  the 
Barns,  the  Rehearsal  Stage,  15  small  studio  buildings,  and  addi- 
tional classrooms  at  the  dormitories.  More  than  one  hundred  pianos 
and  organs  for  the  use  of  the  Center’s  membership  are  generously 
provided  by  the  Baldwin  Piano  and  Organ  Company. 

Of  special  interest  is  the  Hawthorne  Cottage,  a replica  of  the 
house  in  which  Nathaniel  Hawthorne  lived,  constructed  on  the 
original  foundation  in  1948  through  the  interest  of  the  National 
Federation  of  Music  Clubs  and  Guy  Patterson  Gannett. 

Fellowship  Program  Credit 

Although  the  Berkshire  Music  Center  gives  no  diploma,  a certifi- 
cate indicating  satisfactory  completion  of  the  Fellowship  Program 
is  provided  upon  request  to  members  at  the  end  of  the  session. 
Course  credit  for  attendance  at  the  Berkshire  Music  Center  is 
granted  by  many  schools,  school  boards,  conservatories  and  col- 
leges, generally  at  the  rate  of  one  credit  hour  per  week  of  enroll- 
ment or  one  full  course  credit  for  eight  weeks  enrollment. 

Employment 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  Members’  spouses  who  wish  to  work  should 
write:  Berkshire  Hills  Conference,  48  Eagle  Street,  P.O.  Box  1170, 
Pittsfield,  Mass.  01201. 

Recreation 

The  Berkshire  Hills  offer  a wide  variety  of  recreational  opportunities. 
Members  and  their  guests  may  use  Tanglewood’s  own  lakefront  for 
swimming,  boating,  picnicking,  and  fishing,  and  members’  parties 
are  held  at  the  Windsor  Mountain  School.  Riding,  golf,  and  tennis 
are  available  in  the  area. 


The  Friends  of  Music  at  Tanglewood 

Individuals  and  groups  interested  in  the  future  of  Tanglewood  are 
invited  to  join  the  Friends  of  Music  at  Tanglewood.  Contributions 
to  the  Friends  finance  the  training  of  many  young  musicians  at  the 
Berkshire  Music  Center  and  help  to  reduce  the  deficit  of  the  Berk- 
shire Festival  activities. 

Season  memberships  for  individuals  are  $15  each,  for  families, 
$25.00.  Membership  privileges  include  admission  to  all  Berkshire 
Music  Center  performances  during  the  summer.  Information  re- 
garding the  donation  of  Fellowships  is  available  upon  request. 

Contributions  may  be  made  at  the  Friends  Office  located  at 
the  Tanglewood  Main  Gate  or  by  mail  to  the  Friends  Office,  Tangle- 
wood,Lenox,  Massachusetts. 
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Boston  Symphony  Orchestra 

Henry  Lee  Higginson  established  the  Boston 
Symphony  Orchestra  in  1881.  Its  intensive  concert 
schedule  in  Boston,  its  tours  of  America,  Europe, 
Asia,  and  Australia,  its  radio  and  television  broad- 
casts and  its  large  recorded  repertoire  for  RCA  make 
it  one  of  the  most  widely  heard  orchestras.  Among 
its  regular  conductors  have  been  Arthur  Nikisch, 
Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky, 
Charles  Munch,  and  Erich  Leinsdorf.  William  Stein- 
berg became  Music  Director  of  the  Orchestra  in  1969. 
The  members  of  the  Orchestra  form  the  nucleus  of 
the  Center's  Faculty.  Baldwin  is  the  official  piano  of 
the  Boston  Symphony  Orchestra. 

Tanglewood 

For  more  than  a century,  Tanglewood,  an  estate  of 
210  acres,  has  graced  the  countryside  overlooking 
Lake  Mahkeenac  between  Lenox  and  Stockbridge  in 
the  Berkshire  Hills  of  Massachusetts.  It  was  the  meet- 
ing place  of  Emerson,  Holmes,  and  Melville,  and  on 
these  grounds  in  1850  and  1851,  Nathaniel  Haw- 
thorne conceived  his  Tanglewood  Tales  and  The 
Wonderbook,  and  wrote  The  House  of  the  Seven  Gables. 
In  1936,  Tanglewood  was  given  to  the  Orchestra  by 
Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall 
Tappan  as  a home  for  the  Berkshire  Symphonic 
Festival. 

The  Berkshire  Festival 

Established  in  1934  as  the  Berkshire  Symphonic 
Festival,  the  Berkshire  Festival  now  presents  twenty- 
four  week-end  performances  af  Tanglewood  by  the 
Boston  Symphony  Orchestra  and  concerts  by  the 
Boston  Symphony  Chamber  Players  and  guest  artists. 
The  concerts  and  rehearsals  of  the  Berkshire  Festival 
are  open  free  of  charge  to  all  members  of  the  Center. 
The  guest  conductors  and  artists  of  the  Berkshire 
Festival  participate  as  fully  as  possible  in  the  course 
work  of  the  Center  while  they  are  at  Tanglewood. 
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June  27  to  August  22 

TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors 
LEONARD  BERNSTEIN,  Advisor 

BERKSHIRE  MUSIC  CENTER 

FELLOWSHIP  PROGRAM 

APPLICATION  FOR  ADMISSION 


Accepted 


Registered 


Registration  § 


All  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 

DATE: 


NAME: 

Last  First  Middle 


PRESENT  OR  SCHOOL  ADDRESS:  

No. 


Street 


UNTIL: 

Date 


City 


State 


Zip  Code  Present  Telephone 


PERMANENT  ADDRESS: 

No.  Street 

PERMANENT  TELEPHONE: 

City  State  Zip  Code 

Age: Date  of  Birth: Sex:  Male  □ Female  □ Married  □ Single  □ 


If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 


FELLOWSHIP  PROGRAM 

PROGRAM  FOR  SINGING 

Associate  Associate  Associate 

Fellow  Fellow  Fellow  Fellow  Fellow  Fellow 

Instrumental  □ □ Composition  □ □ Keyboard  □ □ 

Applications  for  the  Fellowship  Program  close  April  15. 

Singing  Project  □ 

Choral  Workshop  □ 
Music  Theater  Project  □ 

Instruments Voice: 


GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  Q No  Q Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ No  □ Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  Q No  □ 

COUNTRY  OF  BIRTH: CITIZENSHIP: 


PRESENT  OCCUPATION: 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  appUcation.  (Use  additional  paper,  if  necessary.) 


This  Form  fully  completed  is  required  before  an  applicant  may  be  considered  for  admission. 


A registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 

AUDITION  REPORT:  Place  Date 

EVATJTATTON: 

Selections: 

Tape  Recording: 

(Please  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 

NAME: 


First 


Middle 


Last 


MUSICAL  EXPERIENCE  and  EDUCATION 

Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  — What  instruments  do  you  play?  (Indicate  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


What  orchestral  music  have  you  performed,  and  where? 


What  chamber  music  have  you  performed,  and  where? 


VOCAL  MUSIC  — What  solo  voice  music  have  you  performed? 


Voice: 


In  what  circumstances  (give  places  of  recital,  optera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  □ No  □ If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 
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the  young  artists  program, 

eight  weeks  of  intensive  study  and  performance,  is  designed  to  lend  a 
new  dimension  to  musical  education  for  exceptionally  talented  high 
school  musicians.  Chosen  to  participate  in  the  program  on  the  basis  of 
their  performance  in  nation-wide  auditions,  the  Young  Artists  have 
a rare  opportunity  to  study  with  members  of  the  Boston  Symphony 
Orchestra  and  faculty  from  the  Division  of  Music  at  Boston  University. 

At  Tanglewood,  the  young  musicians  experience  the  rewards  and 
responsibilities  of  professionalism  in  music  through  participation  in 
chamber  music  ensembles,  private  study,  master  classes,  and  orchestral 
performance  with  the  Young  Artists  Symphony  Orchestra.  In  addition. 

Young  Artists  attend  rehearsals  and  concerts  of  the  Boston 
Symphony  Orchestra  and  all  other  musical  programs  at  the  Berkshire 
Music  Center. 

Successful  completion  of  this  program  is  verified  by  examination  and 
appropriate  credit  may  be  applicable  in  a professional  curriculum 
leading  to  the  Bachelor  of  Music  degree  from  Boston  University. 

Boston  University  Tanglewood  Institute  is  a unique  partnership  in  the 
arts  between  the  Berkshire  Music  Center,  summer  home  of  the 
Boston  Symphony  Orchestra,  and  Boston  University's  School  of  Fine  and 
Applied  Arts.  Now  in  its  fifth  year,  Boston  University  Tanglewood 
Institute  has  won  wide  recognition  as  an  environment  and  setting  in 
which  young  musicians  add  significantly  to  their  development  through 
the  guidance  and  training  they  receive  from  eminent  musicians. 

Cost  of  the  program,  including  room  and  board,  is  $900. 

Financial  aid  available  upon  request. 

Ibr  further  iiifbrmatkni, 
write, 

the  young  artists  program, 
BostonUniversity 
'Duiglewood  Institute, 

855  Commonwealth  Avenue, 
Boston,Massachusetts  02215. 
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Boston  University  Tanglewood  Institute,  B-l 
855  Commonwealth  Avende,  Room  204 
Boston,  Massachusetts  02215 


APPLIED  MUSIC 


t 


Apmied  Xi^Iusic 

Instruction 
Piaiio  Seminar 
Chospal  Coqductor 

as  Singer:  Smger  as  Choral 
Condilctor 

l&Hing  Artist  Program 

Tkngjewood 


Boston 

University 

IknglewDod 

Boston  University  Tanglewood  Institute,  B-1 
855  Commonwealth  Avemle,  Room  204 
Boston,  Massachusetts  02215 


mi 

June  27- 
August22 

Lenox, 

Massachusetts 

Edwin  E.  Stein, 

Dean 

Mac  Morgan, 
Administrator 


lajigievvood 


In  conjunction  with  the  Berkshire  Music  Center,  the  Division  of  Music 
at  Boston  University  will  offer  an  eight-week  program  of  college-level 
work  and  professional  training  in  applied  music  at  Tanglewood  in 
Lenox,  Massachusetts.  All  participants  have  the  privilege  of  attending 
rehearsals  and  concerts  of  the  Boston  Symphony  Orchestra  as  well  as 
other  programs  and  musical  activities  of  the  Berkshire  Music  Festival. 


Applied  Music  Instruction /Study  inijfCTiesTrarffi'stfUineTrrs'  artdTepeT- 
tory  with  members  of  the  music  faculty  from  Boston  University  and 
members  of  the  Boston  Symphony  Orchestra/June  27-August  23/ 

3 semester  credits/Tuition  $225 

Piano  Seminar/ Seminar  for  teachers  and  performers,  involving  a 
survey  and  analysis  of  selected  Chopin  and  Schumann  works  and 
concerti.  Works  by  other  composers  will  also  be  discussed  and  per- 
formed as  they  relate  to  problem  of  effective  performance/Bela 
Boszormenyi-Nagy/June  28-July  24/4  semester  credits/Tuition  $250 

Choral  Conductor  as  Singer;  Singer  as  Choral  Conductor/Considera- 
tion of  needs,  problems  and  techniques  of  choral  conducting  as  it 
relates  to  art  of  the  singer.  Repertoire  selected  from  Renaissance  to 
avant-garde  contemporary,  with  particular  emphasis  on  latter.  In  addi- 
tion to  conducting,  all  members  participate  in  workshop  chorus/ 
Robert  Gartside/June  28-July  17/3  semester  credits/Tuition  $190 

Young  Artists  Program/Limited  number  of  high  school  instrumental- 
ists study  with  members  of  the  Boston  Symphony  Orchestra  and 
faculty  from  Boston  University.  In  addition  to  private  lessons,  stu- 
dents perform  in  chamber  music  groups  and  in  Young  Artists 
Symphony  Orchestra.  Students  who  complete  work  satisfactorily, 
and  later  qualify  for  admission  to  Boston  University,  receive  four 
credits  towards  Bachelor  of  Music  degree /Lee  Ghrisman,  coordi- 
nator /Tuition  $500 

In  addition  to  tuition,  dormitory  fees  at  the  Berkshire  Music  Center 
are  eight  weeks,  $350;  six  weeks,  $285;  four  weeks,  $205;  two  weeks, 
$125.  Dorm  registration  fee  is  $20  and  BMC  registration  fee  is  $25, 
eight  weeks;  $20,  six  weeks;  $15,  four  weeks;  $10,  two  weeks. 

For  more  information,  write: 

Boston  University  Tanglewood  Institute,  B-1 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 


Bela  B6sz6rm6nyi-Nagy,  chairman  of  the  piano  department  at  Boston 
University,  has  made  over  600  concert  appearances  in  the  United  States  and 
Europe  during  his  career  as  performer  and  teacher. 


Robert  Gartside,  tenor,  is  conductor  of  the  Boston  University  Chorus.  He  has 
frequently  appeared  with  the  Boston  Symphony  Orchestra  in  addition  to  solo 
recitals  he  has  presented  in  Europe  and  America. 


Dr.  Lee  Chrisman  has  headed  the  Young  Artists  Program  since  its  inception 
six  years  ago.  He  is  chairman  of  music  education  at  Boston  University. 


Boston  University  Tanglewood  Institute  B-3 
855  Commonweaith  Avenue,  Room  204 
Boston,  Massachusetts  02215 
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In  conjunction  with  the  Berkshire  Music  Center,  the  School  of  Fine 
and  Applied  Arts  at  Boston  University  will  offer  college-level  courses 
in  movement  and  dance  at  Tanglewood  in  Lenox,  Massachusetts. 

Dance  Workshop" 

An  intensive  dance  program  geared  to  give  dance  students  of  all  levels 
an  experience  in  professional  dance  theater.  Areas  of  study  will 
include  dance  techniques,  improvisation,  composition,  and  work  in 
repertory  and  performing  skills.  3 semester  credits.  June  28  - August 
7/Clyde  Morgan,  Carla  Maxwell,  Ze'eva  Cohen.  Tuition  - $250. 


Movement  Workshop'' 

An  intensive  dance  program  geared  to  give  persons  in  related 
disciplines,  e.g.  actors,  musicians,  singers,  composers,  athletes,  an 
experience  in  professional  dance  theater.  Areas  of  study  will  include 
dance  technique,  improvisation,  and  performing  skills.  3 semester 
credits.  June  28  - August  7/Clyde  Morgan,  Carla  Maxwell,  Ze'eva 
Cohen.  Tuition  - $250. 


Dance  History  and  Materials 

A study  of  dance  trends  up  through  the  present  time  with  emphasis  on 
dance  as  a 20th  century  modern  art  form.  Areas  of  study  will  include 
films  of  dance  and  related  events,  dance  criticism,  and  movement 
notation.  Special  lectures  and  films  of  the  dances  of  East  and  West 
Africa  will  be  offered.  1 semester  credit.  June  28  - August  7/Clyde 
Morgan,  Carla  Maxwell,  Ze'eva  Cohen.  Tuition  - $100. 

Music  and  Sound  for  Dance 

An  in-depth  look  into  the  relationships  between  music  and  dance; 
how  they  have  influenced  each  other,  types  of  musical  accompani- 
ment for  dance,  and  experiments  in  tape  collages.  1 semester  credit. 
June  28  - August  7/Clyde  Morgan,  Carla  Maxwell,  Ze'eva  Cohen. 
Tuition  - $100. 

In  addition  to  tuition,  dormitory  fees  at  the  Berkshire  Music  Center 
are  eight  weeks,  $350;  six  weeks,  $285;  four  weeks,  $205;  two  weeks, 
$125.  Dorm  registration  fee  is  $20  and  BMC  registration  fee  is  $25, 
eight  weeks;  $20,  six  weeks;  $15,  four  weeks;  $10,  two  weeks. 

■’r:  The  session  will  culminate  in  student-faculty  performances. 

All  dance  students  are  requested  to  bring  either  black  leotard  and 
tights,  shorts  or  sweatsuit,  or  any  loosefitting  garment  allowing 
comfort  in  moving.  Dance  Workshop  students  are  asked  to  bring 
dance  shoes. 


Ze'eva  Cohen  studied  dance  at  the  Juilliard  School  of  Music  and  has  appeared 
with  the  Anna  Sokolow  Lyric  Theatre.  She  is  a lecturer  at  the  Yale  University 
Drama  School. 

Clyde  Morgan  has  pursued  careers  as  an  actor,  painter  and  set  designer  in 
addition  to  his  appearances  with  dance  companies  in  the  United  States  and 
Europe.  He  has  been  a soloist  with  the  Jose  Limon  Dance  Company. 

Carla  Maxwell  is  a graduate  of  the  Juilliard  School  of  Music.  She  has 
appeared  as  a soloist  with  the  Jose  Limon  Dance  Company  and  is  a member 
of  the  Louis  Falco  Company  of  Featured  Dancers. 


For  information,  write: 

Boston  University  Tanglewood  Institute  B-3 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 


Boston  University  Tanglewood  Institute  B-2 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 
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In  conjunction  with  the  Berkshire  Music  Center,  the  Division  of  Art  at 
Boston  University  will  offer  an  eight-week  program  of  college-level 
course  work  in  painting  and  drawing  at  Tanglewood  in  Lenox, 
Massachusetts. 


The  art  program  is  offered  on  two  levels,  basic  and  advanced.  Each 
level  provides  studio  instruction  in  drawing  and  painting  on  a regular 
schedule.  Work  in  both  drawing  and  painting  classes  will  deal  with 
problems  of  figure,  still  life,  landscape  and  composition. 

Courses  on  each  level  are  for  three  semester  credits. 

The  fee  of  S500  covers  tuition  and  related  costs  for  one  level  of  instruc- 
tion, ie.,  Basic  Drawing  and  Basic  Painting  or  Advanced  Drawing  and 
Advanced  Painting.  The  Berkshire  Music  Center  dormitory  fee  for 
eight  weeks  is  S350,  plus  a S20  dormitory  registration  charge.  The 
Berkshire  Music  Center  registration  fee  is  S25  for  an  eight-week  pro- 
gram. A limited  number  of  partial  and  full  tuition  scholarships 
available  on  application. 

For  additional  information,  write: 

Boston  University  Tanglewood  Institute  B-2 
855  Commonwealth  Avenue,  Room  204 
Boston,  Massachusetts  02215 


Each  applicant  for  admission  is  required  to  submit  a portfolio  of  his 
work.  Portfolios  will  be  received  from  April  1 to  May  1.  They  will  be 
returned  Railway  Express  collect,  and  the  applicant  will  be  notified 
as  to  acceptance  and  placement.  Since  enrollment  is  limited,  qualified 
applicants  submitting  portfolios  after  May  1 will  be  accepted  only  if 
there  is  still  a vacancy  in  the  course.  On  the  basis  of  the  portfolio 
evaluation,  students  will  be  assigned  to  either  the  basic  or  advanced 
level  of  the  program.  There  is  the  possibility  of  reassignment  upon 
faculty  evaluation  of  the  student's  performance  any  time  after  the 
initial  week  of  study  at  Tanglewood.  Boston  University  uses  all  due 
care  to  return  the  portfolio  to  the  applicant  but  the  University  cannot 
guarantee  against  and  will  not  be  responsible  for  the  loss  of  or 
damage  to  the  applicant's  portfolio.  Portfolios  should  be  addressed  tO: 

Division  of  Art,  Tanglewood 
Boston  University 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 


Iso  Papo,  resident  director  of  the  drawing  and  painting  program  at  Tangle- 
wood, is  a member  of  the  faculty  at  Boston  University's  Division  of  Art. 

Nathan  Goldstein  teaches  painting  and  drawing  at  the  De  Cordova  Museum 

in  Lincoln,  Massachusetts.  I 

Richard  Yarde  is  an  instructor  in  the  Division  of  Art  at  Boston  University, 
at  which  institution  he  earned  his  B.A.  and  M.F.A.  degrees  in  painting. 

Wilbur  Niewald  is  chairman  of  the  Department  of  Painting  and  Printmaking 
at  the  Kansas  City  Art  Institute. 

Robert  D'Arista  is  head  of  the  art  department  at  George  Washington 
University  in  Washington,  D.C. 


PAINTING  AND  DRAWING 


Tanglewood  is  a phenomenon  — 

In  the  nineteenth  century,  an  estate 
with  a literary  history,  in  the  twentieth, 
the  summer  home  of  one  of  the  great 
symphony  orchestras. 

The  vision  of  Serge  Koussevitzky^ 

the  generosity  of  Mary  Aspinwall 
Tappan  and  Mrs.  Gorham  Brooks,  the 
vitality  of  a host  of  Berkshire  County 
residents,  and  the  leadership  of 
Gertrude  Robinson  Smith  brought  the 
Boston  Symphony  Orchestra  to  the 
Berkshires  in  1936. 

The  Tanglewood  estate 

became  the  Orchestra's  summer  home, 
the  Berkshire  Festival  concerts  grew  to 
twenty-four,  and  the  Berkshire  Music 
Center  was  founded,  becoming  a pre- 
eminent music  academy  where  talented 
young  musicians  study  and  world- 
established  composers  and  performers 
teach.  Tanglewood  now  encompasses 
programs  of  Boston  University  and  the 
New  England  Conservatory,  preparing 
younger  students  and  developing 
audiences.  Each  summer,  a quarter  of 
a million  people  come  to  Tanglewood 
for  its  music  and  beauty. 


Tanglewood  is  a complete  musical 
environment: 

a visitor  may  remember  a concert  in  the 
Music  Shed,  the  uniquely  functional 
forerunner  of  all  the  great  outdoor 
music  halls.  He  may  remember  the 
thousands  who  listened  from  the  lawn, 
or  the  incredible  green  of  that  lawn  in 
the  early  morning,  as  music  comes  from 
the  intimate  Chamber  Music  Hall.  Per- 
haps the  visitor  remembers  principals 
of  the  Boston  Symphony  Orchestra 
performing  as  the  Boston  Symphony 
Chamber  Players,  a student  practicing 
outdoors,  or  a rehearsal  in  the  mellow, 
natural-wood  Theatre/Concert  Hall. 

If  the  visitor  is  a teenager^ 

a first-timer,  a Contemporary  Trends 
concert  gives  him  an  impression  of 
relevance,  an  impression  that  Tangle- 
wood  is  a place  of  beautiful  vitality. 

Maybe  the  visitor 

doesn't  have  the  price  of  admission 

and  doesn't  know  if  he  ever  will  - 
maybe  he's  one  of  the  children  in  the 
Day  in  the  Arts  program,  brought  to 
Tanglewood  through  the  generosity  of 
the  Frederick  J.  Kennedy  Memorial 
Foundation  in  cooperation  with  the 
Berkshire  Theatre  Festival  and  Jacob's 
Pillow.  Tanglewood  for  that  young 
visitor  may  be  the  first  glimpse  into  a 
world  beyond  a bleak  cityscape.  The 
hours  spent  here  may  begin  to  open 
doors  that  would  otherwise  remain 
tightly  shut. 


The  Berkshire  Music  Center 

was  founded  by  Serge  Koussevitzky  in 
1940,  and  guided  by  his  successors, 
Charles  Munch  and  Erich  Leinsdorf.  Its 
thirty-year  roster  of  faculty  and  alumni 
reads  like  an  international  Who's  Who 
of  distinguished  musicians.  If  our  visitor 
has  lived  with  the  exciting  development 
of  Tanglewood  for  three  decades,  he 
remembers  the  youthful  work  of 
Leonard  Bernstein,  Leontyne  Price, 

Seiji  Ozawa,  Phyllis  Curtin,  Sarah 
Caldwell,  Evelyn  Lear,  Lorin  Maazel, 
Zubin  Mehta,  and  the  Boston  Sym- 
phony's new  Associate  Conductor, 
Michael  Tilson  Thomas.  When  he  hears 
an  American  orchestra  play,  he  remem- 
bers that  ten  percent  of  the  players  in 
this  country's  major  orchestras  have 
studied  for  at  least  one  summer  at 
Tanglewood. 

There's  more  to  the  Berkshire 
Music  Center: 

beside  the  orchestral,  vocal,  and  cham- 
ber music  concerts,  there  are  Com- 
poser's Lorums,  where  Tanglewood's 
young  composers  offer  their  latest 
music.  There  is  the  unique  Lestival  of 
Contemporary  Music,  the  'Lestival 
Within  a Lestival'  sponsored  annually 
in  cooperation  with  the  Lromm  Music 
Loundation,  where  specially  commis- 
sioned new  works  are  given  first 
performances,  where  experimental 
electronic  music  is  studied,  where 
instrumental  combinations  are  explored 
far  beyond  the  imagining  of  Nathaniel 
Hawthorne  when  he  lived  at  Tangle- 
wood, writing  The  House  of  Seven 
Gables  and  planning  Tanglewood  Tales. 


/ % 


Tanglewood, 

210  acres  of  lawn,  trees,  wooded  lake- 
front,  and  formal  gardens,  has  given  its 
name  to  the  most  varied  musical  enter- 
prise ever  maintained  by  a great  sym- 
phony orchestra. 

This  is  Tanglewood, 
what  it  has  been  and  is. 

With  Seiji  Ozawa  and  Gunther  Schuller 

as  Artistic  Directors, 

with  Leonard  Bernstein  as  Advisor, 

Tanglewood  will  meet  the  challenges  of 
a new  decade,  given  the  support  it  needs 
from  its  friends.  Orchestra,  students  and 
alumni  and  from  its  community  - local, 
national,  and  international.  Tanglewood 
is  deeply  wedded  to  its  Berkshire  local- 
ity, but  it  draws  its  musical  riches  from 
the  entire  world.  It  returns  musical 
riches  to  the  quarter  million  who  come 
here  each  year  and  to  the  uncounted 
millions  who  hear  and  see  the  Boston 
Symphony's  Tanglewood  broadcasts 
and  telecasts,  listen  to  its  records,  and 
encounter  its  8000  alumni  performing 
throughout  the  world. 


SERGE  KOUSSEVITZKY 


rWm 

'There  is  a glen  between  this  house  and 
the  lake  through  which  winds  a little 
brook  with  pools,  and  tiny  waterfalls 
over  the  great  roots  of  trees. 

The  glen  is  deep  and  narrow  and 
filled  with  trees  . . 


Guntlief^Schuller 

ARTISTIC  DIRECTORS 

Leonard  Bernstein 

ADVISOR  i 

Lenox,  Massachusetts' 
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Tanglewood  is  an  estate  of  210  acres  in  the  Berkshire 
Hills,  given  to  the  Boston  Symphony  Orchestra 
in  the  30s  and  now  world  famous  as  the  summer 
home  of  the  Boston  Symphony,  its  Berkshire  Festival 
and  its  unique  Berkshire  Music  Center.  Nathaniel 
Hawthorne  lived  on  the  Tanglewood  grounds  and 
wrote  that  he  could  barely  work  in  the  presence  of 
such  scenic  beauty.  Today  it  is  nearly  unchanged. 

Seiji  Ozawa,  the  brilliant  young  Japanese  conductor  who 
is  Music  Director  of  the  San  Francisco  Symphony,  and 
Gunther  Schuller,  distinguished  composer,  writer, 
and  educator,  are  Artistic  Directors  of  Tanglewood. 

Leonard  Bernstein,  Conductor  Laureate  of  the  New  York 
Philharmonic,  is  Advisor  to  Tanglewood. 

William  Steinberg  is  Music  Director  of  the  Boston 
Symphony  Orchestra  and  also  of  the  Pittsburgh  Symphony. 

Michael  Tilson  Thomas  is  Associate  Conductor  of  the 
Boston  Symphony  and  also  the  newly-appointed 
Music  Director  of  the  Buffalo  Philharmonic. 

THESE  MEN  add  luster  to  the  Tanglewood  tradition  that 
has  grown  steadily  since  the  Boston  Symphony's  first 
concerts  there  under  Serge  Koussevitzky,  its  Music 
Director  for  twenty-five  years  and  guiding  spirit  in  the 
development  of  Tanglewood  into  one  of  the  world's 
leading  music  centers. 

The  Tanglewood  Season  begins  Sunday  afternoon  June  27 
with  the  Opening  Exercises  of  the  Berkshire  Music 
Center's  31st  season.  The  public  is  cordially  invited  to  the 
Opening  Exercises  and  the  reception  that  follows. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this 
country's  oldest  major  music  festival.  On  eight  weekends 
each  summer,  the  Boston  Symphony  gives  concerts  in 
Tanglewood's  famed  Music  Shed,  which  now  has 
entirely  new  seats,  continental  seating  arrangements, 
better  visibility,  and  increased  leg  room  — welcome 
news  for  the  thousands  who  come  to  Tanglewood 
season  after  season. 

This  summer  the  Berkshire  Festival  opens  Friday  evening 
July  2 with  Seiji  Ozawa  conducting  the  first  of  the 
Boston  Symphony's  twenty-three  Tanglewood  concerts. 

All-Brahms  concerts  will  be  conducted  by  William 
Steinberg,  all-Beethoven  by  Mr.  Steinberg  and  Leonard 
Bernstein,  Bach  and  Berlioz  concerts  by  Seiji  Ozawa, 
and  the  Mozart  Requiem  by  Colin  Davis.  Choral  works 
feature  the  Tanglewood  Festival  Chorus,  John  Oliver, 
conductor. 

The  Berkshire  Music  Center  is  the  Boston  Symphony 
Orchestra's  unique  summer  school  for  the  advanced  study 
of  music.  Gifted  young  musicians  from  this  country  and 
abroad  gather  for  a concentrated  eight  week  session 


during  which  both  students  and  faculty  give  public 
performances  nearly  every  day. 

The  BMC  orchestra,  chamber  music,  choral  and  vocal 
programs,  and  Composers  Forums  are  announced  weekly 
and  are  open  to  members  of  the  Friends  of  Music  at 
Tanglewood  or  by  contributions  at  the  gate  of  one  dollar 
and  fifty  cents  for  each  program. 

THE  FESTIVAL  OF  CONTEMPORARY  MUSIC,  sponsored 
by  the  Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Music  Foundation  of  Chicago,  and  often  called 
a "Festival-within-a-festival,"  turns  Tanglewood  into  the 
contemporary  music  capital  of  the  world  during  its 
intensive  and  exciting  annual  presentation  of  new  and 
challenging  works,  some  commissioned  especially  for  the 
festival,  many  heard  in  premiere  performances. 

The  Friends  of  Music  at  Tanglewood  are  people  vitally 
concerned  with  the  future  of  the  Boston  Symphony 
Orchestra  and  the  Berkshire  Music  Center  at  Tanglewood. 
As  audience  and  as  financial  supporters,  the  Friends 
assist  Tanglewood's  talented  young  men  and  women  to 
achieve  their  musical  goals.  Friends'  privileges  include 
free  admission  to  all  Berkshire  Music  Center  concerts 
and  events  — more  than  30  each  season.  Season 
memberships  are  $15  per  individual  and  $25  per  family, 
though  contributions  in  any  amount  are  welcome. 

THE  TANGLEWOOD  TENT:  Contributors  of  $50  and 
over  have  access  to  the  Tanglewood  Tent  — a hospitable 
and  festive  meeting  place  where  drinks  and  food  may  be 
purchased  at  Berkshire  Festival  concert  times. 

For  further  information  or  to  join  the  Friends,  please 
address  the  Friends  Office  at  Tanglewood,  Lenox, 
Massachusetts. 

The  Tanglewood  Grounds  are  open  two  hours  before 
each  major  concert.  The  cafeteria  is  open  to  ticket  holders, 
who  are  cordially  invited  to  picnic  on  the  lawn. 

Please  note  that  all  children  regardless  of  age  must  have 
tickets.  The  Management  hopes  that  the  following 
will  be  observed: 

Tanglewood  is  a concert  hall,  though  an  outdoor  one,  and 
appropriate  dress  is  requested.  □ Children  are  welcomed, 
though  parents  are  discouraged  from  bringing  infants 
and  those  too  young  to  listen  quietly  and  attentively. 

□ Picture  taking  is  invited  except  in  the  concert  halls 
during  the  performances.  □ Recording  equipment 
and  its  use  is  prohibited. 

To  reach  Tanglewood 

By  Car  □ From  metropolitan  New  York,  Tanglewood  is 
easily  reached  by  way  of  the  Taconic  State  Parkway  or 
New  York  State  Thruway.  □ From  Boston,  take  the 
Massachusetts  Turnpike  to  Exit  1 or  2.  □ Tanglewood 
is  listed  in  all  major  highway  travel  guides  to  New  England. 


Ample  Free  Parking  is  Available. 

By  Bus  □ Special  direct  excursion  service  for  all  Sunday 
Berkshire  Festival  concerts  is  offered  by  Peter  Pan  Bus 
Lines  from  Boston,  Natick,  Worcester  and  Springfield. 
Service  to  and  from  Springfield  is  also  offered  by 
Peter  Pan  for  special  Tuesday  concerts.  Buses  arrive  one 
hour  before,  and  depart  for  their  home  city  one  half  hour 
after  the  concert.  For  information  call  Peter  Pan  Bus  Lines: 
Boston  (617)  482-6620,  Natick  (617)  653-5660,  Worcester 
(617)  754-2611,  Springfield  (413)  781-2900.  □ Lenox  and 
Pittsfield  are  also  served  by  the  regularly  scheduled  buses 
of  New  England  Trailways  and  Greyhound.  □ Bus  tours 
of  the  Berkshires,  including  Tanglewood,  originate 
weekdays  and  weekends  in  New  York.  For  information: 
Parker  Tours  (212)  581-1234,  or  Casser  Tours 
(212)  279-1000. 

By  Plane  □ Executive  Airlines  flies  New  York-Pittsfield 
daily.  For  information  in  Boston,  phone  (617)  569-4900; 
in  Pittsfield  (413)  499-1925;  in  New  York  or  elsewhere 
in  the  U.S.A.  (800)  225-7840. 

The  Berkshire  Area  comprises  a wealth  of  scenic  and 
historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  performing  arts  groups  and 
museums  including  the  Jacob's  Pillow  Dance  Festival, 
the  Berkshire  Theatre  Festival  in  Stockbridge,  the 
Williamstown  Theatre,  the  Clark  Art  Museum  in 
Williamstown,  the  Berkshire  Museum  and  the  Hancock 
Shaker  Village.  For  information,  write:  Berkshire  Hills 
Conference,  107  South  Street,  Pittsfield, 

Massachusetts  01201. 

A Warm  Welcome  is  extended  by  the  Boston  Symphony 
Orchestra  to  its  audience,  with  the  hope  that  both  the 
music  and  the  great  natural  beauty  of  Tanglewood 
will  make  each  visit  memorable. 

Boston  Symphony  Orchestra 

Thomas  D.  Perry,  Jr. 

Manager 

BALDWIN  PIANO  DCC  AND  RCA  RECORDSj 


CONDUCTORS 
Daniel  Barenboim 
Leonard  Bernstein 
Colin  Davis 
Arthur  Fiedler 
Leon  Fleisher 
Bruno  Maderna 
Seiji  Ozawa 

William  Steinberg 

Michael  Tilson  Thomas 
PIANISTS 

Vladimir  Ashkenazy 
Stephen  Bishop 
Christoph  Eschenbach 
Byron  Janis 
Ruth  Laredo 
Garrick  Ohisson 
Alexis  Weissenberg 
Earl  Wild 

VIOLINISTS 
Itzhak  Perlman 
(oseph  Silverstein 
Pinchas  Zukerman 

CELLISTS 
Jules  Eskin 
Zara  Nelsova 

FLUTE 

Doriot  Anthony  Dwyer 
PERCUSSIONIST 
Stomu  Yamash'ta 
SINGERS 
John  Alexander 
Carole  Bogard 
David  Clatworthy 
William  Cochran 
Phyllis  Curtin 
Ezio  Flagello 
Maureen  Forrester 
Robert  Flale 
Florence  Kopleff 
Lois  Marshall 
Sherrill  Milnes 
John  McCollum 
Judith  Raskin 
Kenneth  Riegel 
Arlene  Saunders 
Rose  Taylor 
Benita  Valente 
Beverly  Wolff 

CHORUSES 

Tanglewood  Festival  Chorus 
Berkshire  Boy  Choir 


August  1 
July  25 

Aug.  6,  8,13,14 
August  3 
July  9 
July  11 

July  2,  3,18,31 
August  15,  20,  22 
July  16, 17,  23,  24 
August  7 
July  4, 10  30 
August  21 

July  16, 18 
August  8 
August  13, 15 
July  31 
July  9 
August  20 
August  20,  21 
July  9, 11 
August  3 

July  23 
July  3,  4,  17 
August  1 

July  10 

July  17,  August  6 

July3 

July  31 


August  22 
July  2 
July  2 
July  25 
August  6 
August  22 
July  18 
August  8 
July  25 
August  22 
July  23,25 
July  2 
August  14 
August  8 
July  25 
July2 
August  8 
August  8 


July  2,  4,  25, 
August  8,  13,  22 
July  30 


CHAMBER  ENSEMBLES 
Boston  Symphony 
Chamber  Players  July  16 

Boston  Symphony  String  Trio  July  2 


Berkshire  Festlvol  Concerts 

FIRST  WEEKEND 

SECOND  WEEKEND 

THIRD  WEEKEND 

FOURTH  WEEKEND 

Friday 

JULY  2 

JULY  9 

JULY  16 

JULY  23 

7 pm  Weekend  Prelude 

7 pm  Weekend  Prelude 

7 pm  Weekend  Prelude 

7 pm  Weekend  Prelude 

Boston  Symphony  String  Trio 

Earl  Wild 

Boston  Symphony  Chamber  Players 

Sherrill  Milnes 

9 pm  SEIJI  OZAWA 

9 pm  LEON  FLEISHER 

9 pm  WILLIAM  STEINBERG 

9 pm  WILLIAM  STEINBERG 

).C.  Bach:  Grand  overture  op.  18  no.  4 

Bartok:  Romanian  folk  dances 

BRAHMS  PROGRAM 

BEETHOVEN  PROGRAM 

J.S.  Bach:  Brandenburg  concerto  no.  6 

Hindemith:  Four  Temperaments 

T ragic  overture 

Leonore  overture  no.  3 

j.S.  Bach:  Magnificat 

Ruth  Laredo 

Piano  concerto  no.  2 

Violin  concerto 

Carole  Bogard,  Rose  Taylor 
john  McCollum,  David  Clatworthy 
Tanglewood  Festival  Chorus 

Mozart:  Divertimento  K.287 

Vladimir  Ashkenazy 

Symphony  no.  2 

Itzhak  Perlman 

Symphony  no.  5 

Saturday 

JULY  3 

JULY  10 

JULY  17 

JULY  24 

10:30  am  Open  Rehearsal 

10:30  am  Open  Rehearsal 

10:30  am  Open  Rehearsal 

10:30  am  Open  Rehearsal 

8:30  pm  SEIJI  OZAWA 

8:30  pm  MICHAEL  TILSON  THOMAS 

8:30  pm  WILLIAM  STEINBERG 

8:30  pm  WILLIAM  STEINBERG 

Mozart:  Serenade  for  winds  K.  388 

Bach:  Suite  no.  4 

BRAHMS  PROGRAM 

BEETHOVEN  PROGRAM 

Bernstein:  Serenade  for  violin 

Haydn:  Cello  concerto  in  C 

Academic  Festival  Overture 

'king  Stephen'  overture 

Joseph  Silverstein 

Jules  Eskin 

Concerto  for  violin  and  cello 

Symphony  no.  3 'Eroica' 

Berio:  Serenade  for  flute 
Doriot  Anthony  Dwyer 
Tchaikovsky:  Serenade  for  strings 

Brahms:  Serenade  no.  2 

Joseph  Silverstein , Zara  Nelsova 

Symphony  no.  4 

Symphony  no.  7 

Sunday 

JULY  4 

JULY  11 

JULY  18 

JULY  25 

2:30  pm  MICHAEL  TILSON  THOMAS 

2:30  pm  BRUNO  MADERNA 

2:30  pm  SEIJI  OZAWA 

2:30  pm  LEONARD  BERNSTEIN 

Vivaldi:  The  Seasons 

Schubert;  Symphony  no.  2 

Mozart:  'Marriage  of  Figaro'  overture 

BEETHOVEN  PROGRAM 

Joseph  Silverstein 

Schoenberg:  Chamber  Symphony  op.  9 

Mozart:  Piano  concerto  K.  595 

Missa  Solemnis 

Monteverdi:  Music  from  'The  Vespers 

Chopin:  Piano  concerto  no.  2 

Vladimir  Ashkenazy 

Arlene  Saunders,  Florence  Kopleff 

of  1610' 

Tanglewood  Festival  Chorus 

Earl  Wild 

Brahms:  Alto  rhapsody 
Maureen  Forrester 
Brahms:  Haydn  variations 

William  Cochran,  Sherrill  Milnes 
Tanglewood  Festival  Chorus 

In  memory  of  Serge  Koussevitzky 

FIFTH  WEEKEND 

SIXTH  WEEKEND 

SEVENTH  WEEKEND 

EIGHTH  WEEKEND 

Friday 

JULY  30 

AUGUST  6 

AUGUST  13 

AUGUST  20 

7 pm  Weekend  Prelude 

7 pm  Weekend  Prelude 

7 pm  Weekend  Prelude 

7 pm  Weekend  Prelude 

Berkshire  Boy  Choir 

Phyllis  Curtin 

Christoph  Eschenbach 

Alexis  Weissenberg 

9 pm  MICHAEL  TILSON  THOMAS 

9 pm  COLIN  DAVIS 

9 pm  COLIN  DAVIS 

9 pm  SEIJI  OZAWA 

Copland:  Appalachian  Spring 

Elgar:  Introduction  and  Allegro 

Schubert:  Mass  in  G major 

Prokofiev:  'Romeo  and  Juliet'  Suite 

Ruggles:  Sun-treader 

Wood:  Cello  concerto 

Tanglewood  Festival  Chorus 

Prokofiev:  Piano  concerto  no.  2 

Stravinsky:  Scherzo  a la  russe 
Tchaikovsky:  Swan  Lake-Divertissement 
Act  III 

Zara  Nelsova 

Dvorak:  Symphony  no.  7 op.  70 

Elgar:  Symphony  no.  1 • 

Garrick  Ohisson 

Berlioz:  'Romeo  and  Juliet'  — love  scene 
Tchaikovsky:  'Romeo  and  Juliet'  overture 

Saturday 

JULY  31 

AUGUST  7 

AUGUST  14 

AUGUST  21 

10:30  am  Open  Rehearsal 

10:30  am  Open  Rehearsal 

10:30  am  Open  Rehearsal 

10:30  am  Open  Rehearsal 

8:30  pm  SEIJI  OZAWA 

8:30  pm  WILLIAM  STEINBERG 

8:30  pm  COLIN  DAVIS 

8:30  pm  MICHAEL  TILSON  THOMAS 

Haydn:  Symphony  no.  96  'Miracle' 

Hindemith : Concert  music  for  strings 

Mozart:  Symphony  no.  39 

Mozart:  Symphony  no.  31  'Paris' 

Prokofiev:  Piano  concerto  no.  3 

and  brass 

Mahler:  Symphony  no.  4 

Ravel:  Piano  concerto  in  G 

Byron  janis 
Takemitsu:  Cassiopeia 
Stomu  Yamash'ta 

Schuller:  Five  bagatelles 
Bruckner;  Symphony  no.  7 

Judith  Raskin 

Alexis  Weissenberg 

Nielsen:  Symphony  no.  5 

Sunday 

AUGUST  1 

AUGUST  8 

AUGUST  15 

AUGUST  22 

2:30  pm  DANIEL  BARENBOIM 

2:30  pm  COLIN  DAVIS 

2:30  pm  SEIJI  OZAWA 

2:30  pm  SEIJI  OZAWA 

Schubert:  'Rosamunde'  overture 

MOZART  PROGRAM 

Xenakis;  Polla  Ta  Dina 

Berlioz:  Damnation  of  Faust 

Lalo:  Symphonie  espagnole 

Kyrie  K.  341 

Beethoven:  Piano  concerto  no.  1 

Lois  Marshall,  John  Alexander, 

Pinchas  Zukerman 

Piano  concerto  K.  503 

Christoph  Eschenbach 

Ezio  Flagello,  Tanglewood 

Tchaikovsky:  Symphony  no.  4 

Stephen  Bishop 

Requiem 

Benita  Valente,  Beverly  Wolff,  Kenneth  Riegel 
Robert  Hale,  Tanglewood  Festival  Chorus 

Tchaikovsky;  Symphony  no.  6 'Pathetique' 

Festival  Chorus 

WEEKEND  PRELUDES  at  7 pm  each  Friday,  two  hours  before  the 

OPEN  REHEARSALS  in  the  Shed  each  Saturday  morning  at  10:30  am 

Boston  Symphony  concert,  present  guest  artists  and  members  of  the 

benefit  the  Orchestra's  Pension  Fund.  They  offer  a i 

relaxed  look  at  the 

Orchestra  in 

short  recitals  offered  at  no  extra  charge  to  Friday  evening 

Orchestra,  conductor,  and  soloists  preparing  Berksf 

lire  Festival  music. 

ticket  holders. 

Programs  subject  to  change. 

Seals  are  unreserved,  $2.50  each,  and  available  th 
Rehearsal- 

ie  morning  of  the 

Tanglewood  Ticket  Order  Form 


Please  make  checks  payable  to  Boston  Symphony  Orchestra,  Inc. 

Send  with  ticket  order  form  and  a stamped,  self-addressed  envelope  to; 
Until  June  14  After  June  14 

Festival  Ticket  Office  Festival  Ticket  Office 

Symphony  Hall  Tanglewood 

Boston,  Massachusetts  02115  Lenox,  Massachusetts  01240 
Phone:  (617)  266-1492  Phone:  (413)  637-1600 

Please  print: 


SHED 

All  new  seats  and  seating  plan. 

Continental  seating, 
more  leg  room,  better  visibility. 


CITY,  STATE,  AND  ZIP  CODE 


Admission  to  the  lawn  $3 

(on  sale  two  hours  before  the  concert) 


Berkshire  Festival  Tickets 

No.  of  tickets  Price 

First  weekend 

July  2:  @ $ 

July  3:  @ $ 

July  4:  @ $ 

Second  weekend 

July9:  @ $ 

July  10: @ $ 


Total 


No.  of  tickets 


Price 


Total 


July  11: 

Third  weekend 

July16: 


July  17: 

JulylS: 

Fourth  weekend 

July  23: 

July  24 
July  25 


@$. 

, @$. 
@$. 
@$. 


Fifth  weekend 

July  30:  

..  o$ 

July  31: 

..  ca$ 

August  1 : 

..  @$ 

Sixth  weekend 

August6;  

August  7:  

..  @$ 

August  8:  

..  @$ 

Seventh  weekend 

August  13:  

..@$ 

August  14:  

August  15;  

..  @$ 

Eighth  weekend 

August  20:  

..  ra$ 

August  21:  

. . @ $ 

August  22:  

TOTAL 


AUGUST  3: 


Pops-at-Tanglewood  Tickets 

Same  price  as  Berkshire  Festival 

....  (a)  $ ea.  — . . 


Tickets  are  also  available  through  all  TiCifiETRQN  outlets. 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


Order  of  Opening  Exercises 
Theatre-Concert  Hall 


Sunday,  June  27,  1971  at  2:30  p.m. 


Welcome 


Thomas  D.  Perry  Jr. 


Greetings  from  the  Council  of  Tanglewood  Curtis  Buttenheim 

Friends 


Music 


Roman  Totenberg,  Violin 
Gilbert  Kalish,  piano 


Remarks  by  the  Artistic  Director 


Seiji  Ozawa 


Address  by  the  Artistic  Director 


Gunther  Schuller 


Thompson:  Alleluia 


*The  Members  of  the 
Berkshire  Music  Center 
conducted  by  John  Oliver 


Tea  in  the  Garden  (approx.  3:45) 
(Cafeteria  in  case  of  rain) 


Administrative  meeting  - 4:30  p.m. 

Introduction  of  Faculty  and  Staff 
Messrs.  Kraut  and  Morgan 


^Rehearsal  for  v .3  Allelv.i.a 
HJK:bst 


Theatre-Concert  Hall 
Sunday,  June  27  at  1 .*  1 S p.m. 
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Tanglewood 


NEWS  RELEASE 

PRESS  DEPARTMENT,  TANGLEWOOD.  LENOX,  MASSACHUSETTS  01240  • (413)  637  1600 
TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  / LEONARD  BERNSTEIN.  Adviser 


June  30,  1S71 

For  immediate  release,  please 

TANGLEWOOD  ARTISTIC  DIRECTOR  GUNTHER  SCHULLER  DELIVERS  PRINCIPAL  ADDRESS 
AT  OPENING  EXERCISES  OF  1971  BERKSHIRE  MUSIC  CENTER  SESSION 

TAlJGLEWOOD,  LENOX,  MASSACHUSETTS — Tanglewood  Artistic  Director 
Gunther  Schuller  delivered  the  principal  address  Sunday,  June  27  at  the 
Opening  Exercises  of  the  1971  session  of  the  Berkshire  Music  Center.  Much 
of  Mr.  Schuller’s  speech  dealt  with  the  place  of  contemporary  music  in 
today’s  music  life  and  at  Tanglewood. 

Noting  that  when  music  takes  steps  from  one  tradition  into 
another  now  and  aifferent  one,  ”it  is  akin  in  fact  to  acquiring  a whole 
new  language,  which  is  bound  to  take  time  and  meet  with  a certain  amount 
of  resistance."  Mr.  Schuller  spoke  of  "the  opening  of  one’s  vision,  the 
sharpening  of  one’s  skills  and  techniques,  the  excitement  of  the  moment 
of  revelation  where  one  sees,  perhaps  at  first  only  in  a glimpse,  beyond 
one’s  self  and  into  some  unknown  region.  That  is  a profoundly  important 
set  of  experiences,  one  which  particularly  the  young  artist  must  savor  or 
else  he  has  already  stopped  growing." 

Mr.  Schuller’s  address  followed  greetings  to  the  Tanglewood 
students  by  his  fellow  Artistic  Director  Seiji  Ozawa  and  by  Thomas  D, 
Perry,  Jr*,  Manager  of  the  Boston  Symphony  Orchestra. 

The  complete  text  of  Mr.  Schullei-’s  address  follows. 
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SPEECH  DELIVERED  JUNE  27,  1?71  AT  THE  OPENING  EXERCISES  OF  THE  BERKSHIRE 
MUSIC  CENTER  BY  GUNTHER  SCHULLER,  ARTISTIC  DIRECTOR 

It  has  been  my  privilege  to  attend  these  opening  exercises  over 
a period  of  nine  years  and  during  this  near-decade  the  Berkshire  Music 
Center  has  certainly  experienced  some  changes --changes  in  policy,  in 
outlook,  in  musical  nhilosophy  and  even  in  structure.  Perhaps  the  word 
change  implies  something  too  drastic--it  might  be  more  accurate  to  describe 
what  has  happened  here  as  growth,  a growth  related  to  changes  in  our  prof- 
ession, in  the  fields  of  performance  and  composition,  and  beyond  that,  of 
course,  in  society  in  general.  Certainly,  Tanglewood  is  not  exempt  from 
such  influences  and  indeed,  in  its  own  way,  I like  to  think  even  helps  to 
shape  and  determine  some  of  the  developments  that  altered  the  course  of 
music  ‘.n  the  last  decade. 

I suspect  that  Tanglewood  means  many  things  to  many  people--and 
under  the  circumstances  it  s perhaps  appropriate  for  me  to  try  to  articu- 
late briefly  what  Tanglewood  means  to  me  and  what  makes  it  such  an  exciting 
place  to  be  associated  with  year  after  year.  And  perhaps  with  these  few 
words  i’ll  be  able  to  tell  those  of  you  who  are  going  to  spend  the  next 
eight  weeks  working  and  studying  here  what  to  expect  and  v/hat  Tanglewood 
could  mean  to  you . 

You  see,  I suspect  that  for  many  of  you  Tangleivood  may  mean 
something  quite  simple  and  pragmatic;  for  example,  to  advance  in  the  young 
professional  ranks  by  being  heaid  by  a famous  player  of  your  instrument  or 
by  a famous  conductor,  or  to  win  a composition  prize,  oi  some  other  such 
pragmatic  accompl  i siunent , To  some  of  you,  Tanglewood  means  that  magic 
place  where  you  can  satisfy  a little  more  of  Uxat  Uunger  to  discovor  and 
to  '“play  (or  sing)  the  great  works  in  the  literature;  to  others  it  rep- 
resents the  great  oppoi tunity  to  shine  in  some  great  solo  moment  and  to 
be  the  envy  or  the  hero,  as  the  case  may  be,  of  all  of  your  colleagues. 

To  still  others--moie  idealistic — this  summer  will  be  a selfless  eight- 
week  subjugation  to  the  mysterious  powers  of  music — absorbing,  discovering-- 
challenged  by  the  great  masterpieces  of  the  past  and  present,  and  confronted 
perhaps  for  the  first  time — by  the  necessity  of  translating  sheer  young 
talent  into  a p;  ofessionally  refined,  mature  statement — such  as  every 
young  artist  must  make  when  he  initially  challenges  the  world  to  recognize 
him.  Perhaps  this  wonderful  moment  of  success  will  happen  to  you  here. 
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But  Tanglewood  is  more  than  a haphazard  series  of  individual 
performing  experiences,  one  of  which  may  turn  out  to  be  your  ticket  to  the 
stars.  Tanglewood  represents  a totality  of  experiences,  some  of  which  you 
may  not  appreciate  until  next  winter  or  a few  years  from  now,  some  of  which 
may  be  total  surprises  to  you  and  affect  your  future  careers  in  some  sub- 
stantial ways. 

What  I am  suggesting  is  that  you,  who  will  be  spending  the  next 
eight  weeks  here  studying,  rehearsing,  performing,  ought  not  to  cling  to 
preconceived  notions  about  Tanglewood  which  you  may  have  brought  with  you. 

It  will  be  nicer  and  more  rewarding  to  have  the  place  sort  of  wash  over  you, 
enabling  you  to  absorb  a thousand  and  one  contacts  and  influences,  direct 
and  indirect.  As  a veteran  of  nine  years  here  I can  say  that  is  what  is  so 
unique  about  this  kind  of  a summer  academy.  It  is  the  totality  of  combined 
experiences,  of  meeting  new  friends  and  colleagues,  peers  in  your  field, 
of  learning  to  perfect,  of  discovering,  of  hearing  great  performances 
across  the  lawn — and  here  on  this  side  of  the  lawn  too--of  experiencing 
all  of  this  in  these  incredibly  beautiful  physical  surroundings,  where 
nature  is  ever-present  and  intensifies  the  experience  or,  as  is  often  the 
case,  softens  the  experience,  deepens  it,  rounds  it  out.  But  perhaps  the 
ultimate  Tanglewood  experience  is  the  challenge  of  being  thrown  in  with  an 
extraordinary  collect -.on  of  talented  people,  collected  in  effect  from  all 
over  the  world,  for  such  a concentrated  period  of  time.  That  experience 
can  be  quite  sobering,  bringing  into  focus  for  each  and  every  one  the 
necessary  ingredients  of  self-criticism,  of  refining  one's  vision  and 
style,  of  honing  one's  standards,  of 'toughening  one's  self  against  the 
ever-present  competition. 

All  this  is  done  in  a wide  variety  of  musical  experiences,  the 
orchestral  literature,  the  chamber  music,  to  some  lesser  extent  the  solo 
literature.  But  here  at  Tanglewood  there  is  one  aspect  of  the  total 
spectrum  of  music  which  is  emphasized  more  than  at  any  similar  such  places; 
that  is  contemporary  music.  The  Berkshire  Music  Center  makes  the  very 
simple  and  logical  assumption  that  the  music  of  today  is  a part  of  a total 
spectrum  which  stretches  across  time,  from  the  1700 's  to  the  present. 
Contemporary  music  is  but  the  present  stage  of  an  ongoing  continuum. 

It  is  understood  to  be  a necessary  part  of  one's  musical  education. 
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Now  this  is  not  understood  the  same  way  by  everyone,  to  be  sure — 
and  I would  like  to  therefore  address  myself  to  this  issue  for  a few  minutes, 
in  the  hope  that  I can  place  the  contemporary  activities  here  at  the  Berk- 
shire Music  Center  in  a broader  and  more  comprehensive  context. 

It  is  conceded  at  the  outset  that  to  learn  anything  new  requires 
additional  input  on  the  part  of  the  learner.  In  the  case  of  much  of  today's 
music,  the  degree  of  newness  is  often  quite  extreme,  particularly  for  some- 
one who  may  be  having  his  first  contact  with  such  music.  The  effort  required 
in  this  endeavor  is  often  more  than  one  is  prepared  to  give — or  as  is  more 
often  the  case--more  than  one  has  been  prepared  by  one's  previous  teachers 
to  give.  One  aspect  of  our  Tanglewood  contemporary  activities  then  is  to 
fill  in  these  gaps,  as  it  v/ere,  with  which,  perhaps  through  no  fault  of 
your  own,  you  may  have  been  burdened.  Sometimes  this  injection  of  con- 
temporary music  works  very  well--sometimes  it  fails,  because  it  comes  too 
late  and  too  little.  But  I can  think  of  dozens  of  instances  of  students 
who  came  here  to  Tanglewood  and  for  virtually  the  first  time  encountered 
concepts  of  new  music  and  for  whom  these  experiences  formed  a revelation 
which  profoundly  changed  their  view  of  the  totality  of  the  musical  exper- 
ience, some  of  whom  have  gone  on  to  become  recognized  leaders  in  the  field 
of  new  music. 

That  is  one  aspect  of  the  place  of  contemporary  musi.. 
opening  of  one's  vision,  the  sharpening  of  one's  skills  and  techniques, 
the  excitement  of  the  moment  of  revelation  where  one  sees,  perhaps  at 
first  only  in  a glimpse,  beyond  one's  self  and  into  some  unknown  region. 

That  is  a profoundly  important  set  of  experiences,  one  which  particularly 
the  young  artist  must  savor,  or  else  he  has  already  stopped  growing.  It 
is  my  view  that  Tanglewood  must  provide  the  possibility  of  this  kind  of 
contact  and  experience.  If  it  fails  to  do  that,  it  has  failed  in  the 
largest  ~setxse  in-^rts  educative  purposes. 

But  there's  more  to  it  than  that.  There  is  the  question  of  one's 
obligation — to  one's  art,  to  its  creative  health,  to  one's  creative  col- 
leagues. Too  often  performers  tend  to  think  that  they  can  operate  isolated 
from  the  creative  f raternity--the  sort  of  attitude,  all  too  prevalent,  that 
says  in  effect,  "Don't  bother  me  with  your  new-fangled  dissonant  music,  just 
let  me  be  with  my  Beethoven  and  Brahms."  I wonder  what  would  have  happened 
if  all  performers  in  Beethoven's  and  Brahms'  time  had  said  the  same  thing 
to  them.  Fortunately  for  us,  a few  did  not — and  the  line  of  continuity  was 


I 


I 


- . • j , 1 -/i-  'lu  \ 'Ji’i  00'>.T-!''  ■ f.  f\'U  hi  ■■  ^ 

•-  : -TO  1 . ; £.;tfr  ~i  i.  ...  tJ  -.i.'  1 

> I o*t':  t V 'ij'j' .c*'':‘5  < •■  --J  c-:-  ' ‘ ‘ 

. :/.*•  fnoo  ''V  J r . > 

./■■in  -,vi»  J ‘i  • ' n f • ."ic 

V 

f.  * j;.-  . 1 . ■•.v-fv  -i  . i'  .'.r'.-.i  Ot'3  ;■■  .1 

. ■> ! ' • ne  rto  •’ 

h-i:u  ■ . r ■ ' j'  r:.  ' vi  • • 

£•.,  ■ Pi  rt  ' «■  V.  ■ J , ti  irrr  ; ’ ••. 

r,  .r  •tj'.'f'?.'  ^ iT'"?  ,H-  f!;'/-’*’  i' jTut  s ’•  'i 

p r.n  •*:  ■ '■  - • . 

t 

; < ,i:v.'i.W  jlJ , 

' •■•'■.  '■*?  . i'O'  '•'••  ' 

■ 'I  ; rt-  - f - ' . V ' 

1 tr ' "is  - ’.f..  ■'  .‘.i  ' ,>•'{('  . 3 •!■ 

. ; 'i.JJ  vi  l!  ifJ  '1  ' 1 i--i-  ' 

M\  * \ 'i't  ^ '!'• 

■ . r . I ‘lO  w- 

>tt  . « I*  jt  > • ;i  - • >'  '>J 


^ < .-'O  '' >. ■■  . -1  • 

il 

i tk 

c ■ ifK’l  .■ 

-1  ‘ , V t ■ ' 

_ , -r  , ,i  , . 

to’-t  -f’;*-  - -ii  " 

I f;'!!  yf' i rr 


'■/ ; 


. i-'.  t 


w.  ir*i 


l!  •■  O' 


I 


7 X . 

; f..,G  ■ '•'•I 


■->  ■ ' • 


• t 'i  r 7 f.  J . j »t  ' i <- 


•'  • ^ ■< 


r.  ; • 


•'  ; I.;  •!  . 


.ril 


i>  il 


I .‘.<1  . 


, V”»'( 


- ^ •»'  ',fi  I p.  ■ , • • 

.i  ffll  -.VOl-  I 

,..»  ..ti,.  1 h,.ij  *.Jc>r  c.*cao  0«.pvt/cj  .ay 


' ...■  .7  ':">sO 

i t;  • ■ 


V.  1 . r « 


/ • (»<.• 


f.  . ' iiioJt.'  f •tij  l< 


* Ir»  • O ^*5<tc 

i>  •>  ( ■ M VP  I lC7<j  iurlj  i.ij  r 

...  .,•■:>*  r .;• ’.if  tt.  ."''UllJja  .l*xc'^ 

; *./  p ■ V ’ "P"*' ‘ 

'r. r;r(  . • . T I 

ir.'.r  ;-if 


4 O *•  , i VW 


X * 4 .n- 


,iu.  ;r 


r J' 'f'-’V/  lo  ffnfj  e .•  j WfP‘‘  . , . i: 


. r.|0Tf. 


-4- 


not  broken,  and  we  are  the  beneficiaries  of  that  act  of  faith  and  obli- 
gation. If  there  is  any  one  thing  that  we  need  to  concentrate  on  today  in 
the  field  of  music,  all  of  us,  it  is  to  restore  the  sense  of  faith  and 
obligation  between  performers  and  composers.  They  must  learn  once  again 
to  learn  from  each  other,  and  not  to  ignore  one  another,  settling  down  in 
belligerent  opposing  camps,  incommunicative  and  ignorantly  hostile. 

I know  that  at  this  point  many  questions  and  arguments  surface 
to  your  mind,  arguments  which  I for  one  have  heard  for  twenty-five  years 
and  in  which  I myself  have  often  been  involved  myself --incidentally  both 
as  a performer  and  a composer.  I have  been  fortunate  enough  to  have 
experienced  at  the  highest  level  the  benefits  of  both  kinds  of  expert ences-- 
the  creative  and  the  re-creative.  I personify,  if  you  will--as  do  many 
others  like  me,  for  I am  certainly  not  unique — the  reconciliation  between 
what  many  people  unfortunately  regard  as  two  irreconciliable  opposing 
camps . 

It  would  go  beyond  the  scope  of  this  address  to  delve  into  the 
details  of  argumentation  which  the  subject  of  contemporary  music  alv;ays 
brings  to  mind.  Suffice  it  to  leave  a few  thoughts  with  you  as  you  em- 
bark on  what  I hope  will  be  an  eight-week  voyage  of  discovery — discovery 

P 

S 

of  yourself  as  well  as  of  other  people  and  things — and  perhaps  even  the 
discovery  of  contemporary  music.  The  first  point  is  that  we  must  recognize. 
If  we  ore  going  to  bring  any  understanding  to  the  controversy  over  contem- 
porary music  and  the  oft-cited  gap  between  the  composer  and  his  audience, 
we  must  recognize  that  some  fundamental  and  dramatic  changes  occurred  in  the 
language  of  music  at  the  turn  of  this  century.  These  developments  occurred 
as  part  of  a natural  step-by-step  process  participated  in  by  the  leading 
composers  of  that  day — Stravinsky,  Schoenberg,  Webern,  Ives  and  many 
others.  But  they  themselves  were  merely  transmitting  along  the  historical 
route  some  tiling  that  was  already  in  full  process.  The  step  across  the 
threshold  into  the  land  oJ  a tonality,  complex  rhythms  and  meters,  new 
textures,  new  sonorities,  new  formal  and  structural  concepts— all  this 
was  inherent  and  contained  in  the  very  beginnings  of  what  we  called 
diatonic  tonality — and  one  could  see  already  in  the  highly  chromatic 
works  of  Bach  the  seeds  that  would  some  day  grow  into  the  breakthrough  to 
atonality.  Diatonic  atonality  in  its  essential  concept  permits  chromatic 
extension,  concepts  of  modulation,  of  harmonic  alteration.  Thus,  in  effect, 
once  the  first  dominant  seventh  had  been  sounded  and  was  found  to  be 
pleasing  the  die  was  cast.  Three  hundred  years  la^er  Wagner,  Debussy, 
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Stravinsky  and  Schoenberg  pushed  us  across  the  line  in  what  was  an 
absolutely  inevitable  move. 

One  must  understand  therefore  that  we  live  in  a historically 
unique  period,  in  which  we  are  still  absorbing  and  experiencing  the 
dramatic  changes — the  shocks,  if  you  will,  to  our  system — that  occurred 
fifty  and  sixty  years  ago. 

Technological  advances,  unprecedented  in  the  history  of  man- 
kind, and  an  insatiable  human  hunger  for  exploration,  for  experiment, 
for  climbing  Mt,  Everest,  or  flying  to  the  moon — and  we  have  our  analagies 
in  music--have  merely  confirmed,  and  substantiated  the  radical  changes 
that  occurred  at  the  turn  of  the  century.  Burdensome  though  this  may  ap- 
pear to  be  to  us,  we  can  live  with  this  reality  more  readily  if  we  recog- 
nize it  as  part  of  a historical  process  spanning  many  centuries. 

I have  stated  that  this  moment  of  revolution  at  the  turn  of  the 
century  was  unprecedented.  In  fact  there  are  only  two  previous  moments 
in  the  history  of  European-Western  music  as  dramatic  and  revolutionary. 

The  one  occurred  between  three  hundred  to  four  hundred  years  ago  when  the 
language  of  music  moved  from  modality — the  use  of  what  we  call  the  church 
modes — to  diatonic  tonality.  That  was  a severe  break,  now  long  buried  in 
history  and  no  longer  a threatening  reality  to  us.  The  other,  lying  even 
further  back  in  history,  was  that  utterly  unbelievable  moment  when  music 
moved  from  single-voice  monody  to  two  and  three-part  music.  That  step  was 
fought  over  back  at  the  end  of  the  middle  ages  for  several  centuries, 
highly  contested  by  the  church.  The  shock  to  the  system  can  only  be 
vaguely  imagined  now. 

Conservatives  tend  to  remind  us  today  that  in  the  past  there 
were  no  problems  of  assimilating  the  changing  language  and  styles  of 
earlier  composers.  It  is  undoubtedly  true  that  Beethoven  was  widely 
admired  and  appreciated  by  a majority  of  his  contemporaries  who  paid 
any  attention  to  music.  But  that  must  be  understood  in  the  light  of  the 
fact  that  Beethoven  as  far  as  basic  language  is  only  one  step  beyond 
Mozart  and  Haydn — and  to  the  extent  that  he  explored  territories  beyond 
that  one  step,  he  was  also  less  understood  in  his  time.  Quite  the  opposite 
occurred,  however,  when  composition  was  moving  from  modality  to  tonality 
in  the  16th  and  17th  centuries.  That  was  a revolutionary  step  contested 
by  the  then-establishment  for  nearly  a century.  The  break  that  occurred 
between  Palestrina  and,  let  us  say,  Bach  was  a radical  one  and  a clean 
one.  It  gives  one  pause  to  think  when  one  realizes  that  in  Bach's  time 
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no  one  was  performing  any  more  the  music  of  even  one  century  earlier.  It 
is  as  if  today  in  1971  we  would  no  longer  be  performing  the  music  of 
Schumann  and  Brahms  and  Wagner. 

My  point  is  that  when  step-by-step  changes  occur  within  an 
established  tradition  of  a language,  such  as  diatonic  tonality,  those 
steps  tend  to  be  rather  readily  assimilable.  When,  however,  the  steps 
taken  go  from  one  basic  tradition  over  into  a totally  different  one,  the 
period  of  absorption  and  gestation  is  bound  to  be  a much  longer  one.  It 
is  akin  in  fact  to  acquiring  a whole  new  language;  which  is  bound  to 
take  time  and  meet  with  a certain  amount  of  resistance. 

This  is  the  task  before  us  in  the  latter  part  of  the  20th 
century.  To  complicate  matters,  we  are  reaching  out  in  all  directions 
in  musical  experiences.  We  are  vigorously  exploring  the  music  of  the 
renaissance  and  middle  ages,  the  music  of  other  ethnic  or  world  cultures. 

No  one  in  Brahms’  time  bothered  to  play  the  music  of  Vivaldi.  Vivaldi 
and  a thousand  other  baroque  composers  had  to  be  rediscovered  in  the 
20th  century. 

One  can  see  from  even  these  few  points--representing  but  a 
cursory  glance  at  the  ebb  and  flow  of  historical  tides,  that  any  single- 
minded  simplistic  view  regarding  the  musical  literature,  past  or  present, 
will  not  do.  If  that  view  is  projected  from  total  vantage  point  encom- 
passed by  a historical  span  from  Haydn  to  late  Brahms,  the  viewer — in 
my  opinion — is  in  deep  trouble.  Apart  from  that,  he’s  missing  so  many 
thousands  of  other  good  things,  to  be  beheld,  to  be  experienced,  to  be 
loved  and  cherished. 

I guess  what  I am  saying  is  have  some  faith  and  patience  in  the 
sense  that  Leonard  Bernstein  asked  one  year  ago  at  this  very  same  ceremony. 
Don’t  prejudge  too  hastily,  lest  you  become  at  much  too  early  an  age 
^hically  wis¥.  Faith  and  patience  are  a necessary  ingredient  of  staying 
eternally  young  and  fresh  and  enthusiastic. 

This  is  what  I wish  for  you  as  we  work  together  these  next 
eight  weeks.  I hope  your  rewards  will  be  many  and  that  you  will  take 
them  with  you  the  rest  of  your  life.  And  if  we  will  have  widened  your 
horizon  here,  sharpened  your  vision,  deepened  your  profound  respect  for 
your  art  and  its  obligations,  then  we  will  have  succeeded — no  matter 


in  how  small  a measure — in  an  important  task. 
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Let  me  leave  you  with  some  very  beautiful  and  profound  words 
by  Serge  Koussevitzky , the  founder  of  Tanglewood.  I quote  from  some 
remarks  he  made  at  the  opening  exercises  of  the  Berkshire  Music  Center 
in  1S56: 

'^7e  shall  again  seek  new  answers  to  arising  questions,  a wider 
access  to  inexhaustible  treasures  of  musical  art,  a higher  vision  of  music 
as  a profession,  as  a vocation  and  as  a creative  cultural  force.  In  the 
progress  of  life,  the  question  of  the  creative  vocation  of  man  is  also 
the  question  of  a new  consciousness." 

I wish  you  all  a pleasant,  productive,  rewarding  and  stimulating 


summer,  and  I shall  be  constantly  at  your  service  to  achieve  those  ends. 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


MAP 

A Musical  Game  by  Lukas  Foss 
Wednesday,  July  7,  1971,  at  8:30  p.m. 

The  Tent 


The  Combatants 


Ed  Flower  - plucked  instruments 
Jan  Williams  - percussion 


Jim  Fu I ke rson 
Pau I Zukof sky 


brass  instruments 
bowed  instruments 


Electronic  operation:  George  Ritscher 

A-6  a at  TangtzMood  and  cont^tbutox  to  tkz  Muitc 

Cente.A.,  you  have,  bzen  tnottzd  to  tkt6  concept  and  to  thz  nume,n.ou6 
otkth.  tn^tn.um2.ntal  and  vocal  pcA.'^oA.mancc^  by  Tanglcioood  mcmbc/i^.  We 
hope  that  you  i^tll  tn^oAm  othc^6  o^  tht-6  opportunity  and  ivtll 
encourage  them  to  enroll  a6  Friends, 

The  Berk^  hire  Mu-itc  Center  l6  tn  part  4 upported  through  the 
generosity  o^  the  Friends  o^  Music  at  Tanglewo od.  BMC  programs  are 
open  to  members  o^  the  Friends.  Contributions  In  any  amount  are 
(Welcome.  A Family  Sea^oia  Membership  at  $25  entitles  a {samlly  to 
attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Members  hip  at  $15  o{^{^ers  the  Individual  the  same  privilege. 
Friends  without  season  members  hip  and  all  others  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 

Further  Information  about  Berks  hire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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RULES 


The  musicians  derive  their  live  sounds  from  tapes  they  made 
according  to  the  composer’s  specification. 

They  do  not  play  from  a page  of  music,  they  play  from  the  tape. 

They  Interpret  the  tapes  the  way  one  interprets  a score.  They 
also  react  to  and  Interfere  with  one  another. 

The  "Game"  was  an  afterthought,  designed  to  make  the  "piece  of 
md s i c"  happen  . 

The  game  insures  the  constant  grouping  and  regrouping  of  the 
musicians.  Solos,  Duos,  Trios,  etc., happen  of  their  own  accord  in 
different  corners  of  the  performance  space. 

The  traditional  gamesmanship  of  musicians:  to  play  the  right 
note  at  the  right  time,  is  replaced  by  the  even  more  traditional 
gamesmanship:  to  play  so  that  you  come  out  ahead. 

All  actions  are  'musical*.  That  is  to  say:  the  progress  of 
the  game  is  not  determined  by  nonmusical  props:  card  playing, 
dice  throwing,  number  permutations,  etc.  MAP  is  concerned  only 
with  listening  and  playing  accordingly. 

The  twelve  rounds  take  place  in  four  different  zones,  one  to 
each  player.  Depending  on  the  type  of  tapesound  emerging  from  a 
loudspeaker,  a contest  will  be  either  about  attacking  together, 
stopping  together,  or  imitating  a tape  fragment  on  one's  instrument 
You  lose  a round  (and  an  instrument)  by  falling  in  any  of  these. 

You  win  a round  (and  an  Instrument)  by  successfully  modifying  the 
sound  of  the  soloist  via  physical  interference  with  his  sound 
source  (connecting  two  instruments).  As  a consequence  of  losing  a 
round,  a player  will  wander  Idly  during  the  next  round,  making 
beautiful  music  on  bells  hanging  from  the  sky.  A second  time  loser 
will  go  down  on  his  hands  and  knees,  making  beautiful  music  on 
the  floor  with  a superball  mallet.  Winning  a round  cancels  out  a 
previous  loss.  If  you  lose  three  rounds  without  winning  in  between 
you  have  lost:  you  rove  around  the  audience  with  bow  and  mallet. 

In  case  of  a tie,  an  instrument  count  will  determine  the  winner. 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


SPECULUM  MUS ICAE 

Sunday,  August  I,  1971,  at  8:30  P.M. 
Chamber  Music  Hall 


Ro-CjJ  Sc.ku.ttZf  Mtottn,  Vtota 
F/Lzd  Skz^Ky,  \Jtotonzztto 
h\zfija.  SaXgon,  Sp^zzk^ttmmz 
ilA^uta  Oppen-6,  Ptano 


Kathtz  SumAoWf  Ftutz,  Ptccoto 
i/tA.gtt  BtcLcki/Jzttf  CtaAA.nzt,  Ba66 

CtciKinzt 

Rlckan.d  Fltz,  PzA.cu6^ton 


DONALD  MARTINO 


TRIO  FOR  VIOLIN,  CLARINET 
AND  PIANO  ( 1959) 


CHARLES  WUORINEN 


DUO  FOR  VIOLIN  AND  PIANO 

( 1966-67) 


GUNTHER  SCHULLER 


MUSIC  FOR  VIOLIN,  PIANO 
AND  PERCUSSION  (1957) 


ARNOLD  SCHOENBERG 


PIERROT  LUNAIRE,  OPUS  21 

(1912) 


Richard  Fitz,  Conductor 

A-6  a F/itznd  ol  Hu-itc  at  Tangtzivood  and  contn.tbuto^  to  thz 
Mu^tz  Czntz^,  you  kavz  been  tnvttzd  to  thl6  concz^t  and  to  thz 
numz^ou6  othzA.  tn^tn.umzntat  and  vocat  pz^^oA.iva.ncz6  by  Tangtzwood 
membe/L4.  We  kopz  that  you  vottl  tn^o/im  otkz^i>  oi  thii>  oppon.tuntty 
and  u)ttt  zncouA.agz  tkzm  to  znfiott  F^tznd^  . 

Thz  3z^k^ ht/LZ  Fluitc  Czntzfi  tn  paA.t  4>uppon.tzd  thA.ough  thz 
gznzfio^tty  o{^  thz  F^tznd^  o^  Mu4>tc  at  Tangtzioood,  BMC  p/iog^aw^  aA.z 
open  to  mzmbzA.6  o^  thz  F/itznd^ . ContA.t button-6  tn  any  amount  afiz 
we-Lcome.  A Famtty  Sza6on  Mzmbz^-6  htp  at  $2  5 znttttz-6  a ^arntty  to 
attznd  att  BMC  zvznt4>  wtthout  {^u^thzfi  cont-^tbutton;  an  J ndtotduat 
Sza-ion  Mzmbz^/jhtp  at  $15  o^^z-n.6  thz  tndtvtduat  thz  6amz  p^tvttzgz, 
FAtznd-6  v)tthout  -6Za6on  mzmbzA.6  htp  and  att  othzA.6  attzndtng  zach  BMC 
zoznt  aAz  a-6kzd  to  cont^tbutz  $1.50  at  thz  gatz. 

Fun.thzK  tn^oAmatton  about  BzA.k6ht-^z  Mu6tc  CzntzK  zoznt-i  t6 
avattabtz  ^A.om  thz  Ffitznd-6  O^^tzz  at  thz  Matn  Gatz. 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 
Monday,  August  9,  1971,  at  8:30  P.M. 

Theatre  Concert  Hall 


Roman  TotznbzKg , Vloll 


n 


BRAHMS 

Vivace  ma  non  Troppo 
Adagio 

A I I egro  mode  ra to 

STRAV INSKY 

Can t i 1 dn  e 
Eg  I ogue  I 
Eg  I ogue  II 
G I gue 

D i th  y rambe 


Vlcton.  Ro6  enbaum , Plano 


SONATA  IN  G MAJOR,  OPUS  78 


DUO  CONCERTANT  ( I 932) 


INTERMISSION 


BEETHOVEN 

Adagio  sostenuto;  Presto 
Andante  con  varlazioni 
Finale:  Presto 


SONATA  IN 


A MAJOR,  OPUS  47 
( KREUTZER) 


A4  a Pn.l(Lnd  o^  Mu^lc  at  Tangtzwood  and  ao ntn.tb ato n.  to  tho.  Mu6tc 
CzntzA.,^  you  have.  be.en  Invited  to  tht^  conczKt  and  to  tkz  nuimA.ou6 
otheA.  tn^tA-umentat  and  vocal  pe.A^oA.mancc^  by  Tangtacood  mcmbcA^  , Wc 
hope  that  you  wtlZ.  tn^oA-m  otkcA6  o^  tkt6  opportunity  and  wilt 
encourage  them  to  enroll  a4  Friends. 

The  Berkshire  Mu^lc  Center  l^  In  part  -supported  through  the 
generosity  o^  the  friends  o^  Music  at  Tangleivood,  SMC  programs  are 
open  to  members  Oi^  the  Friends.  Contributions  In  any  amount  are 
(Welcome.  A Family  Season  Membership  at  $2  5 entitles  a {^amlly  to 
attend  all  SMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  o{^^ers  the  Individual  the  same  privilege. 
Friends  without  season  membership  and  all  otheAcS  attending  each  BMC 
event  are  asked  to  contribute  $1.50  at  the  gate. 


Further  Information  about  Berkshire  Music  Center  events  Is 
available  from  the  Friends  Office  at  the  Main  Gate. 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


Dear  Friend: 

The  Music  Theater  Project  at  Tanglewood  is  happy  to  invite  all 
rxen  s of  Music  at  Tanglewood  to  its  performances  in  the  West  Bam 
at  Tanglev;ood. 

This  exciting  net;  project,  financed  in  part  by  the  National  Opera 
nst  tute,  The  Martha  Baird  Rockefeller  Foundation,  and  the  Fromm  Music 
Foundation,  x;ill  present  two  programs  of  music  theater: 

July  21,  Wednesday  (all  at  8:30  p.m.) 

July  22,  Thursday 
July  26,  Monday 
July  29 , Thursday 

OFFENBACH : CROQUEFER 

BRECHT-I'JEILL:  MAKAGONNY-SONGSPIEL 

August  8,  Sunday  (all  at  8:30  p.m.) 

August  9,  Monday 
August  11,  Wednesday 
> Thursday 

BIRTWISTLE:  DOira  BY  THE  GREENTJOOD  SIDE 

LIGETI:  ADVENTURES 

SATIE : SOCRATES  (August  8 and  9) 

A NEW  WORIC  BY  COMPOSITION  FELLOWS  (August  11  and  12) 

Because  of  the  extremely  limited  seating  area,  the  seats  are  re- 
serve  , and  V7e  ask  that  Friends  who  wish  tickets  pay  a seat  reservation 
ticket  and  return  the  enclosed  card  with  a check  and 
seif  addressed  envelope.  If  no  envelope  is  enclosed  tickets  will  be 
eid  at  the  Hawthorne  Gate  Information  Booth  (next  to  the  Hawthorne 
Cottage  on  Havjthome  Street). 

Thank  you  for  your  cooperation  and  continuing  generosity, 
v/e  hope  you  enjoy  the  programs. 


Yours  sincerely 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


Memo  to:  Members  of  the  Orchestra,  Faculty,  and  Staff,  and 

Students  of  the  BMC  and  BUTI 

- GENERAL  DISTRIBUTION  - 


From:  Harry  Kraut 

Re:  MUSIC  THEATER  PERFORMANCES 


Some  music  theater  pieces  which  promise  to  be  outstanding 
will  be  produced  at  Tanglewood  this  summer  through  grants  from 
the  National  Opera  Institute,  Martha  Baird  Rockefeller  Foundation 
and  the  Fromm  Music  Foundation.  The  West  Barn  has  been  renovated 
for  this  purpose  and  a first-class  group  of  singing  actors  has 
been  assembled  under  the  leadership  of  Ian  Strasfogel. 

The  performance  dates  and  repertoire  are: 

July  18,  Sunday  (DRESS  REHEARSAL) 

July  20,  Tuesday  (DRESS  REHEARSAL) 

July  21,  Wednesday  (all  at  8:30  p.m.) 

July  22,  Thursday 

July  26,  Monday 

July  29 , Thursd ay 

OFFENBACH:  CROQUEFER 

BRECHT-WEILL:  MAHAGONNY- SONGSPIEL 

August  6,  Friday  (DRESS  REHEARSAL) 

August  8,  Sunday  (all  at  8:30  p.m.) 

August  9,  Monday 
August  11,  Wednesday 

August  12. 

BIRTWISTLE :'  DOl'JN  ~BY  lllE  GREENWOOD  SIDE 

LIGETI:  ADVENTURES 

SATIE:  SOCRATES  (August  8 and  9) 

A NE\^r  WORK  BY  COMPOSITION  FELLOWS  (August  11  and  12) 

Because  of  limited  seating  space  (198  for  each  performance)  the 
seats  are  reserved.  Members  of  the  Orchestra,  Faculty,  and  Staff  may 
sign  up  for  tickets  at  the  Friends  Office  inside  the  Main  Gate.  Please 
do  not  sign  up  for  tickets  unless  you  definitely  plan  to  use  them. 

Students  and  others  of  the  Tanglewood  Family  are  encouraged  to  attend 
the  Dress  Rehearsals,  because  there  will  be  only  a very  limited  number 
of  student  seats  available  on  a sign-up  basis  on  the  bulletin  board  of 
the  Main  House.  The  sign-up  lists  V7ill  be  posted  on  Saturday,  July  17. 
Seat  reservations  for  the  Dress  Rehearsals  may  also  be  made  at  the  Friends 
Office.  Thanks  for  your  cooperation. 


For  immediate  release,  please 

NEW  TANGLEWOOD  MUSIC  THEATER  PROJECT  PRESENTS  FIVE  PRODUCTIONS  UNDER  AUSPICES  OF 
BERKSHIRE  MUSIC  CENTER. 

Works  by  Satie,  Birtwistle,  Liegti,  Offenbach,  and  Weill  to  be  staged. 


TANGLEWOOD,  LENOX,  MASSACHUSETTS — Music  theater  returns  on  a regular  basis  to  the 
Boston  Symphony's  Berkshire  Music  Center  at  Tanglewood  this, summer  in  Tanglewood's 
newly  re-designed  and  restructured  West  Barn. 

The  new  Music  Theater  Project,  supported  in  part  by  a grant  from  the  National 
Opera  Institute,  Washington  D.C.,  is  directed  by  Ian  Strasfogel,  chairman  of  the  Opera 
Department  of  the  New  England  Conservatory  of  Music.  Martin  Smith,  music  supervisor 
of  N.E.  T.  Opera,  is  chief  coach,  and  Douglas  Schmidt,  staff  designer  for  Lincoln 
Center  Repertory  Theater,  is  stage  designer. 

Five  musical  stage  works  from  different  periods  will  be  produced.  Erik  Satie's 
1918  scenic  cantata  SOCRATES,  using  texts  from  Socratic  dialogues,  will  be  given  one^ 
of  its  rare  performances  in  this  country,  sung  in  English.  Harrison  Birtwistle's 
DOWN  BY  THE  GREENWOOD  SIDE,  commissioned  in  1969  by  the  Music  Theatre  Ensemble  of 
London,  is  a grotesque  parody  of  traditional  English  pantomime,  j 

AVENTURES  ET  NOUVEUiES  AVENIURES,  by  Hungarian-bom  Gyorgi  Ligeti,  is  a two» 
part  work  scored  for  three  performers  who  sing  sounds  of  the  phonetic  alphabet  rather 
than  words.  The  choice  of  scenario  is  left  up  to  the  participants.  AVENTURES!  ET 
NOUVELLES  AVENTURES  receives  its  East  Coast  premiere  in  this  production. 

Offenbach's  CROQUEFER,  an  1857  one-act  operetta  never  before  performed  in  this 


country,  will  be  seen  in  a new  version  as  a satirical  comment  on  certain  contemporary 

i I 

mores.  The  fifth  production  is  the  American  premiere  of  Kurt  Weill's  MAHAGOI'fNY 
SONGSPIEL  in  its  original  German  version  written  in  1927  by  Weill  and  Barthold 
Brecht  for  the  Baden-Baden  Festival. 
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The  Music  Theater  Project's  performing  group  includes  twelve  singers  and  two 
actors  who  are  young  professionals  or  graduate  students.  The  Berkshire  Music  Center 
Orchestra  and  Conducting  Fellows  of  the  Berkshire  Music  Center  also  participate. 

Designer  Douglas  Schmidt  has  redesigned  the  interior  of  Tanglewood's  West  Barn 
to  provide  a fluid  theater  e nvironroent  which  can  be  significantly  altered  for  each 
work.  There  is  no  pit  or  balcony,  but,  as  described  by  Project  Director  Ian  Stras- 
fogel,  "only  a grouping  of  performer  and  audience  that  shifts  according  to  the  needs 
and  meaning  of  each  piece." 

Mr.  Strasfogel  added,  "Our  aim  in  this  first  season  is  to  present  a broad  survey 
of  the  genre  — its  high  achievement,  its  great  stylistic  variety." 

Tanglewood  Artistic  Director  Gunther  Schuller  noted  that  "With  limited  forces  of 
small  casts  and  orchestras  and  slight  scenic  demands,  these  pieces  use  the  elements 
of  opera  in  strklngly  fresh,  exciting  ways  which  must  influence  the  opera  composer 
and  performer  of  tomorrow." 
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TAINGLEWOOD  1971 

Seiji  Ozawa  and  Gunther  Schuller,  Artistic  Directors 
Leonard  Bernstein,  Adviser 


MUSIC  THEATER  PROJECT 

Ian  Strasfogel,  Head 

CROQUEFER 

by  Jacques  Offenbach 

MAHAGONNY  SONGSPIEL 

by  Kurt  Weill  and  Bert  Brecht 


WEST  BARN,  TANGLEWOOD 

Wednesday,  July  21  Monday,  July  26 

Thursday,  July  22  Thursday,  July  29 

at  8:30  p.m. 


BERKSHffiE  MUSIC  CENTER 

Harry  J.  Kraut,  Administrator 


An  Activity  of  the 

BOSTON  SYMPHONY  ORCHESTRA 


William  Steinberg,  Music  Director 
Michael  Tilson  Thomas,  Associate  Conductor 
Thomas  D.  Perry,  Jr.,  Manager 


CROQUEFER 


American  Premiere 


Music  by  Jacques  Offenbach 
Text  by  Trefeu  and  Jaime 

English  narration  and  adaptation  by  Ian  Strasfogel 

Staged  by  Ian  Strasfogel 

Conducted  by  Gunther  Schuller 

Assistant  Conductor,  Philip  Kelsey 

Designed  by  Douglas  W.  Schmidt 

Costumes  by  Jeanne  Button 

Lighting  by  Richard  Lee  (Tom  Field  Associates) 

Cast  (in  order  of  appearance): 

Announcer  - William  W.  Pierce,  III 
Meyerbeer  trio:  Syble  Young 

Michael  Best 
John  Seabury 

Jacques  Offenbach  - Jay  R.  Perry 

Ringmaster  — Stephen  Klein 

Croquefer,  the  last  of  the  Paladins  — Michael  Best 

Mousse-a-mort,  his  life-long  enemy  — John  Seabury 

Fleur  de  Souffre,  Mousse-a-mort’s  daughter  — Syble  Young 

Boutefeu,  military  advisor  to  Croquefer  — David  Holloway 

Feutebou,  military  advisor  to  Mousse-a-mort  — David  Holloway 

Ramasse  ta  tete,  Croquefer 's  long-lost  nephew  — David  Hall-Sundquist 

Offenbach  Operetta  Circus: 

Jeffrey  Caiman  Isola  Charlayne  Jones 

James  Freeman  Eloyse  Yarlowe 

Interpolations  orchestrated  by  Gunther  Schuller  and  Henry  Mollicone 
Subtitles  designed  and  executed  by  Neil  A.  Cohen 
Dance  sequences  by  David  Hammond 


MAHAGONNY  SONGSPIEL 


Music  by  Kurt  Weill 

Text  by  Bert  Brecht 

Staged  by  Ian  Strasfogel 

Designed  by  Douglas  W.  Schmidt 

Conducted  by  Gunther  Schuller 

Assistant  Conductor  — John  Mauceri 

Costumes  by  Jeanne  Button 

Lighting  by  Richard  Lee  (Tom  Field  Associates) 

Cast  (in  order  of  appearance): 

Referee  - Stephen  Klein 
Charlie  — David  Hall-Sundquist 
Billy  — Robert  Shiesley 
Bobby  - Lenus  Carlson 
Jimmy  — John  Seabury 
Jessie  — Cheryl  Kanfoush 
Bessie  — Joyce  Castle 
Ring  assistants:  James  Freeman 

David  Hammond 
Jay  R.  Perry 


CROQUEFER 

This  operetta  was  premiered  at  Offenbach's  first  theatre,  the  tiny  Bouffes  Parisiens  on 
February  12,  1857.  It  lampoons  the  medieval  hocus-pocus  rampant  on  opera  stages  at  that 
time,  with  liberal  quotes  from  the  works  of  Meyerbeer. 

Our  version,  which  represents  the  first  American  performance  of  the  piece,  includes  a few 
numbers  from  other  Offenbach  works  (Les  Bavards,  Sicmor  Fagotto,  and  Barbe-Bleu)  as  well 
as  the  final  trio  from  Meyerbeer's  Roberto  il  Diavolo. 


MAHAGONNY  SONGSPIEL 

This  work,  commissioned  for  the  1927  Festival  of  New  Music  at  Baden-Baden,  brought 
Bertolt  Brecht  together  with  Kurt  Weill  for  the  first  time.  Weill  composed  settings  for  the 
five  Mahaqonny  Gesanqe  in  Brecht's  Hauspostile  as  well  as  a new  final  poem.  This  piece 
formed  the  core  of  the  opera  The  Rise  and  Fall  of  the  City  Mahaqonny  completed  three 
years  later. 

SYNOPSIS: 

# 1 “Auf  nach  Mahagonny"  — Four  gangsters  are  seen  on  the  way  to  Mahagonny  — a dream 

city  where  everything  is  permitted. 

#2  "Alabama  Song"  — Two  prostitutes  are  attracted  to  Mahagonny. 

#3  "Wer  in  Mahagonny  bleib"  - As  the  men  play  a game  of  poker,  it  becomes  apparent 
that  the  only  thing  not  allowed  in  Mahagonny  is  having  no  money. 

#4  “Benares  Song"  — The  people  in  Mahagonny  soon  tire  of  their  expensive,  aimless  life 
and  dream  of  another,  better  city  — Benares. 

# 5 "Gott  in  Mahagonny"  - God  (not  the  real  God,  but  simply  the  wealthiest  of  the  people 

of  Mahagonny)  visits  the  criminals  in  Mahagonny  and,  outraged  by  their  lack  of  morals, 
condemns  them  to  hell.  They  say  they  already  are  in  hell. 

#6  "Dieses  ganze  Mahagonny"  — Finally,  strikes  hit  the  dream  city,  owing  to  the  high  cost 
of  living.  The  characters  explain  to  the  audience  that  Mahagonny  only  exists  because 
everything  is  so  terrible. 


THE  MUSIC  THEATER  PROJECT  AT  TANGLEWOOD 


The  Music  Theater  Project,  made  possible  in  part  by  grants  from  the  National  Opera 
Institute,  Martha  Baird  Rockefeller  Foundation  and  the  Fromm  Music  Foundation,  has  been 
inaugurated  this  year  to  provide  practical  experience  in  the  music  theater  repertory,  for 
both  advanced  students  and  professional  singers  of  exceptional  ability. 

The  present  performances  are  to  be  followed  by  performances  in  the  Festival  of 
Contemporary  Music  on  August  8,  9,  11  and  12.  The  planned  repertoire  for  the  next 
program  includes  Adventures  by  Ligeti,  Socrates  by  Satie,  Down  by  the  Greenwood  Side  by 
Birtwistle,  and  a new  work  written  collaboratively  by  composition  fellows  at  Tanglewood 
this  summer  under  the  supervision  of  Bruno  Maderna.  The  new  collaborative  work  is  based 
on  the  Trimalchio’s  banquet  sequence  of  the  Satyricon  by  Petronius  Arbiter. 


Staff 

Artistic  Director  of  Tanglewood  — Gunther  Schuller 
Head  — Ian  Strasfogel 

Chief  of  Musical  Preparation  - Martin  Smith 
Coaching  Staff:  Bruce  Cohen 

Henry  Mollicone 
Philip  Morehead 

Technical  Director  - Richard  Lee  (Tom  Field  Associates) 
Assistant  to  Mr.  Schmidt  — Carole  Lee  Carroll 
Assistants  to  Mr.  Strasfogel  — Gordon  Davis 

David  Hammond 
House  Manager  — Andy  Friendly 
Technical  Fellows:  Neil  Burlingame 
Linda  Chipparoni 
James  Freeman 
David  O'Farrell 
Clio  Taub 


August  3,  1971 


For  immediate  release,  please 


SECOND  SERIES  OF  MUSIC  THEATER  PROJECT  PERFORMANCES  AT  TANGLEV/OOD  INCLUDE  WORKS 
BY  BIRTWISTLE,  SATIE  AND  LIGETI. 

Productions  scheduled  for  August  3,9,11,12. 

TANGLEWOOD,  LENOX,  MASSACHUSETTS--The  second  series  of  Tanglewood's  1971 
Music  Theater  Project  performances  opens  Sunday  evening,  August  3 at  8:30pm 
in  the  West  Barn  with  the  American  premiere  of  Harrison  Birtwistle's  Down  By 
The  Greenwood  Side.  On  the  same  program  the  east  coast  premiere  of  Ligeti's 
Adventures  and  Satie's  Socrates  will  be  presented.  Three  other  performances 
will  be  given:  Monday,  August  S,  Wednesday,  August  11,  and  Thursday,  August  12. 

All  performances  begin  at  3:30pm  in  the  West  Barn,  located  near  the  Lion  Gate. 

The  central  action  of  Birtwistle's  Down  By  The  Greenwood  Side  is  derived 
from  the  spoken  drama  of  the  Mummer's  Play,  which  evolved  in  the  British 
provinces  during  Elizabethan  times.  The  play,  with  its  part  comic,  part  grotesque 
rhymed  couplets,  presents  a ritual  succession  of  battles,  deaths,  healings 
and  rebirths. 

Ligeti's  Adventures  consists  of  two  works  composed  by  Ligeti  to  phonetic 
texts:  Adventures , written  in  1962,  and  Nouvelles  Adventures,  composed  between 

1962  and  1965.  Ian  Strasfogel,  Director  of  the  Music  Theater  Project,  says, 

"Our  realization  of  the  piece  takes  as  its  central  image  that  of  people  trapped 
in  a room,  desperately  trying  to  escape  as  the  hostile  environment  slowly 
closes  in  on  them."  These  two  pieces  have  been  performed  in  concert,  but  rarely 
on  stage  because  of  their  tremendous  musical  complexity. 

Erik  Satie's  Socrates.  a_”symphonic  drama  for  voices,"  was  composed  in  1913 
on  commission  from  the  Comtesse  Edmond  de  Polignac.  The  work  depicts  Socrates 
from  three  vantage  points  using  the  texts  of  the  Platonic  dialogue. 

The  Music  Theater  Project,  an  integral  part  of  the  Berkshire  Music  Center's 
1971  summer  program,  has  been  made  possible  in  part  by  grants  from  the  National 
Opera  Institute  and  the  Fromm  Music  Foundation.  In  addition,  a generous  grant 
from  the  Martha  Baird  Rockefeller  Fund  for  Music,  Inc.  has  made  possible  the  final 
refurbishing  of  the  West  Barn  and  its  conversion  into  an  intimate  theater  quickly 
adapt^l  e to  the  demands  of  the  diverse  music  theater  pieces  to  be  produced. 
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ORCHESTRA  PERSONNEL 
(listed  alphabetically) 


Viol  ins 

Bassoons 

Michael  Levin 

Colin  Hemm 1 ngsen 

David  Marsha  1 1 
Robin  O'Brien 

Ellen  McG 1 oth i n 

Steve  Ognavic 

Horns 

Juan  Ram  1 rez 

Richard  Decker 

Violas 

Douglas  Hill 

Daniel  Avshal omov 

Trumpets 

V 1 0 1 once  1 1 os 

Charles  Decker 
Lance  Fr i tter 

Pau 1 Che  1 f etz 
Jan  Fischer 

Trombones 

Neal  LaMonaco 

Sheldon  Ginsberg 

Basses 

Robert  Jones 

J ames  Carrol  1 

Percuss i on 

Ri chard  F 1 etcher 

Ronald  Brown 

F 1 utes 

Benjamin  Carriel 
Gary  DiPerna 

Thomas  Kay 
Maquetto  Kuper 

Harp 

Oboes 

Karen  Kr i se 1 

John  D 1 mon d 
Mari  1 yn  Zupn  i k 

Pianists 

Ch  r i stopher  Ki es 

C 1 ar i nets 

Christopher  Lyndon-Gee 

Christie  Lundqu  1 s t 

L i b ra  r i an 

Dennis  Smy 1 i e 

Ronald  Whitaker 

THE  PERFORMANCES  OF  AUGUST  11  ANV  12  WILL  BE 
CONVUCTEV  BV  THE  ASSISTANT  CONVUCTORS. 


SYNOPSES 

Voufn  by  tht  GKztnwoo  d SXde 

Vou)n  bij  thz  G^^ie&nwood  S/cde  wA^ttzn  by  Ha/LA.T,-&on  Bl/LtvoiAtZt, 
Zk<L  young  BKit4.ik  compo6Z/L,  ^OK  thz  BAZghZon  Fe^ZZvaZ  In  19  69.  Jt6 

ZZbA.ztto , coZZatzd  by  MZchaeZ  Nyman,  uZZZZzz4>  Zivo  -dZgnZi^Zcant  ZzxZa 
Oi^  EngZlAk  {^oZk  ZltafiatuKo. . 

The.  centAaZ  actZon  Zt  dzAZvzd  ^^om  tkz  Apoken  dfiama  thz 
MummzA.A'  PZay,  which  e.voZ\Jcd  in  the.  BfiltlAh  pKootnczA  during 
EZtzabzthan  ttmcA . The  pZay , with  ttA  paKt-comte,  pafit-gKote.Aque. 
Khyme.d  coupZe,U,  pKCAzntA  a KltuaZ  AucczAAlon  oi  battZzA,  dzathA , 
hzaZtngA  and  Azbt^thA . ItA  dzAtvatton  ^Aom  EuAopzan  mythA  OjJ  thz 
eyeZz  0^  Zliz  Za  madz  cZzaAZA  by  thz  ZZbAzttZAV A pAZAzntatZon 
Jack  FZnnzy  aA  thz  GAzzn  Man,  thz  izAtZZZty  ^ZguAz  thz  EngZZAh 
mzdZzvaZ  MoaaZa  Vanez. 

On  thz  outAkZAtA  ojJ  thZA  AZtuaZ  pZay , thz  authoAA  havz  pZaezd 
Maa . GAzzn,  thz  dzmzntzd  pAotagonZAt  "Thz  CauzZ  MothzA"  - a 
tAadZtZonaZ  EngZZAh  baZZad  about  a cAazzd  woman  who  AZayA  hzA 
chZZdAzn . 

Maa.  GAzzn  zntZAA  thz  woAZd  o^  FathzA  ChAZAtmaA  and  IiZa  band  o^ 
waAAZoAA  and  hzaZzAA  onZy  at  thz  znd,  Zn  a bZzaAAz  czAzmony  o{^ 
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FOLKS  UP  AT 

TAIfGLEVOOP 


HAVE  FINE  /iUSIC 
FOR  YOU  THIS  smMK  m 


Tuesday,  July  6th 

Chet  Atkins 

Doug  Kershaw 
Jeremy  Steig  Quintet 

$7,  $6,  Lawn  $5 


Tuesday,  July  13th 

Sly  and  The  Family  Stone 

Marion  Williams 

The  Dixie  Hummingbirds 


$7,  $6,  Lawn  $5 


Tuesday,  July  20th 
Ray  Charles 

Metcunorphosis 
Roy  Ayers  Ubiquity 

$7,  $6,  Lawn  $5 


Tuesday,  August  10th, 

PDQ  Bach 

Boston  Symphony  Orchestra 
Conducted  by  Dr.  Joseph  Silverstein 

$7,  $5,  Lawn  $3 


TANGLEWOOD  1971  - LENOX,  MASS.  01240 
CONCERTS  OEGIN  6 P.M.  - CALL  413  - 637-1600 
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July  5,  1971 


Berkshire  Music  Center 


CONTEMPORARY  TRENDS  CONCERTS  I97I 


July  6 


Chet  Atkins 
Doug  Kershaw 
Jeremy  Steig 


July  13 


Sly  and  the  Family  Stone 
Marion  Williams 
Paul  Winter  Consort 

July  20 

Ray  Charles 

Symphonic  Metamorphosis 
Roy  Ayers 


August  10 


PDQ,  Bach 


All  concerts  begin  at  6; 00  p.m. 


Tickets  are  $7»  $6,  Lawn  $5. 


Thank  you  very  much  for  your  inquiry. 
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NEWS  RELEASE 

PRESS  DEPARTMENT,  TANGLEWOOD.  LENOX.  MASSACHUSETTS  01240  • (413)  637  1600 
TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER.  Artistic  Directors  / LEONARD  BERNSTEIN.  Adviser 


June  2?,  1£71 


For  immediate  release,  please 


COUNTRY  WESTERN  STAR  CHET  ATKINS  FEATURED  IN  FIRST  TANGLEWOOD  CONTEMPORARY 


TRENDS  CONCERT  TUESDAY  JULY  6. 


Cajun  music  and  jaz3  on  program. 


TANGLEWOOD,  LENOX,  iiASSACHUSETTS— Gunther  Schuller,  Artistic 
Director  of  Tanglewood,  announced  the  first  of  the  1971  Contemporary 
Trends  Concerts  at  Tanglewood.  July  6.  The  Contemporary  Trends  Series 
is  presented  by  the  Berkshire  Music  Center,  the  Boston  Symphony  summer 
academy  at  Tanglev;ood.  In  addition  to  the  July  6 concert,  three  other 
concerts,  July  13,  20  and  August  iO,  will  be  part  of  the  series. 

On  Tuesday  evening  July  3,  Country-western  star  Chet  Atkins 
heads  the  program.  Atkins'  performing  activit les  have  varied  from  appear- 
ances with  Arthur  Fiedler  and  the  Boston  Pops  to  straight  country  and 
western  shows.  His  compositions  have  exerted  great  influence  on  cun ent 
rock  artists.  His  sound  has  influenced  many  performers,  includin.g  the 
Beatles . 

On  the  same  program  is  Doug  Kershaw  and  his  6-piece  band. 
Kershaw,  who  plays  the  electric  violin,  is  the  leading  exponent  of 
cajun  music,  a music  native  to  rural  Louisiana.  His  band  consists  of 
guitar,  bass,  drum  and  piano.  Kershaw  writes  most  o'  his  ovm  material 
and  claims  to  have  written  over  19,000  songs. 

The  f .i.rst  act  on  the  program  is  jazz  flutist  Jeremy  Steig 
and  his  group.  Born  in  1942,  Steig  has  made  3 recordings  and  has  worked 
with  such  artists  as  Richie  Havens,  Tim  Hardin  and  Bill  Evans.  Steig  will 
appear  with  his  group  of  drums,  electric  piano,  electric  bass  and 
bass . 

In  order  to  set  a proper  musical  environment  for  each  performing 
group,  Mr.  Schuller  also  announced  that  two  of  Tanglewood's  performing 
stages,  the  Shed  and  the  Theatre-Concert  Hall,  will  both  be  used  for  two 
of  the  concerts.  The  5,000-seat  Shed,  which  opens  on  three  sides  onto  the 
lawn,  offers  room  for  the  sound  of  the  largei*  groups;  while  the  1,200-seat 
Theatre  Concert-Hall  offers  a smaller,  more  intimate  setting.  Certain 
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concerts  will  begin  in  the  Theatre  Concert-Hall  and  move  to  the  Shed.  Ticket 
holders  for  a single  concert  are  admitted  to  all  events  for  that  evening. 

The  July  6 program  begins  at  6 pm.  Atkins  and  Kershaw  perform 
in  the  Shed  and  Steig  in  the  Theatre.  Tickets  for  the  July  6 concert  are 
$6  and  $7  for  reserved  seats  and  $5  for  general  admission. 

Mr.  Schuller,  in  announcing  the  programs,  commented:  "it  is 

significant  and  necessary  that  the  BMC  show  its  awareness  of  nev/  develop- 
ments in  music  by  instituting  a series  of  concerts  delineating  new  forms  and 
trends,  and  by  introducing  some  aspects  of  them  in  its  curriculum.  The 
increased  media  of  communications  has  made  available  to  musicians  and 
audience  a wide  spectrum  of  ethnic  and  popular  musics,  not  only  from  our 
own  country  but  around  the  world.  Through  intimate  contacts  with  other 
cultures  an  interesting  process  of  cross-breeding  with  so-called  serious 
music  has  developed  recently  between  many  of  these  musics." 

contemporary  trends  COHCSRTS 

JULY  S (Music  befAins  at  G pm) 

Chet  Atkins  (Shod;  t pm) 

Doug  Kershaw  (Shed;  7:30  pm) 

Jeremy  Steig  (Theatre*  6 pm) 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 
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CONTEMPORARY  TRENDS 
Tuesday,  July  6,  1971,  at  6:00  P.M. 


JEREMY  STE IG  QUINTET 
Theatre  Concert  Hall 

DOUG  KERSHAW 
Shed 

CHET  ATKINS 

with  orchestra 
Shed 

COMING 
, ! 

JULY  13 

SLY  & THE  FAiilLY  STO^E 

MARION  WILLI  AMS 
PAUL  WINTER  CONSORT 

JULY  20 

RAY  CHARLES 

, SYMPHONIC  METAMORPHOSIS 
ROY  AYERS 

AUGUST  10 


P.  D.  Q.  BACH 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


Memorandum  for  General  Distribution 


Ju  ly  2,  1971 


TAN GLEWOOD-QN -PARADE 


July  27,  1971,  Tuesday  - in  honor  of  Olga  Koussevitzky 


5:30  p . m . 
6:30  p . m , 


? p . m . 
8:30  p . m . 


Order  of  Events 


Grounds  Open 


Simultaneous  opera  arias,  scenes,  and  dance 
demonstrations  in  three  locations: 

1.  In  the  formal  garden  (Theatre  in  case  of  rain) 

2.  On  the  Main  House  Porch  (Chamber  Music  Hall  in 

case  of  rain) 

3 . In  the  Tent 


A reception  for  Mrs.  Koussevitzky  will  be  held 
before : 


The  Gala  Concert  in  the  Shed 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


Overture  to  "Der  Fliegende  Hollander" 


Ba  rtok 


Wagner 


Conducted  by  Michael  Ti Ison  Thomas 

Suite  from  "The  Miraculous  Mandarin" 
Conducted  by  Seiji  Ozawa 
Intermission 


"Die  Wa I ku re"  - Act  I 

Conducted  by  Gunther  Schul ler 

Siegmund:  Henry  Grossman 
S I eg  I i nde  : Li  nda  Phillips 
Hunding:  Saverlo  Barbierl 


- - J. 

Fireworks  over  the  Stockbridge  Bowl 


TICKETS 


HJK:cw 


Box  Seats $6.00 

Front  Sections 4.00 

Rear  sections  and  Lawn.  2.00  (unreserved) 
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TUESDAY 
JULY,  27. 1971 


ON-PARADE 


wKxA/.  S^^^ 


For  many  years  the  dedicated  and  tireless 
champion  of  many  musical  causes,  MRS. 
SERGE  KOUSSEVITZKY  has  exerted 
great  leadership  in  furthering  the  work  of 
the  Friends  of  Music  at  Tanglewood. 


PROGRAM  - TANGLEWOOD-ON-PARADE  1971 


5:30  pm  Grounds  open 

6:30  pm  Simultaneous  opera  scenes,  arias, 

and  dance  demonstrations  in  the 
Formal  Garden,  the  Tent,  and  on 
the  Main  House  porch. 


8:30  pm  GALA  CONCERT  in  the  SHED 

THE  BERKSHIRE  MUSIC 
CENTER  ORCHESTRA 

WAGNER  Overture  to  The  Flying  Dutchman 
Conducted  by  MICHAEL  TILSON 
THOMAS,  BMC  '68 

BARTOK  Suite  from  The  Miraculous 
Mandarin 

Conducted  by  SEIJI  OZAWA,  BMC 
'60 

WAGNER  Die  Walkure,  Act  I 

Sung  by  Linda  Phillips,  Henry 
Grossman,  and  Saverio  Barbieri 
Conducted  by  GUNTHER 
SCHULLER 

Fireworks  over  Stockbridge  Bowl! 


Tickets:  Box  seats  $6,  Front  sections  $4,  Rear 
sections  and  lawn,  unreserved  $2.  At  the  Box 
Office,  Tanglewood,  Lenox,  Massachusetts 
01240.  (413)  637-1600. 


A Patron's  contribution  is  an 
additional  $5  above  the  cost  of 
admission.  Patrons  have  access  to  the 
Tanglewood  Tent  and  its  facilities  for 
the  evening,  including  cocktails,  box 
suppers,  and  special  parking.  Patron 
contributions  received  by  July  15  will 
be  listed  on  the  program.  The  $5 
Patron  contribution  is  tax  deductible. 
Please  make  checks  payable  to  Boston 
Symphony  Orchestra  Inc. 
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July  27, 1971  - Honoring  Mrs.  Serge  Koussevitzky 
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ON-PARADE 
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/ BOSTON  ^ 
I SYMPHONY 
I ORCHESTRA 


TANGLEWOOD 
ON  PARADE 

and 

GALA  CONCERT 


for  the  benefit  of  the 

BERKSHIRE  MUSIC  CENTER 

in  honor  of 

OLGA  KOUSSEVITZKY 

Tuesday  July  27  1971 


BALDWIN  PIANO 


DEUTSCHE  GRAMMOPHON  AND  RCA  RECORDS 


TANGLEWOOD  1971 
Seiji  Ozawa,  Gunther  Schuller  Artistic  Directors 
Leonard  Bernstein  Advisor 

BERKSHIRE  MUSIC  CENTER 
Joseph  Silverstein  Chairman  of  the  Faculty 


The  Trustees  of  the  Boston  Symphony  Orchestra  extend  heartfelt  thanks  to  Curtis 
Buttenheim  and  Mrs  Stephen  V.C.  Morris  and  their  committee  chairmen  and  vice- 
chairmen  for  their  tireless  efforts  on  behalf  of  the  1971  Tanglewood  season. 

The  trustees  would  also  like  to  extend  special  thanks  to  James  R.  Sloane,  Chairman, 
and  William  H.  McAlister  Jr,  Vice-Chairman,  of  the  Tanglewood  Business  Committee 
and  the  following  workers: 


Robert  C.  Alsop 
Arthur  R.  Birchard  Jr 
George  J.  Bisacca 
Russell  E.  Bolduc 
Samuel  Boxer 
Curtis  Buttenheim 
Joseph  T.  Duffy 
O.E.  Dugan 
John  H.  Fitzpatrick 
John  V.  Geary 
Robert  K.  George 
Milton  J.  Gordon 
lames  C.  Hart 
James  S.  Hatch 
Mrs  Lawrence  A.  Howitt 
Steven  lacuessa 


Richard  Jackson 
Paul  J.  Jacques 
Joseph  T.  Kelley 
James  F.  Kiley 
Robert  MacLenna 
Miss  Mary  Ellen  McPeak 
Paul  Merlino 
Jeffrey  S.  Nicholson 
Richard  Ochs 
John  Plante 
William  Roy 
Gary  Scarafoni 
William  Shove 
Daniel  Sullivan 
Theodore  Trombly 
Morton  Weiss 


THE  BERKSHIRE  MUSIC  CENTER 

In  the  years  since  1940  the  Music  Center,  under  the  leadership  of  Serge  Koussevitzky, 
Charles  Munch,  Erich  Leinsdorf,  and  now  Seiji  Ozawa,  Gunther  Schuller  and  Leonard 
Bernstein,  has  given  experience,  guidance  and  valuable  training  to  more  than  6,500 
young  musicians,  including  700  from  foreign  countries.  Its  alumni  are  now  members 
of  hundreds  of  orchestras  here  and  abroad  (there  are  41  alumni  in  the  Boston 
Symphony  Orchestra,  20  in  the  Philadelphia  Orchestra  and  15  in  the  New  York 
Philharmonic) , members  of  many  opera  companies,  conductors  of  many  orchestras 
(Leonard  Bernstein,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Lukas  Foss  and  Zubin 
Mehta  among  them),  heads  of  many  schools  (Eastman  School  of  Music,  Interlochen 
Academy  of  the  Arts) , and  performers  and  teachers  in  all  parts  of  the  world.  Without 
the  aid  and  support  of  the  Friends  of  Music  at  Tanglewood,  the  Boston  Symphony 
Orchestra  could  never  have  supported  the  Center  for  these  years. 

At  the  mid-point  of  this  1971  season,  the  Trustees  of  the  Boston  Symphony  Orchestra 
acknowledge  with  grateful  appreciation  all  those  who  have  supported  the  Berkshire 
Music  Center  in  its  thirty-first  anniversary  year  at  Tanglewood.  Their  gifts  have  helped 
us  meet  the  Rockefeller  Foundation  challenge  grant  again  this  year.  Their  continued 
support  will  help  to  train  young  musicians  and  to  maintain  the  highest  standard  of 
musical  excellence  at  Tanglewood. 

TALCOTT  M.  BANKS 
President 

Trustees  of  the  Boston  Symphony  Orchestra 

The  Berkshire  Music  Center  is  maintained  by  the  Boston  Symphony  Orchestra,  William 
Steinberg  Music  Director,  Thomas  D.  Perry  Jr,  Manager. 

Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra  Inc.  By  this  means 
you  will  insure  that  your  gift  is  allowable  as  a tax  deduction. 


OLGA  KOUSSEVITZKY 


Olga  Koussevitzky  is  a familiar  and  beloved  figure  throughout  the  year  at 
concerts  in  Boston,  New  York,  and  here  at  Tanglewood.  Since  the  death  of 
her  husband  twenty  years  ago,  she  has  striven  tirelessly  to  perpetuate  his 
ideals.  As  President  of  the  Koussevitzky  Music  Foundation  she  has  given 
encouragement  of  the  most  practical  kind  to  countless  young  composers,  while 
her  staunch  support  of  the  Berkshire  Music  Center  has  been  unstinted.  Since 
the  foundation  of  the  Friends  of  Music  at  Tanglewood,  Mrs  Koussevitzky  has 
devoted  much  of  her  time  and  energy  to  the  encouragement  and  expansion  of 
their  activities. 

Olga  Koussevitzky ’s  father,  Alexander  Naoumoff,  was  a distinguished  member 
of  the  government  in  Tsarist  Russia,  becoming  Minister  of  Agriculture  two 
years  before  the  Revolution.  She  was  herself  born  on  the  family  estate  on  the 
River  Volga.  At  the  age  of  twelve  she  was  taken  to  her  first  symphonic  con- 
cert; the  conductor  was  Serge  Koussevitzky,  her  uncle  by  marriage. 

The  Naoumoff’s  traditional  ways  of  life  were  disrupted  by  the  Revolution  of 
1917,  and  the  family  was  forced  to  leave  Russia.  They  fled  first  to  Constan- 
tinople and  Greece,  finally  seeking  refuge,  with  many  of  their  compatriots,  in 
France.  In  1929  Olga  Naoumoff  accompanied  Serge  and  Natalie  Koussevitzky 
to  the  United  States,  where  she  became  their  secretary.  Koussevitzky  had  by 
this  time  achieved  world  fame  as  Conductor  of  the  Boston  Symphony  Or- 
chestra. When  her  aunt  Natalie  died  in  1942,  Olga  shared  the  deep  grief  of 
Serge  Koussevitzky.  Five  years  later  they  were  married  quietly  here  in  Lenox 
and  were  not  parted  until  the  death  of  the  great  conductor  in  1951. 

Olga  Koussevitzky  is  President  of  the  American  International  Music  Fund  and 
is  a member  of  many  prominent  musical  and  civic  organizations.  Her  decor- 
ations and  awards  include  the  Cross  of  Finland,  an  honorary  doctorate  of 
music  from  the  New  England  Conservatory  of  Music,  the  American  Medal  of 
Honor,  the  Louis  B.  Brandeis  award,  the  Spirit  of  Achievement  award  from 
the  Albert  Einstein  College  of  Medicine  and  the  Junior  Hadassah  Annual 
Award.  She  has  been  honored  also  by  the  National  Arts  Club  for  distinguished 
service  to  music,  and  has  received  a citation  from  the  National  Music  Council. 
Mrs  Koussevitzky  has  written  articles  about  her  late  husband,  and  is  known 
for  her  elegant  and  witty  pen-line  drawings  of  musicians. 

But  it  is  above  all  the  personality  of  Olga  Koussevitzky  which  impresses  itself 
most  strongly  on  those  who  are  privileged  to  know  her.  The  gracious  charm, 
generous  hospitality,  and  the  courage  and  strength  which  underlie  her  gentle 
bearing  excite  respect,  admiration,  and  deep  love.  Tanglewood,  the  Boston 
Symphony  Orchestra  and  indeed  the  whole  world  of  music  and  the  arts,  is 
by  her  presence  immeasurably  enriched. 


6.30  pm 


TANGLEWOOD  TENT 
THE  LAWN  BY  THE  MAIN  HOUSE 
AT  THE  FOUNTAIN  IN  THE  FORMAL  GARDEN 


Opera  Arias 

SAINT-SAENS 

Mon  coeur  s’ouvre  a ta  voix 
(from  Samson  et  Dalilah) 

Susan  Fisher  Clickner  mezzo-soprano 

PUCCINI 

Sola  perduta  abbandonata 
(from  Manon  Lescaut) 

Carolyn  Smith  soprano 

MOZART 

Madamina!  il  catalogo  e questo 
(from  Don  Giovanni) 

David  Cumberland  baritone 

WEBER 

Leise,  leise,  fromme  Weise 
(from  Der  Freischiitz) 

Patricia  Stasis  soprano 

Larry  Leitch  piano 

Dance  Program 

Improvisations  and  rehearsal  of  new  works  in  progress.  Music  will  be  played 
by  Chili  Walker  and  Bob  Wolenski  of  the  Boston  University  faculty. 

8.30  pm  GALA  CONCERT  SHED 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


WAGNER 

Overture  to  ‘Der  fliegende  Hollander’ 
conducted  by  MICHAEL  TILSON  THOMAS 

BARTOK 

Suite  from  ‘The  miraculous  mandarin’ 
conducted  by  SEIfl  OZAWA 

intermission 


WAGNER 

Die  Walkiire  — Act  1 

conducted  by  GUNTHER  SCHULLER 

Sieglinde  LINDA  PHILLIPS 

Siegmund  HENRY  GROSSMAN 

Hunding  SAVERIO  BARBIERI 

There  will  be  a display  of  fireworks  over  Lake  Mahkeenac 
at  the  end  of  the  concert. 

BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
FELLOWSHIP  PROGRAM  1971 

violins 

Ayke  Agus  (Buffalo,  New  York)  Lee  Savings  Bank  Fellowship 
Sharon  Allsopp  (Seattle,  Washington)  Erwin  Millimet  Fellowship 
Thalassos  Aylward  (Boston,  Massachusetts) 

Sharon  Berenson  (Kenosha,  Wisconsin) 

Nancy  Brase  (New  York,  New  York) 

Carolyn  Edwards  (Detroit,  Michigan)  Beranek  Fellowship 
Marion  Guest  (Pawtucket,  Rhode  Island) 

Michael  Levin  (Washington,  D.C.)  Adams  Super  Market  Fellowship 
David  Marshall  (Great  Neck,  New  York)  Beinecke  Fellowship 
Nancy  McAlhany  (Springfield,  Missouri)  Fromm  Fellowship 
Robin  O’Brien  (Portland,  Oregon)  Alice  Willard  Dorr  Fellowship 
Steve  Ognavic  (Rochester,  New  York) 

Carol  Paine  (Pleasantville,  New  York)  Arthur  M.  Abell  Fellowship 
Margaret  Wooten  Partin  (Merritt  Island,  Florida) 

Charles  Pikler  (Norwich,  Connecticut)  Stuart  Haupt  Fellowship 
Jaun  Ramirez  (Mexico)  Leonard  Bernstein  Fellowship 
David  Reffkin  (Warwick,  Rhode  Island) 

Mary-Catherine  Rendleman  (Charlotte,  North  Carolina)  Mead  Corporation  Fellowship 
Terri  Sternberg  (Miami,  Florida) 

Reiko  Tanaka  (Japan) 

Sharon  Wood  (Seattle,  Washington)  Stanley  Chappie  Fellowship 
Ellen  Yafet  (Maplewood,  New  Jersey) 

Carol  Zeavin  (Inglewood,  California)  Fromm  Fellowship 

violas 

Daniel  Avshalomov  (Portland,  Oregon)  Leonard  Bernstein  Fellowship 

Kevin  Byrnes  (East  Brunswick,  New  Jersey)  National  Federation  of  Music  Clubs — 

Ada  Holding  Miller  Fellowship 

Ronald  Carbone  (Longmont,  Colorado) 

Erwin  Chmiel  (Katowice,  Poland)  Koussevitzky  Music  Foundation  Fellowship 

Deborah  Collins  (Brookline,  Massachusetts)  Young  Artists  Award 

Carol  Kapek  (Seattle,  Washington)  Kimberly  Clark  Fellowship 

Marian  Kent  (Los  Angeles,  California)  Fromm  Fellowship 

Renita  Koven  (Los  Angeles,  California)  Carlotta  M.  Dreyfus  Fellowship 

Mark  Perlman  (New  York,  New  York 

Karen  Ritscher  (Needham,  Massachusetts) 

Carol  Rossiter  (East  Meadow,  New  York) 

cellos 

Paul  Cheifetz  (Evanston,  Illinois)  Koussevitzky  Music  Foundation  Fellowship 
Hector  Cortes  (Mexico) 

Edward  Dingilian  (New  York,  New  York) 

Cheryl  Fippen  (St.  Joseph,  Illinois) 

Jan  Fischer  (Muncie,  Indiana)  Fromm  Fellowship 
Toshihiko  Kono  (New  York,  New  York)  Fromm  Fellowship 
Janet  Lohman  (Sheboygan,  Wisconsin) 

Laura  Schlessinger  (South  Norwalk,  Conn.)  Selly  A.  Eisemann  Memorial  Fellowship 
double  basses 

James  Carroll  (East  Hartford,  Connecticut) 

Richard  Fletcher  (Natick,  Massachusetts)  Dorothy  Lewis  Fellowship 
Anthony  Knight  (New  Castle,  Indiana)  Fromm  Fellowship 
Sandra  Lake  (Los  Angeles,  California) 

Helen  Palmer  (Ann  Arbor,  Michigan) 

Perry  Steinberg  (Los  Angeles,  California)  Lenox  School  of  fazz  Fund  Fellowship 
flutes 

Claudia  Anderson  (Amherst,  Massachusetts) 

Alice  Feinglass  (Larchmont,  New  York)  Paul  Sicular  Fellowship 

Thomas  Kay  (Sea  Cliff,  New  York)  Seven  Hills  Fellowship 

Maquette  Kuper  (Berkeley,  California)  National  Federation  of  Music  Clubs — 

Ada  Holding  Miller  Fellowship 

Jenifer  McKenzie  (San  Bernadino,  California) 


oboes 


Peter  Bowman  (Keene,  New  Hampshire)  Augustus  Thorndike  Fellowship 
Frank  Charnley  (Framingham  Center,  Massachusetts) 

John  Dimond  (Bellevue,  Washington) 

Stephen  Goble  (Sheffield,  Massachusetts)  Schwann  Fellowship 
Marilyn  Zupnik  (Cleveland,  Ohio) 

clarinets 

Toshio  Asai  (Tokyo,  Japan) 

Phillip  Bashor  (Livonia,  Michigan)  Leonard  Bernstein  Fellowship 

Christie  Lundquist  (Anaheim,  California)  Koussevitzky  Music  Foundation  Fellowship 

Paul  McGlothin  (Knoxville,  Tennessee) 

Dennis  Smylie  (Brecksville,  Ohio)  Fromm  Fellowship 
Heather  Tracy  (Wellesley,  Massachusetts) 


bassoons 

Judith  Bedford  (Johnstown,  New  York)  National  Commercial  Bank  and 

Trust  Company  Fellowship 

Vincent  Ellin  (McLean,  Virginia) 

Colin  Hemmingsen  (New  Zealand)  Stephen  and  Persis  Morris  Fellowship 
Ellen  McGlothin  (Knoxville,  Tennessee)  Fromm  Fellowship 
Linda  Smith  (Muscatine,  Iowa) 


horns 

Stuart  Butterfield  (New  York,  New  York) 

Paul  Capehart  (Dallas,  Texas)  South  Texas  Development  Company  Fellowship 
Daniel  Carroll  (Buffalo,  New  York) 

John  Clark  (Rochester,  New  York)  C.D.  Jackson  Master  Award 
Richard  Decker  (Oneida,  New  York) 

Douglas  Hill  (Lincoln,  Nebraska)  Fromm  Fellowship 
Carol  Kason  (Lakewood,  Ohio) 

Priscilla  McAfee  (Berkeley,  California) 

Carl  Wilhjelm  (Pompton  Plain,  New  Jersey)  Marian  Voorhees  Buttenheim  Fellowship 
trumpets 

Charles  Decker  (Oneida,  New  York)  Berkshire  Bank  and  Trust  Company  Fellowship 
Lance  Fritter  (Paola,  Kansas)  Fromm  Fellowship 
Don  Hazzard  (Egan,  Illinois) 

Charles  Lewis  (Wilmington,  Delaware)  Friends  of  Albert  Schweitzer 

in  Boston  Fellowship 

Rolf  Smedvig  (Seattle,  Washington)  WCRB,  Boston  Fellowship 
trombones 

Ray  Cutler  (Forest  Heights,  Maryland)  Frederick  Brandi  Trust  Fellowship 
James  Ehrmin  (Toledo,  Ohio)  Fromm  Fellowship 
Sheldon  Ginsberg  (Philadelphia,  Pennsylvania) 

Robert  Jones  (Olympia,  Washington) 

Stewart  Taylor  (New  York,  New  York) 

tubas 

William  Sanders  (Annandale,  Pennsylvania)  Fromm  Fellowship 
percussion 

Ronald  Brown  (New  Hyde  Park,  New  York)  Berkshire  County  Savings 

Bank  Fellowship 

Benjamin  Carriel  (South  Nyack,  New  York)  Fromm  Fellowship 
Gary  DiPema  (Pittsburgh,  Pennsylvania)  Fromm  Fellowship 
Neil  Nichelson  (Baltimore,  Maryland)  Leo  Wasserman  Fellowship 
Thomas  Wetzel  (Pittsburgh,  Pennsylvania)  Fromm  Fellowship 

harps 

Adriana  Anca  (Boston,  Massachusetts)  Young  Artists  Award 

Karen  Krisel  (Philadelphia,  Pennsylvania)  Kathleen  Hall  Banks  Fellowship 


librarian 

Ronald  Whitaker  (Boston,  Massachusetts) 
personnel  manager 

Phillip  Bashor  (Livonia,  Michigan)  Leonard  Bernstein  Fellowship 
conductors 

Charles  Darden  (San  Francisco,  California)  Leonard  Bernstein  Fellowship 
fohn  DeMain  (New  York,  New  York)  Antek  Memorial  Fellowship 
Robert  Frisbie  (Fairmont,  Minnesota) 

Philip  Kelsey  (San  Francisco,  California)  Leornard  Bernstein  Fellowship 
Robert  Kogan  (Brooklyn,  New  York) 

John  Mauceri  (New  Flaven,  Connecticut)  Gertrude  Robinson  Smith  Fellowship 
Thomas  Michalak  (Ithaca,  New  York)  Koussevitzky  Memorial  Fellowship 
Paul  Polivnick  (Burbank,  California)  Leonard  Bernstein  Fellowship 

keyboard 

Paul  Baer  (East  Meadow,  New  York) 

Bruce  Cohen  (Sunland,  California)  National  Opera  Institute  Fellowship 
Ann  Faulkner  (New  York,  New  York)  Frederick  Tauber  Memorial  Fellowship 
Karen  Faust  (New  York,  New  York)  Asher  J.  Shuffer  Memorial  Fellowship 
Thomas  Grubb  (New  York,  New  York) 

Christopher  Kies  (Chevy  Chase,  Maryland)  Wulsin  Fellowship 
Jack  Krichaf  (Ontario,  Canada) 

Larry  Leitch  (Hopewell  Junction,  New  York)  National  Opera  Institute  Fellowship 
David  Levine  (New  York,  New  York) 

Christopher  Lyndon-Gee  (Derby,  United  Kingdom)  Wulsin  Fellowship 
Henry  Mollicone  (Providence,  Rhode  Island)  National  Opera  Institute  Fellowship 
Sandra  Rivers  (New  York,  New  York) 

Lois  Shapiro  (Newbury,  New  York)  Union  Federal  Savings  Fellowship 

Evelyn  Siegel  (Belmont,  Massachusetts)  Wulsin  Fellowship 

Ronald  Zalkind  (Philadelphia,  Pennsylvania)  Koussevitzky  Music  Foundation 

Fellowship 

Kenneth  Ziegenfuss  (San  Diego,  California)  Wulsin  Fellowship 
composers 

Michael  Bayer  (Seattle,  Washington)  Leonard  Bernstein  Fellowship 

Rocco  DiPietro  (Buffalo,  New  York)  ASCAP  Fellowship 

Clare  Eranco  (New  York,  New  York)  Crofts  Fellowship 

Charles  Israels  (New  York,  New  York)  Crofts  Fellowship 

Louis  Karchin  (Philadelphia,  Pennsylvania)  Leonard  Bernstein  Fellowship 

Oliver  Knussen  (England)  C.D.  fackson  Master  Award 

Gerald  Levinson  (Westport,  Connecticut)  Leonard  Bernstein  Fellowship 

Conrad  Pope  (Riverside,  California)  Leonard  Bernstein  Fellowship 

Emory  Waters  (Petersburg,  Virginia)  Leonard  Bernstein  Fellowship 

Claude  White  (Houston,  Texas) 

Niles  Vigeland  (Buffalo,  New  York) 

Lucas  Vis  (Amsterdam,  The  Netherlands)  Leonard  Bernstein  Fellowship 
music  theater  project — vocal 

Michael  Best  (New  York,  New  York)  National  Opera  Institute  Fellowship 
Lenus  Carlson  (New  York,  New  York)  National  Opera  Institute  Fellowship 
Joyce  Castle  (San  Antonio,  Texas)  National  Opera  Institute  Fellowship 
David  Hall-Sundquist  (North  Riverside,  Illinois)  National  Opera  Institute  Fellowship 
Barbara  Hocher  (Houston,  Texas)  National  Opera  Institute  Fellowship 
David  Holloway  (New  York,  New  York)  National  Opera  Institute  Fellowship 
Doris  Holloway  (New  York,  New  York)  National  Opera  Institute  Fellowship 
Cheryl  Kanfoush  (Pittsburgh,  Pennsylvania)  National  Opera  Institute  Fellowship 
John  Seabury  (New  York,  New  York)  National  Opera  Institute  Fellowship 
Robert  Shiesley  (Waterford,  New  York)  National  Opera  Institute  Fellowship 
Syble  Young  (New  York,  New  York)  National  Opera  Institute  Fellowship 

music  theater  project — ^technical  and  dramatic 

Neil  Burlingame  (Cranston,  Rhode  Island)  National  Opera  Institute  Fellowship 


Linda  Chipparoni  (North  Kingstown,  Rhode  Island)  National  Opera  Institute 

Fellowship 

James  Freeman  (Montclair,  New  Jersey)  National  Opera  Institute  Fellowship 
David  Hammond  (Staten  Island,  New  York)  National  Opera  Institute  Fellowship 
Stephen  Klein  (Shaker  Heights,  Ohio)  National  Opera  Institute  Fellowship 
Philip  Morehead  (Newton,  Massachusetts)  National  Opera  Institute  Fellowship 
David  O’Farrell  (Fairfax,  Virginia)  National  Opera  Institute  Fellowship 
Jay  Perry  (Shaker  Heights,  Ohio)  National  Opera  Institute  Fellowship 
Clio  Taub  (York,  Pennsylvania)  National  Opera  Institute  Fellowship 

singing  project 

Saverio  Barbieri  (Elmhurst,  New  York)  Leonard  Bernstein  Fellowship 
Susan  Clickner  (Shrewsbury,  Massachusetts) 

David  Cumberland  (New  York,  New  York) 

D’Anna  Fortunato  (Charleston,  South  Carolina)  C.D.  Jackson  Master  Award 
Henry  Grossman  (New  York,  New  York)  High  Fidelity /Musical  America 

Magazine  Fellowship 

Joan  Heller  (Avis,  Pennsylvania)  Fromm  Fellowship 
Lawrence  Hoenig  (Philadelphia,  Pennsylvania) 

Poppy  Holden  (Staines,  England)  Fromm  Fellowship 

Isaiah  Lurry  (Washington,  D.C.)  William  Rosenwald  Family  Fund  Fellowship 
Paul  Marcoux  (Amherst,  Massachusetts)  First  Agricultural  National  Bank  Fellowship 
Mark  Oinonen  (East  Harwich,  Massachusetts) 

Linda  Phillips  (New  York,  New  York)  C.D.  Jackson  Master  Award 
Carolyn  Smith  (Hyde  Park,  Massachusetts)  Young  Artists  Award 
Patricia  Stasis  (Philadelphia,  Pennsylvania) 

Thomas  Tomasovic  (Wallington,  New  Jersey) 

Walter  Wahman  (Chicago,  Illinois)  Martha  Jane  Furey  Kittredge  Memorial  Fellowship 


The  Trustees  of  the  Boston  Symphony  Orchestra  gratefully  acknowledge  the 
generous  support  of  the  following  individuals  and  businesses: 


BENEFACTORS 

Mrs  Frederick  W.  Beinecke 
Frederick  Brandi  Charitable  Trust 
Margaret  Lee  Crofts 
Erwin  Millimet 

Mr  & Mrs  Stephen  V.C.  Morris 
The  Martha  Baird  Rockefeller 
Fund  for  Music 

Friends  of  Albert  Schweitzer  in  Boston 
Dr  Adele  Sicular 

PATRONS 

Mrs  Arthur  M.  Abell 
Adams  Super  Market 
American  Society  of  Composers, 
Authors  & Publishers 
Antek  Memorial  Fellowship 
Mr  & Mrs  Richard  H.  Baer 
Leo  L.  Beranek 

Berkshire  County  Savings  Bank 
Curtis  R.  Buttenheim 
First  Agricultural  National  Bank 
of  Berkshire  County 
The  Haupt  Foundation  Inc. 

Kimberly  Clark  Foundation 
Lee  Savings  Bank 


National  Commercial  Bank  and  Trust 
National  Federation  of  Music  Clubs 
William  Rosenwald  Family  Fund 
South  Texas  Development  Co. 

Union  Federal  Savings  & Loan  Assoc. 
WCRB 

Young  Artists  Award 
Mrs  Henry  Melvin  Young 

SUSTAINING 

Robert  E.  Blum 
Mr  & Mrs  C.  William  Cleworth 
Mr  & Mrs  Gilbert  Cohen 
Dresser  Hull  Co. 

England  Brothers 
Mr  & Mrs  Alfred  E.  Gutman 
Holiday  Inn,  Lenox 
Howard  fohnson’s  Restaurant 
Jenifer  House  Ltd  Inc. 

Bernard  J.  Lasker 
Mr  & Mrs  Peter  LB.  La  van 
John  D.  Lubell 
Manderville  Enterprises 
Pittsfield  National  Bank 
Armando  Santiago 
Wheatleigh 

Ronald  A.  Wilford  Associates 


SPONSORS 

Richard  L.  Ackerman  Jr 
Mrs  Whitney  Allen 
Mrs  Robert  A.  Arms 
Mrs  Charles  R.  Austrian 
H.  Fred  Baerwald 
William  F.  Bahnson 
Miss  Helen  Brackett  Barsky 
Dr  William  Beautyman 
Berkshire  Engineers  Corp. 
Berkshire  Motor  Inn 
Mrs  Adolph  Berle 
Birchard  Buick  Inc. 

Dr  & Mrs  Graham  B.  Blaine  Jr 
Bland  Electric  Supply  Co.  Inc. 
Alan  J.  Blau 

Mr  & Mrs  Norbert  Bogdan 
Miss  Annette  Bonnevie 
Mr  & Mrs  Morris  A.  Bonoff 
Mrs  A.  R.  Brennan 
Miss  Irene  M.  Brown 
Camp  Mahkeenac 
Miss  Elizabeth  P.  Card 
Mr  & Mrs  Henry  Chanin 
City  Savings  Bank  (Pittsfield) 
Colonial  Motor  Hotel  Corp. 
Mr  & Mrs  Arthur  J.  Conlon 
B.  Perry  Cormen 
Country  Curtains 
Mrs  Bruce  Crane 


Mrs  Montgomery  Crane 
Mr  & Mrs  Winthrop  M.  Crane 
Crescent  Creamery  Inc. 

Crystal  Ice  Cream  Co. 

Mrs  J.  Chessman  Daly 

Mrs  Murray  S.  Danforth 

Eduardo  de  Alba 

Mr  & Mrs  James  S.  Deely 

Mr  & Mrs  Max  Delson 

1888  Shop 

Henry  Erdos 

Mrs  Miriam  Feist 

Mr  & Mrs  John  H.  Fitzpatrick 

Miss  Elaine  Foster 

Mr  & Mrs  Peter  H. 

Frelinghuysen 
Henry  Freundlich 
Dr  Ellis  M.  Fribush 
Mr  & Mrs  Emil  Friedlander 
Joseph  Gingold 
Dr  Franklin  Glockner 
Mr  & Mrs  John  H.  P.  Gould 
Greylock  Broadcasting  Co. 
John  C.  Haas 

Mrs  Harry  W.  Harrison  Jr 

J.  M.  Hartwell 

Heart  of  the  Berkshires  Motel 

Mr  & Mrs  Eliot  P.  Hirshberg 

Walter  Howard 

Herman  H.  I sacs  III 

Mr  & Mrs  Richard  S.  Jackson 


Edwin  A.  Jaffe 
Harry  Kalker 
Mr  & Mrs  Alfred  G.  Kay 
Mrs  Shaun  Kelley 
Knapp  Oil  Corporation 
Mrs  Serge  Koussevitzky 
Miss  Anita  M.  Leet 
Lenox  Twin  Maples 
Dr  & Mrs  Peritz  Levinson 
R.  H.  Mansfield 
Dr  & Mrs  Richard  W.  Marcure 
Mr  & Mrs  Frank  W.  McCabe 
Dr  & Mrs  George  Menken 
Mrs  Houghton  P.  Metcalf 
Mrs  Robbins  H.  Miller 
Mrs  D.  P.  Morgan 
Mr  & Mrs  Gardner  S.  Morse 
Mr  & Mrs  James  E.  Mortensen 
Mr  & Mrs  Joseph  Nathan 
Russell  B.  Neff 
Nejaime’s  Stockbridge  Shop 
The  Alice  & Fred  Netter 
Foundation 
James  B.  Newlands 
Mr  & Mrs  Louville  F.  Niles 
Mr  & Mrs  Walter  Nirenberg 
North  Adams  Transcript 
Dr  Franklin  Paddock 
Pina  de  Roma 
Mrs  Margaret  E.  Post 
Mrs  Hitt  Potter 


Dr  & Mrs  Curtis  Prout 
M.  H.  Pryor  Jr 
Mr  & Mrs  Irving  W.  Rabb 
The  Red  Lion  Inn 
Mr  & Mrs  John  Reed 
Mr  & Mrs  Peter  van  S.  Rice 
Mrs  William  T.  Rice 
Rising  Paper  Co. 

Dr  Preston  Robinson 

Mr  & Mrs  David  Rockefeller  Jr 

Mrs  Melinda  Roman 

Mr  & Mrs  A.  J.  Rosenstein 

David  Lawrence  Roth 

Mr  & Mrs  Harvey  Rothenberg 

Mr  & Mrs  William  H.  Ryan 

Mrs  Sol  Saperstein 

Sears  Roebuck  & Co. 

Richard  P.  Seeling 
Mr  & Mrs  John  L.  Senior 
Mrs  William  F.  Sondericker 
South  Berkshire 

Chamber  of  Commerce 
Sprague  Electric  Co. 

Mr  & Mrs  L.  Lee  Stanton 
Rt  Rev.  A.P.  Stokes  Jr 
Mr  & Mrs  Lawrence 

Strattner  Jr 
Edward  A.  Taft 
Ronald  Tidmarsh 
Town  & Country  Motor  Lodge 
Ward’s  Nursery  Inc. 

Wagon  Wheel  Motel 
Mr  & Mrs  N.  L.  Weiss 
Robert  Weiss 
Dr  & Mrs  Henry  J. 

Wheelwright  Jr 
Mr  & Mrs  Robert  G.  Wiese 
Mr  & Mrs  Frederick  S. 

Wildman 

Douglas  J.  Woliver&Sons 
Mr  & Mrs  Ralph  Zenowitz 


DONORS 

Abdalla’s  Elm  Street  Market 
Dr  Emanuel  Abramson 
Mr  & Mrs  Ulf  Albert 
Barbieri  Lumber  Co. 

Mr  & Mrs  Robert  W.  Barrett 
Dr  Malcolm  W.  Bick 
Boosey  & Hawkes  Inc. 

L.  H.  Bull  Sons  Inc. 

Norman  Bruce  Callahan 

Mr  & Mrs  John  Castas 

Morris  Cohen 

Colt  Insurance  Agency 

Robert  Cutler 

Miss  Johanna  Danziger 

Mrs  George  J.  DeGarmo 

Eastover 

John  B.  English 

Mrs  Harris  Fahnestock 

Miss  Aileen  M.  Farrell 

Dr  Robert  G.  Fletcher 

John  Francese 

Mr  & Mrs  Edwin  P.  Goble 

Dr  Daniel  F.  Harvey 

Mr  & Mrs  J.  D.  Hatch 

Mrs  Joseph  L.  Hetzel 

Miss  Emily  C.  Hood 

Mr  & Mrs  Amory  Houghton  Jr 


Miss  Ruth  W.  Houghton 
Miss  Sallie  Hughes 
Mrs  George  N.  Jeppson 
Mr  & Mrs  J.  Vincent  Keogh 
Mr  & Mrs  David  Klein 
David  L.  Klepper 
Miriam  Kramer 
Mr  & Mrs  Robert  Lane 
Mrs  William  B.  Leipzig 
Lumbertown 
James  S.  Mace 
Admiral  & Mrs  Andrew  R. 

Mack 

Mrs  Edwin  B.  Meissner  Jr 
Miss  Margo  Miller 
James  E.  Mulcahy 
Dr  David  Mumford 
Mr  & Mrs  E.  Melvin  Nash 
North  Adams  Hoosac 

Savings  Bank 
Mrs  Clement  M.  Ogden 
Mrs  Will  Pruessman 
Mr  & Mrs  Herbert  W.  Purvin 
Mrs  Alexander  L.  Robinson 
Mr  Frank  Rockman 
Rogers  Jewelry 
Mr  & Mrs  Richard  Ross 
Dr  & Mrs  Nelson  R.  Saphir 
Mr  & Mrs  Eugene  A.  Schnell 
Mr  & Mrs  William  A.  Selke 
Miss  Helen  Shupro 
South  Adams  Savings  Bank 
Miss  Janet  Spicer 
Mr  & Mrs  Peter  Sprague 
Stevens  Inc.  of  Pittsfield 
Stockbridge  Inn  Inc. 

Stratton  Coats  Inc. 

The  Talbots  Inc. 

Dr  & Mrs  W.  William  Tornow 
Mr  &Mrs  Walter  H.  Wager 
Mr  & Mrs  Donald  T.  Warner 
Richard  B.  Warner 
Dr  Ess  A.  White  Jr 


FAMILY 

Maurice  B.  Abraham 
Arthur  Agin 

Miss  Dorothy  S.  Ainsworth 
Mrs  Peter  H.  Alderwick 
Dr  & Mrs  I.  M.  Altaraz 
Frank  J.  Alves 
Reginald  Auchincloss  Jr 
Dr  William  M.  Anderson  III 
Mr  & Mrs  Thomas  E.  Auger 
Mr  & Mrs  Charles  T.  Baker 
Mr  & Mrs  Harry  Baker 
Claire  Baldwin 
Mrs  M.  C.  Bareli 
Mr  & Mrs  Elliott  R.  Barher  III 
Dr  Frederick  J.  Barnett 
L.  R.  Barnhart 
Mr  & Mrs  Franklin  L.  Bass 
Mr  & Mrs  E.  Jackson  Batchelar 
Frank  W.  Beattie 
Mrs  Raymond  Bentley 
Berkshire  Aviation  Enterprises 
Mr  & Mrs  Peter  Berle 
Bernard  Bernstein 
Mr  & Mrs  Donald  J.  Bernstein 
Mr  & Mrs  James  Bernstein 


Mr  & Mrs  William  Bernstein 
Mr  & Mrs  Mortimer 
Bitterbaum 

Mr  & Mrs  Andrew  Blau 
Benjamin  Block 
Edward  F.  Blount 
Mrs  J.  Clark  Boas  & Family 
Mr  & Mrs  Rodney  Boyd 
Jay  M.  Brill 

Dr  & Mrs  Robert  Briskin 

Mr  & Mrs  John  L.  Brooke 

Gardner  L.  Brown 

Mr  & Mrs  John  Brutnell 

Mrs  Ellsood  R.  Burdsall 

William  A.  Burns  Jr 

Mr  & Mrs  C.  F.  Burrows 

Mrs  Joel  I.  Butler 

Mrs  William  Callan 

Mr  & Mrs  Marvin  N.  Cantor 

Robert  Caress 

Mr  & Mrs  Gerald  Carson 

Mr  & Mrs  John  W.  Carter  Jr 

Mrs  Sheridan  R.  Cate 

Mrs  William  Sullivan  Chapin 

Mrs  Sam  R.  Cheek  Jr 

Samuel  E.  Chelimsky 

Dr  & Mrs  J.  Chernus 

Mr  & Mrs  Roger  J.  Clapp 

Mrs  Ethel  S.  Cohen 

Mr  & Mrs  Joseph  L.  Cohen 

Mr  & Mrs  Robert  L.  Cole 

Williams  College 

Mrs  Arthur  C.  Comey 

Dr  & Mrs  Michael  L.  Cancilla 

Dr  Martin  Cooperman 

Burke  & Corbin 

Mrs  Burrill  B.  Crohn 

Mrs  Fanny  P.  Culleton 

John  A.  Culpo 

G.  F.  Davis 

Mrs  B.  H.  Delson 
Harold  J.  Dermis 
Frances  R.  Dichter 
Mr  & Mrs  N.  E.  Dillow 
Mr  & Mrs  James  W.  Dodge 
Mr  & Mrs  Edward  M. 

Dorfman 

George  W.  Douglas 
Dr  H.  E.  Dubin 
Frederick  Ebel 
Dr  Paula  Eismann 
Harry  Eisner 
Dr  Ira  Eliasoph 
Clinton  Elliott 
Mr  & Mrs  Benjamin  M. 
England 

Dr  & Mrs  Franco  Erculei 
Eugene  J.  Erdos 
Roger  E.  Errington 
Dr  & Mrs  Aaron  H.  Esman 
The  Fahey  Beverage  Co.  Inc. 

H.  W.  Fairbaim 
Howard  Feinberg 

Mr  & Mrs  Nathan  Feingold 
Mrs  William  F.  Flaherty 
Gisela  Fleischmann 
Charles  D.  Flory 
Mr  & Mrs  Marvin  S. 
Flowerman 

Mr  & Mrs  Howell  Forbes 
William  G.  Freedman 
Dr  Emanuel  Freund 


Arthur  O.  Friedman 
Joseph  Fuchs 
Dr  & Mrs  John  Galt 
Mr  & Mrs  Donald  Gaskin 
Miss  Maureen  Gardner 
Mr  & Mrs  James  G.  Garavaltis 
Judge  & Mrs  James  N.  Gehrig 
David  Gelb 

Mr  & Mrs  Herman  Geller 
Mr  & Mrs  Milton  Genn 
Miss  Sarah  Genn 
Donald  L.  Gerard 
Mr  & Mrs  Robert  L.  Gibson 
Mr  & Mrs  William  Gibson 
Mr  & Mrs  Anthony  J.  Gizzi 
Dr  & Mrs  Herbert  R.  Glodt 
Mr  & Mrs  Lewis  A.  Goltz 
James  E.  Gomey 
Mr  & Mrs  Dan  Green 
Dr  & Mrs  David  Greitzer 
The  Grouse  House 
Walter  Grzyb 
Mr  & Mrs  Harry  L. 

Gustafson  Jr 

Judge  & Mrs  Allan  M.  Hale 
Mr  & Mrs  Gerald  P.  Halpern 
Mr  & Mrs  Douglas  J.  Harwood 
Miss  Lauren  D.  Hashim 
Mr  & Mrs  William  R.  Heller 
Elwood  W.  Hill 
Rev.  & Mrs  Larry  M.  Hill 
Mr  & Mrs  Norman  Hirschl 
Dr  Charles  Hoffman  Jr 
Mr  & Mrs  Sidney  Hubelbank 
Sidney  J.  Jackson 
Julius  M.  Jacobs 
Miss  Alice  C.  Jenckes 
Keith  B.  Johnson 
Henry  L.  Kanter 
Mr  & Mrs.  Irving  Kantor 
Miss  Helen  Kantzler 
Rabbi  & Mrs  Samuel  Kenner 
Mr  & Mrs  Bernard  Kesselman 
Mr  & Mrs  Jerome  Kimball 
Mr  & Mrs  Henry  Kinzler 
Mr  & Mrs  Henri  Kohn 
Mr  & Mrs  Robert  Konove 
Miss  Deborah  B.  Krichels 
Rev.  & Mrs  G.  Douglas 

Krumbhaar 

Mr  & Mrs  Robert  L.  Larsen 

Mr  & Mrs  Irving  Lehman 

Miss  Nancy  Lehmbeck 

Alfred  W.  Leichtman 

Miss  Ella  Lemer 

Mr  & Mrs  Frederick  L.  Leuchs 

Felix  Levenbach 

Mr  & Mrs  Morton  Levine 

Paul  H.  Levine 

Mr  & Mrs  Sam  Levenson 

Mrs  Morris  Lichter 

Mr  & Mrs  Edwin  N.  London 

Dr  & Mrs  S.  J.  London 

Mr  & Mrs  Stanley  Loomis 

Mr  & Mrs  F.  W.  Lord 

Mr  & Mrs  Samuel  C. 

Loventhal 
Mr  & Mrs  S.  Luria 
Miss  Alma  Lutz 
Mr  & Mrs  W.  F.  MacDonald 
James  Ross  Mac  Lean  Jr 
E.  G.  Maddock 


Mr  & Mrs  H.K.  Maeder 
Mr  & Mrs  L.  Robert 

Mannheim 

Mr  & Mrs  Harry  Markson 
Henry  H.  Maschler 
Mrs  M.  A.  Mason 
Miss  Eva  Mayer 
Miss  Katherine  Mayer 
Mr  & Mrs  Malcolm  McAfees 
Dr  James  W.  McDowell 
John  F.  McFarland 
Miss  Iris  McQuiston 
Mrs  J.  Gibson  Mcllvain 
Mr  & Mrs  William  H.  McNeill 
Mr  & Mrs  Charles  J.  Meloun 
Mr  & Mrs  H.  S.  Merman 
Dr  & Mrs  Matthew  J.  Merrit 
Frederick  R.  Meyers 
Miss  Margaret  M.A.  Michaelis 
Dr  Bernard  MillofiF 
Mrs  Gladys  A.  Moffitt 
Mr  & Mrs  Robert  Edmund 

Moore 

Mr  & Mrs  Sylvester  M.  Morey 
Mrs  Thomas  M.  Morris 
Mrs  Henry  Munroe 
Rt  Rev.  Edward  G.  Murray 
Mrs  Harold  L.  Nevers 
Dr  & Mrs  R.  G.  Nickerson 
Mr  & Mrs  Abraham  G.  Novick 
Mr  Paul  Obermeir 
Mr  & Mrs  Thomas  E. 

O’Connell 
Gerald  L.  Ogren 
Mr  & Mrs  A.  P.  Ordover 
Fred  Oscar 
Archie  Peace 
Mr  & Mrs  I.  Pechter 
Mrs  Martha  Q.  Pelton 
Dr  Howard  Perkel 
Mrs  Lester  Phillips 
Mr  & Mrs  R.  D.  Phippen 
Mr  & Mrs  William  A. 

Pierson  Jr 

Mr  & Mrs  Andrew  L.  Pincus 
Mr  & Mrs  Leon  Podolsky 
Mr  & Mrs  Orville  F.  Poland 
Mr  & Mrs  Melvin  Poliakoff 
Dr  Leonard  Posner 
Mrs  Philip  Potter 
John  Pragan 
David  Price 

Mr  & Mrs  Peter  K.  Quattrochi 
Mr  & Mrs  Norman  F.  Ramsey 
Mr  & Mrs  Nathan  G.  Richards 
Mr  & Mrs  Arthur  R. 

Richtmyer 
Mrs  C.  Rittenberg 
Mrs  Benjamin  Roeder 
Mrs  Henry  Rose 
Mr  & Mrs  James  A.  Rose 
Dr  & Mrs  Charles  Rosen 
Mr  & Mrs  Howard  Rosen 
Mr  & Mrs  Michael  Rosenbaum 
Mr  & Mrs  Paul  L.  Ross 
Edwin  C.  Rozwenc 
Dr  & Mrs  Irving  I.  Rubin 
Dr  & Mrs  Mitchell  I.  Rubin 
Mr  & Mrs  Edward  S.  Rubinow 
Theodore  O.  Rudd 
Mr  & Mrs  Solomon  P.  Ruggill 
Miss  Helen  Peck  Samuels 


Mrs  Paul  Saurel 
Dr  Vincent  A.  Scialli 
Dr  & Mrs  Philip  Schiffman 
Mr  & Mrs  A.  Schlossberg 
Mr  & Mrs  Marcel  Schneider 
Mr  & Mrs  Saul  Schulman 
Mr  & Mrs  Stanley  W.  Schultz 
Mr  & Mrs  Lewis  H.  Seager 
Mrs  W.  Ellery  Sedgwick 
Mrs  Leo  Shapiro 
Stanley  Shilitz 
Mr  & Mrs  Mark  Selkowitz 
Dr  Chaim  Shatan 
Edward  W.  Shaw 
Mrs  Bess  Z.  Shubin 
Mr  & Mrs  Samuel  Shulsky 
The  Misses  Isabelle  and 

Zelda  Sicklick 
Stanley  F.  Sigda 
Miss  Eva  A.  Silver 
Mr  & Mrs  Kenneth  Sinish 
Mrs  A.  D.  Slavitt 
Mr  & Mrs  Murray  C.  Smouse 
Mr  & Mrs  Herbert  A.  Smith 
Edmundo  B.  Sousa 
E.  Boris  Stahm 
Harry  P.  Stedman 
Mr  & Mrs  Benjamin  L.  Stein 
Mr  & Mrs  Francis  E.  Stern 
Whitney  S.  Stoddard 
Mrs  Alexander  Stoller 
Mr  & Mrs  James  Sykes 
Dr  & Mrs  Eugene  Talbot 
Dr  & Mrs  Morris  Taylor 
William  B.  Thomas 
Mrs  Gertrude  R.  Tulgan 
Dr  & Mrs  Henry  Tulgan 
Mrs  Edward  Tyler 
Miss  Judith  Uman 
Mrs  Edward  A.  Van  Dyke 
Mr  & Mrs  Roger  L.  Voisin 
Mr  & Mrs  G.  Van  Santvoord 
Benjamin  Wachtell 
Mr  & Mrs  Fred  M.  Waldman 
Mrs  Douglas  V.  Wallace 
Mr  & Mrs  Alexander  M. 

Watson 

David  A.  Watson 
Bishop  Lance  Webb 
Mr  & Mrs  Charles  S.  Weiss 
Mr  & Mrs  Howard  M.  Weiss 
Louis  I.  Weitzman 
Mr  & Mrs  Robert  A.  Wells 
William  L.  Wengraf 
Dr  & Mrs  C.  J.  Wildman 
Mr  & Mrs  Rodney  Williams 
Mr  & Mrs  John  H.  Winant 
Rev.  Walter  B.  Wright 
Mrs  Murray  M.  Yarlowe 
James  V.  Young 
Mrs  C.  M.  Zust 
Gary  Eward  Zaimont 
Charles  Zerwelch  Jr 


INDIVIDUAL 

Miguel  B.  Alvarez 
Miss  Stella  Anderson 
Miss  Ruth  Avram 
Mrs  W.  W.  Ballard 
Miss  Rosalyn  Barash 


Mrs  William  F.  Barrett 
Miss  Gertrude  E.  Bauer 
Miss  Linda  Beadnell 
Mrs  Carl  Bergan 
Donald  B.  Bilyeu 
Mrs  Louis  G.  Bissell 
Pierre  J.  Blanchet 
Mrs  Chris  A.  Blunt 
Harvey  I.  Breakstone 
Mrs  Leonard  M.  Brown 
Mrs  Stanley  W.  Bubriski 
Gene  Buchman 
Mrs  Jay  Burger 
Mr  & Mrs  Robert  L.  Buttle 
Miss  Dorothy  C.  Cacchio 
E.  Caligari  & Sons  Inc. 

Mrs  Nancy  H.  Carter 
Mrs  A.  Leslie  Chafley 
Lowell  }.  Chapin 
Mr  & Mrs  Jacob  Chatkis 
Mrs  John  Church 
Mr  & Mrs  Jack  Clark 
Howard  Cohen 
Miss  Helen  Conlon 
Miss  Geraldine  E.  Cook 
Miss  Olive  B.  Coons 
Lewis  R.  Coulborn 
Mrs  William  Penn  Cresson 
John  L.  Cronson 
Miss  Ruth  L.  Curtis 
Miss  Lois  Diesing 
William  J.  Dolan 
Mr  & Mrs  George  P.  Dunn 
Mrs  George  W.  Edman 
Alfred  C.  Elliot 
Dr  Ernest  J.  Ersfeld 
Miss  Pamela  Evans 
Dr  Henry  B.  Feiler 
Hy  Feldman 
Bruce  Fenick 
Mrs  Prentiss  French 
Miss  Mary  E.  Froustet 
Edwin  J.  Gertsman 
Clark  Gesner 
Mrs  Louis  Glaser 
Miss  Henrietta  S.  Goldberg 
Jacob  Goodstein 
Mrs  Ernest  F.  Griffin 
Jan  A.  Grody 
Sherman  P.  Hall 
George  H.  Handelman 
Miss  Jean  M.  Hansen 
Dr  Francis  J.  Harrington 
Donald  Harris 
Mrs  Milton  Held 


G.G.  Heller 

Mr  George  Hilton 

Miss  Luciana  Hnatt 

Miss  Charlotte  Homer 

John  D.  Humason 

Mr  & Mrs  Nason  A.  Hurowitz 

Miss  Janet  Hutching 

Gregory  Jackson 

Miss  Lilian  Jackson 

Mrs  Bryant  I.  Jensen 

Robcliff  V.  Jones 

Miss  Alfreda  E.  Joslin 

Mr  & Mrs  R.  Paul  Kashden 

Margaretta  E.  A.  Keitb 

Mrs  John  W.  Kirkland 

Miss  Debbie  Kirsch 

Mrs  Philip  Klein 

Joseph  J.  Knapik 

Francis  E.  Koch 

Mrs  Harry  Kovner 

Miss  Elinore  P.  Krahe 

Mr  & Mrs  Gerald  Kraft 

Miss  Roslyn  Ethel  Kramer 

Jeffrey  Kuntz 

Arthur  C.  Lawrence 

David  D.  Levenson 

Mrs  R.F.  Light 

B. A.  Lindner 

Mrs  G.  Frank  Lord 
Madeleine  M.  Low  Fund 
Miss  Maria  M.  Machado 
Mrs  E.  Jordan  MacKenzie 
Miss  Rosaleen  G.  Madden 
Warren  A.  Manison 
Miss  June  Ann  Mason 
Miss  Eleanor  G.  May 
Miss  Pamela  McFadden 
J.  B.  Mclnemey 
Robert  McNaughton 
Harry  J.  Meiklejohn 
Gary  L.  Misch 
I.  Richard  Mondel 
Miss  Mildred  M.  Miller 
Mrs  Jay  Moss 
James  E.  Murphy 
Rosemarie  Nagel 
Lynne  Neumann 

C.  T.  O’Connell 
James  Otis 

Mrs  Albert  A.  Papirio 
Mrs  Joseph  B.  Paul 
John  D.  Pearson 
Bernard  F.  Perry 
Alfred  Petschek 
Mrs  George  T.  Phillips 


Michael  Pollack 
David  C.  Prejsnar 
Mark  W.  Prejsnar 
Mrs  H.  D.  Rainforth 
George  N.  Reeke  Jr 
Prof.  Kenneth  Roberts 
Mrs  Norman  Rockwell 
Mrs  Betb  Rosenfeld 
Mr  & Mrs  Harold  H.  Rubin 
Mrs  Joseph  Ruskin 
Gerhard  Samuel 
John  A.  Sanchirico 
Mrs  Morris  Schwartzman 
Miss  Amy  G.  Serman 
Miss  Mary  Louise  Sette 
Miss  Rita  Mary  Shay 
William  L.  Shirer 
Mr  Morton  Silk 
Miss  Nancy  Simpson 
Mrs  Sidney  Spielman 
Mrs  Jeannette  A.  Slatoff 
Mrs  Anna  C.  Smith 
Mrs  Bradford  Smith 
Leonard  C.  Smith 
Miss  Pamela  D.  Smith 
Miss  Kate  Stein 
J.  Steinberg 
George  W.  Stetson  HI 
Mrs  N.  Steven-Hubbard 
Miss  Penny  Stirling 
David  P.  Stuhr 
Miss  Joan  C.  Swanson 
Miss  Marjorie  Sweet 
David  L.  Sycamore 
Dr  A.  Taffel 
A.  Raymond  Taintor  Jr 
John  Talbot 

Mrs  Samuel  M.  Tamower 
Mrs  Charles  L.  Taylor 
Robert  Thomas 
Mary  Thome 
Ursula  I.  Traugott 
Ernest  C.  Turner 
Mrs  George  F.  Valentine 
Miss  fill  F.  VanSyckle 
Kurt  Versen 
Mrs  Raymond  F.  Walsh 
Miss  Hazel  B.  Ward 
Fanchon  M.  Watkins 
Mrs  James  S.  Weaver 
Mrs  Frank  S.  Wentworth 
Bradford  T.  Winters 
Miss  Mary  Ann  Zaorski 


It  is  regretted  that,  due  to  the  printing  deadline,  it  is  not  possible  to  list  all  those  who 
have  so  kindly  contributed. 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FIRST  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  21,  1971,  at  2:30  P.M. 

Theatre  Concert  Hall 

VOUMG  ARTIST  GRASS  CHOIR 
liJTZZ^am  GZb^on,  Conductor 

yOUHG  ARTIST  PERCUSSION  ENSEMBLE 
Thomas  GaugeA.,  ConductoA. 


JOHANN  PEZEL 
JOHANNES  BRAHMS 
DAVID  UBER 


WARREN  BENSON 
MICHAEL  COLGRASS 
WILLIAM  DUCKWORTH 

J.  S.  BACH 
RICHARD  STRAUSS 


SONATA  NO.  2 

CHORAL  PRELUDE:  VELT  I CH  D I CH  LASSEN 

GETTYSBURG  SUITE 
{ I n one  movement ) 

BRASS  CHOIR 

THREE  PIECES  FOR  PERCUSSION 
INVENTIONS  ON  A MOT  I VE 
AN  UNSEEN  ACTION 

PERCUSSION  ENSEMBLE 

KOMM  SUSSER  TOD 

INVESTITURE  MARCH  AND 
FESTIVAL  FANFARE 

BRASS  CHOIR 


THERE  WILL  BE  NO  INTERMISSION 


VOUNG  ARTIST  BRASS  CHOIR 


VavZd  UaZZ  - TAumpeZ 
PauZ  RandaZZ  ~ TAumpet 
VanZeZ  SchmZdt  - HoAn 
MauAy  Okun  - TAombom 
PauZ  Haugan  - Tuba 


yOUNG  ARTIST 


VznnZ^  AZvq.^  ~ TAumpet 
Pe-teA  K^AtzmA  - TAumpet 
MaAgaAQ,t  No6ke,A  - Ho  An 
StanZzy  SckuZtz  - TAombom 
NoAtnan  BoZZeA  - T Aombom 

PERCUSSION  ENSEMBLE 


CkaAZzi>  PaAA  RobcAt  HaAdt 

RobnAt  La^jjJ/cn  0^iA)aZd  CaAAZAou 

TkZ6  Zi>  tlvL  ^Za^Z  o£  ZHazz  youZh  ConczAZ-5  bzZng  pzA^oAmzd  aZ  TangZzivooc 
ZhZ6  6unmzA.  Tkz  AzmaZnZng  conczAZ6  ivZZZ  bz  pzA^oAmzd  by  Zhz  young 
AaZZ^Z  OAchziZAa  and  Zhz  BzAk^kZAz  Mu^Zc  CznZzA  OAchz^ZAa,  Thzy  wZZZ 
bz  hzZd  aZ  2:30  Zn  Zhz  a^ZzAnoon  on  JuZy  29  and  AuguhZ  4.  ConZAZbuZ- 
Zon6  oi  75^  pzA  zampzA  aAz  Azquz^Zzd.  AZZ  zonZAZbuZZom  go  Zo  Zhz 
PAZznd^  0^  Mu.iZz  aZ  Tangtzwood  and  hztp  ^uppoAZ  Zhz  vaAZou6  acZZvZZZzi 
aZ  Tanglzwood, 


Foa  ^uAZhzA  Zn^oAmaZZon  conczAnZng  Zhz6z  conczAZs , pZza-iz  caZZ 
{413]  637-1600,  zxZ.  221. 


BALDWIN  PIANO 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 

Terry  Decima  and  Dennis  Helmrich,  Associates 

SECOND  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  July  29,  1971,  at  2:30  P.M. 

Theatre  Concert  Hall 


FRANCIS  POULENC  LA  COURTE  PAILLE 

Le  somme i I 
Quel  I e a vent u re ! 

La  reine  de  coeur 
Ba,  be,  bi,  bo,  bu 
Les  anges  musiclens 
Le  carafon 
Lune  d ' Avr i 1 

daA.ba/La  Uocko.K,  6opn.ano 

piano 

GABRIEL  FAUR^  FOUR  SONGS 

Lydia 
Prison 
Nocturne 
Au tomne 

David  CumbzA.iand,  baritone 
Jack  KA.icka^,  piano 

FRANCIS  POULENC  TRO I S POImES  (LOUISE  DE  VILMORIN) 

Le  garcon  de  Liege 
Au-de I a 

Aux  officlers  de  la  Garde  Blanche 

Patricia  Staii6,  ^opAano 
Venni-6  HcimAich,  piano 


HENRI  DUPARC  FOUR  SONGS 

Le  manolr  de  Rosemonde 
Sirenade  Florentine 
Soup  I r 
Ph  Idy  I g 


LaufAcncc  Hocnig,  icnoA 
LaAAy  Lcitck,  piano 


THERE  WILL  BE  NO  INTERMISSION 


Thi^  i4>  the  second  o{^  tkAcc  Voath  ConccAt-6  being  pei^oAmed  at 
Tangtewood  tki^  iummeA.  The  Aemaining  conceAt  Milt  be  pAe^ented  by 
the  Boston  UniveA^ity  Tangleocood  Institute  at  2:30  in  the  a^teAnoon 
on  August  4.  ContAibution^  o^  75<r  peA  campeA  aAe  Aeque^ted.  ktt 
contAibutioni  go  to  the  PAiend6  o^  Ua^ic  at  Tangteivood  and  heZp 
iuppoAt  the  vaAiou6  activities  at  TangZeu)ood. 

Foa  ^uAtheA  in^oAmation  conceAning  these  conceAts , please  call 
[415]  637-1600,  ext.  221. 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
THIRD  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  August  4,  1971  at  2:30  p.m. 
Theatre  Concert  Hall 

yOUNG  ARTIST  ORCHESTRA 
Jame-d  Vannat04> , CondactoA. 


BEETHOVEN 

Allegro  (Finale) 

MOZART 

Largo:  Allegro  molto 

Adagio 

Rondo 

RoqzA  Cold  - Obod 
StuaAt  Huddlman  - Obod 
VdYiVLyi^  BdA.n^-td'Cn  ~ CZaA^indt 
Jd{iiAdy  BZdbdA  ~ ClaAindt 
VougZcL6  VavZ-6  - CZaAZndt 
EtZzabdth  SkdAAy  - CZaAZndt 


SYMPHONY  NO.  5 


N C MINOR, 
OPUS  67 


SERENADE  NO.  10  I N • B FLAT  MAJOR, 

K.  36  1 


i'la.ncy  GodAd6  - Bai^oon 
KatkZddn  AnddA.t>on  - Ba^^oon 
AZZdn  SpanjdA  - Ho An 
l4Zc.hadZ  AZpdAt  - Ho  An 
PantdZa  PaZlzZn  - HoAn 
RonaZd  SckndZddA  - HoAn 


HAYDN 
A I I eg  ro 


ShdZZa  MuAphy  - Ba6^ 

SYMPHONIE  CONCERT ANTE,  OPUS  84 


Udo  HZZddbAandt  - l/ZoZZn 
lilaZtdA  GAay  - \JZoZonddZZo 

PROKOFIEFF 

The  Birth  of  Klj^ 

Romance 

Kij6*s  Wedding 
Troika 


RogdA  CoZd  - Obod 
Haney  GodAd^  ~ Baz>6oon 


LIEUTENANT  KlJ^  SUITE 
SYMPHONIQUE,  OPUS  60 


THERE  WILL  BE  NO  INTERMISSION 


TkZz>  Z6  thd  Zait  o{,  tkAdd  Voatk  ConcdAt4>  pdA^oAmdd  at 
TangZdu)ood  tht6  ■iummdA  by  thd  Boston  UntodA6tty  TangZdwood  I n6tttutd 
and  thd  BdAk6  htAd  Mu6tc  CdntdA  l/ocaZ  VdpaAtmdnt,  Thd  pAocdddZi  OjJ 
thdiid  eonedAtii  havd  gone  to  thd  PAtdndi  Ma^Xc  at  TangZdwood  and 
hdZp  4>uppoAt  thd  vaAtou4>  acttvttZd^  at  TangZdtvood 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Percussion,  Harp  and  Piano  listed  alphabetically) 


First  Violins 

Basses 

Ho  rns 

Robert  Manero, 

Jeffrey  Tomkins 

Allen  Spanjer 

concertmas ter 

Sheila  Murphy 

Pamela  Paikin 

Udo  Hildebrandt, 

Barbara  Schultz 

Daniel  Schmidt 

concertmas  ter 

Justin  Locke 

Michael  Alpert 

Verena  Dobnik 

Ronald  Schneider 

Seth  Johnson 

Margaret  Nosker 

Cheryl  Strange 
Dawn  Rita 

Flutes 

Jerilyn  Jorgenson 

David  Cramer 

Trombones 

Abbie  Horwitz 

Halley  Shefler 

Ann  Cafferty 

Jean  Beasley 

Stanley  Schultz 

Marc  Sazer 

Christa  Diels 

Maury  Okun 

Ella  Kilian 

Mary  Petralli 

Norman  Bolter 

Second  Violins 

Oboes 

Tuba 

Kristin  Sigford 

Roger  Cole 

Paul  Haugan 

Susan  Slowick 

Joseph  Cavanaugh 

Virginia  Izzo 

Stuart  Nudelman 

Frank  Russo 

- Stephen  Pitcher 

Percus  s ion 

Cyril  Zilka 

Bernard  Gence 

Oswald  Carrerou 

Stephen  Gordon 

Clarinets 

Robert  Hardt 

Anne  Kelemen 

Robert  Baffin 

Marshall  Meade 

Jeffrey  Bieber 

Charles  Parr 

Violas 

Douglas  Davis 
Dennis  Bernstein 
Elizabeth  Sherry 

Harp 

Steven  Ansell 

Carol  Emanuel 

Penelope  Knuth 

Bassoons 

Melissa  Glossbrenner 

Thomas  Dinsmore 

Sandra  Kemper 

Lynne  Ramsey 

Nancy  Goeres 

Suzanne  Schwartz 

Paul  Barrett 

Warren  Powell 

Kathleen  Anderson 

Piano 

Gary  Syroid 

Valerie  Berk 

Andrew  Certner 

Stephen  Drury 

Trumpe  ts 

Robert  Linzon 
Anne  Mazur 

Cellos 

David  Boyle 

Paul  Randall 
Dennis  Alves 

Librarian 

Walter  Gray 

David  Wall 

mioKoqi  Mf»a«ie 

Peter  Kertzner 

Susan  Freedman 

Brian  Fearn 
Julie  Chari  and 
T.urene  Ekwurtzel 

Chase  Morrison 

Bonnie  Rapier 

wmd 


Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 
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Sponsored  by  the  Berkshire  Music  Center  and 
The  Fromm  Music  Foundation,  Paul  Fromm,  President 


Wednesday,  August  II,  8:30  p.m. 
Monday,  August  16,  8:30  p.m. 
JOHN  HUGGLER 
JOHN  HARBISON 
+*L0UIS  SMITH  WEINGARDEN 

DONALD  MARTINO 
+VINCENT  LUTI 
ROLV  YTTREHUS 


Theatre  Concert  Hall 

Music  In  Two  Parts,  Op.  63  (1964) 
Pa rody- Fan tas I a (1968) 

Seven  Poems  of  Constantine 
Cavafy  (1971) 

Cinque  FrammentI  (1962) 

Cantata:  Desiderata  (1968) 

Music  for  Winds,  Percussion, 
'Cello  and  Voices  (1969) 


Wednesday,  August  II,  8:30  p.m. 
Thursday,  August  12,  8:30  p.m. 
/HARRISON  BIRTWISTLE 
ERIK  SATIE 
GYORGY  LIGETI 


Thursday,  August  12,  8:30  p.m. 
Tuesday,  August  17,  8:30  p.m. 
EDWARD  LEVY 
BETSY  JOLAS 
GILLES  TREMBLAY 
t*T.  J.  ANDERSON 
/BRUNO  MADERNA 
GUNTHER  SCHULLER 

Sunday,  August  15,  8:30  p.m. 
Berkshire  Music  Center  Orchestra, 
CHARLES  IVES 

SYDNEY  HODKINSON 


/GIACINTO  SCELSI 


JOHN  HEISS 


CHARLES  WUORINEN 


^Commissioned  by  the  Berkshire 
Fromm  Music  Foundation 
+FIrst  Performance 
/First  American  Performance 


West  Barn 

Down  by  the  Greenwood  Side 
Socrates  (Socrate) 

Adventures  (Aventures  et 
Nouvelles  Aventures) 

Theatre  Concert  Hall 

Quintet  (1967) 

Tranche  (1967) 

Souffles  (Champs  II)  (1968) 
Transitions  (1971) 

Oboe  Concerto  (1962) 

Double  Quintet  (1961) 

Theatre  Concert  Hall 
Gunther  Schuller  conducting 
Ya  I e-Pr I nceton  Game  (1899) 

Gen ' I Slocum  (I  904 ) 

Valence  for  Chamber  Orchestra 

(1970) 

Anahit  for  Violin  and  Orchestra 

( I 965) 

Four  Short  Pieces  for  Chamber 
Orchestra  ( I 962 ) 

Con t ra f actum-Parts  I and  I I 

(1969) 


Music  Center  In  cooperation  w i tt^  the 
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(festival  of  (Contemporary  ^yKCusic 

August  11  - August  17,  1971 


Sponsored  by  the 

BERKSHIRE  MUSIC  CENTER 
in  cooperation  with  the 
FROMM  MUSIC  FOUNDATION 


PERSPECTIVES 

O F 

NEW  MUSIC 


Benjamin  Boretz/Edilor 
Elaine  Barkin  / 

Hubert  S.  Howe,  Jr.  / Editors 


$6.00  a year 
$10.50  two  years 
$5.00  an  issue 


PUBLISHED  BY 
PRINCETON  UNIVERSITY  PRESS 

PRINCETON,  NEW  JERSEY  08540 

FOR  THE  FROMM  MUSIC  FOUNDATION 


Perspectives  of  New  Music  is  a 
semi-annual  journal  dedicated 
to  serious  consideration  of  impor- 
tant issues  of  contemporary  music 
and  problems  of  the  composer. 

“.  . . no  other  publication  since  the 
demise  of  Modern  Music  covers  as 
broad  a territory,  probes  important 
issues  as  deeply,  approaches 
as  intelligently  the  critical  problems 
raised  by  certain  strains  of 
contemporary  composition;  and  pri- 
marily for  these  reasons,  anyone 
seriously  interested  in  current 
music,  particularly  in  America, 
should  oblige  himself  to  read  it.” 

— Richard  Kostelanetz,  Yale  Review 


Recent  articles  include: 

On  Relata  I Milton  Babbitt 

The  Construction  of 

Musical  Syntax  (I)  Benjamin  Boretz 

Composition  with  Arrays 

Godfrey  W inham 

On  the  Proto-Theory  of  Musical 
Structure  Richard  M.  Martin 


TANGLEWOOD 

SEIJI  OZAWA,  GUNTHER  SCHULLER,  Artistic  Directors  / LEONARD  BERNSTEIN,  Advisor 

The  Berkshire  Music  Center 

Joseph  Silverstein,  Chairman  of  the  Faculty  Harry  J.  Kraut,  Administrator 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus  Daniel  R.  Gustin,  Assistant  Administrator 

James  Whitaker,  Chief  Coordinator 

Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation 

Paul  Fromm,  President 

Fellowship  Program 
Contemporary  Music  Activities 
Gunther  Schuller,  Flead 

Lukas  Foss,  Bruno  Maderna,  and  Charles  Wuorinen,  Guest  Teachers 
I'lBOR  PuszTAi  and  Paul  Zukofsky,  Assistants 

T he  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 

Sponsored  by  the 

Boston  Symphony  Orchestra 

William  Steinberg,  Music  Director  Michael  Tilson  Thomas,  Associate  Conductor 

Thomas  D.  Perry,  Jr.,  Manager 

BALDWIN  PIANO  DEUTSCHE  GRAMMOPHON  AND  RCA  RECORDS 
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The  Oldest  and  Largest  Record  Company  devoted  to 
CONTEMPORARY  MUSIC 


RECENT  RELEASES 

Paul  Chihara:  TREE  MUSIC  CRI  SD  269 

Roger  Reynolds:  BLIND  MEN  CRI  SD  241 

Peter  Westergaard;  MR.  and  MRS.  DISCOBBOLOS  CRI  SD  271 


FORTHCOMING  RELEASES 

Columbia-Princeton  Electronic  Music  Center 
Tenth  Anniversary  Celebration 
Varese,  Babbitt,  Ussachevsky,  Luening,  Arel, 

Davidovsky,  Shields,  Smiley  CRI  SD  268  — 2 discs 

Ralph  Shapey:  RITUALS  for  Symphony  Orchestra 
Seymour  Shifrin:  THREE  PIECES  FOR  ORCHESTRA 
(Naumburg  Award  Winners)  CRI  SD  275 

William  Albright:  ORGANBOOK;  PNEUMA;  JUBA  CRI  SD  277 


180  albums  available 
Send  for  free  catalogue.  Write  Dept.  J 

COMPOSERS  RECORDINGS,  INC. 
170  West  74th  Street,  New  York,  N.  Y.  10023 


THE  BERKSHIRE  xMUSIC  CENTER 


In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewood  by  the  Boston  Symphony  Or- 
chestra in  fulfillment  of  the  dream  of  Serge  Koussevitzky,  its  Music  Director,  to  provide  an  environment 
in  which  young  musicians  could  continue  their  professional  training  and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  musicians.  The  Center  was  developed  under  Koussevitzky ’s  leadership 
until  his  death  in  1951,  when  he  was  succeeded  by  Charles  Munch.  Erich  Leinsdorf  became  the  next 
Music  Director  in  1963,  to  be  succeeded  in  1970  by  a tripartite  directorship  comprising  two  Artistic  Di- 
rectors, Seiji  Ozawa  and  Gunther  Schuller,  and  Leonard  Bernstein  as  Advisor. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of  composers  and  contemporary  music 
at  4'anglewood  has  been  the  Koussevitzky  Music  Foundation,  established  in  1942  by  Serge  Koussevitzky, 
then  Music  Director  of  the  Boston  Symphony  Orchestra,  in  memory  of  his  wife  Natalie. 

EHE  FROMM  MUSIC  FOUNDATION 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contemporary  music.  The  Founda- 
tion commissions  new  works,  awards  prizes  for  existing  works,  and  sponsors  the  study,  performance,  pub- 
lication and  recording  of  contemporary  music.  4 he  Foundation  supports  the  magazine,  “Perspectives  of 
New  Music,”  published  by  the  Princeton  University  Press,  and  sponsors  the  yearly  Festival  of  Contempo- 
rary Music  at  4'anglewood.  4'he  Fromm  Music  Foundation  is  headed  by  Paul  Fromm  of  Chicago,  its 
president  and  founder. 


CONTEMPORARY  MUSIC  AT  TANGLEWOOD 
4'he  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises  two  kinds  of  activity: 
the  study  and  performance  of  contemporary  music,  and  instruction  in  composition  for  a limited  number 
of  composers  whose  previous  studies  and  experiences  have  prepared  them  for  work  on  an  advanced  level. 
The  program  is  headed  by  Gunther  Schuller,  President  of  The  New  England  Conservatory  of  Music. 
Student  composers  not  only  receive  instruction  from  Mr.  Schuller  and  this  year’s  guest  teacher,  Bruno 
Maderna,  but  also  participate  in  a series  of  seminars  conducted  by,  in  addition  to  Mr.  Maderna,  Charles 
Wuorinen  and  Lukas  Foss.  Compositions  by  the  student  composers  are  performed  at  various  Berkshire 
Music  Center  concerts,  and  prepared,  as  are  the  concerts  of  the  Festival  of  Contemporary  Music,  under 
the  supervision  of  Mr.  Schuller. 
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I'HE  xMUSIC  THEATER  PROJECT 

I'he  Music  I'heater  Project  was  inaugurated  this  year,  headed  by  Ian  Strasfogel,  to  provide  practical 
experience  in  the  Music  Theater  repertory  for  both  advanced  students  and  professional  singers  of  excep- 
tional ability. 

Music  t heater  has  a venerable  history  from  the  early  experiments  of  Monteverdi  to  the  Brecht-Weill, 
Stravinsky,  and  Ligeti  works  of  today.  With  limited  forces  of  small  casts  and  orchestras,  and  slight  scenic 
demands,  these  pieces  use  the  elements  of  opera  in  strikingly  fresh,  exciting  ways  which  must  influence  the 
opera  composer  and  performer  of  tomorrow. 

I'he  establishment  of  the  Music  Theater  Project  was  made  possible  by  grants  from  the  National  Opera 
Institute  and  the  Martha  Baird  Rockefeller  Fund. 

I'HE  FESTIVAL 

“The  Festival  of  Contemporary  Music  was  initiated  in  1963.  The  generous  support  of  the  Fromm 
Music  Foundation  has  made  possible  this  week-long  encounter  with  contemporary  music  — an  institution 
at  l anglewood,  a festival  within  a Festival. 

“Its  purposes  are  manifold.  It  provides  a forum  for  new  ideas  and  directions  in  music,  and  as  such 
has  become  one  of  the  most  important  annual  events  in  the  vital  task  of  keeping  the  lines  of  communication 
open  between  composer  and  public.  It  also  reaffirms  the  position  that  music  can  only  survive  in  our  society 
through  the  careful  nurturing  of  the  creative  mind.  But  creation  (composition)  and  recreation  (perform- 
ance) are  inextricably  linked;  the  one  cannot  survive  without  the  other.  "Ehe  emphasis  on  museum  policies 
possible  in  the  other  arts,  particularly  the  visual  arts,  can  only  lead  to  attrition  in  music  for  the  very  simple 
reason  that,  unlike  a painting  which  exists  and  can  be  viewed  at  leisure,  a composition  has  to  be  performed 
in  order  to  exist.  It  ceases  to  exist,  except  as  a memory,  the  moment  the  performance  has  ended.  It  there- 
fore becomes  tbe  obligation  of  every  performing  musician  to  keep  the  life-stream  of  music  — composition 
— going  and  moving  forward.  The  young  men  and  women  who  come  to  Tanglewood  as  Fellowship 
students,  performing  in  addition  to  19th  century  music  a wide  variety  of  contemporary  music,  are  meeting 
this  challenge  as  a jiart  of  their  professional  commitment  to  music  in  all  its  breadth  and  depth. 

“The  P'romm  Music  P'oundation  and  the  Berkshire  Music  Center  provide  a stimulus  to  these  activi- 
ties by  annually  commissioning  a number  of  works  by  young  composers  about  to  establish  themselves  in 
the  field  of  music. 

“The  P'estival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented  over  the  years 
a wide  sampling  of  contemporary  music,  ranging  from  young  ‘unknowns’  to  the  well-established  figures.” 

— Gunther  Schuller 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Wednesday,  August  ii,  at  8:30  p.m. 

Monday,  August  16,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

l!^rogram 

John  Huggler Music  in  Two  Parts,  opus  63  (1964) 

Conductor  — Paul  Polivnick 

John  Harrison  Parody-Fantasia  (1968) 

Piano  - — Robert  Miller 

Donald  Martino  Cinque  Frammenti  (1962) 

Louis  Weingarden  Seven  Poems  of  Constantine  Cavafy  (1971) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Soprano  — Poppy  Holden 
Narrator — Stephen  Kline 
Conductor  — Mauceri 

INTERMISSION 


Vincent  Luti  Cantata:  Desiderata  (1968) 

First  Performance 
Conductor  — Gunther  Schuller 

Rolv  Yttrehus Music  for  Winds,  Percussion,  ’Cello,  and  Voices  (1969) 

Conductor  — TiBOR  PuszTAl 

BALDWIN  PIANO 
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Acoustic  Research  Contemporary  Music  Project 

Presenting  a series  of  broadcasts  and  recordings  of  music 
by  living  American  composers. 

Board  of  Advisors 

Milton  Babbitt 
Elliott  Carter 
Aaron  Copland 
Gunther  Schuller 
Roger  Sessions 

Production  and  annotation  of  the  broadcasts  are  by  Leo 
Treitler. 

Acoustic  Research  has  provided  a group  of  composers  with 
the  funds  and  technical  support  to  enable  them  to  make 
recordings  and  produce  broadcasts  of  music  composed  by 
their  colleagues  and  themselves.  The  first  series,  which  is 
now  complete,  consists  of  fourteen  broadcasts  and  six 
records. 

The  records  produced  by  the  project  are  available  only  by 
mail  from  Acoustic  Research,  at  a cost  of  $2  each.  They  are 
manufactured  by  Deutsche  Grammophon  GmbH  and  are 
packaged  in  exactly  the  same  way  as  commercial  releases 

A complete  description  of  the  project,  including  a list  of 
recorded  works  and  a copy  of  Professor  Treitler's  introduc- 
tory broadcast,  is  available  upon  request 


Program  Committee 

David  Epstein 
Earl  Kim 
Donald  Martino 
Seymour  Shifrin 


AcomMk  Wiw.iic^ 


Acoustic  Research,  Inc. 

24  Thorndike  Street 
Cambridge,  Mass.  02141 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  12,  at  8:30  p.m. 

Tuesday,  August  17,  at  8:30  p.m. 
Theatre-Concert  Hall,  Tanglewood 

T^rogram 

Edward  Levy  Quintet  (1967) 

Conductor — Paul  Zukofsky 

Betsy  Jolas  Tranche  (1967) 

Harp  — Karen  Krisel 
First  United  States  Performance 

(iiLLES  Tremblay Souffles  (Champs  II)  (1968) 

Conductor  — Thomas  Michalak 

1'.  J.  Anderson  Transitions  (1971) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Conductor  — Charles  Darden 

INTERMISSION 

Bruno  Maderna  Oboe  Concerto  (1962) 

Oboe,  Oboe  d’Amore,  English  Horn  — Peter  Bowman 
First  United  States  Performance 
Conductor  — Gunther  Schuller 

Gunther  Schuller Double  Quintet  (1961) 

Conductor  — Bruno  Maderna 

BALDWIN  PIANO 
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G.  Schirmer  & Associated  Music  Publishers 
represent  the  music  of  the  following  contemporary  composers: 


STEPHEN  ALBERT  / MALCOLM  ARNOLD  / MILTON  BABBITT 
MAnHIAS  BAMERT  / SAMUEL  BARBER  / N.  V.  BENTZON 
LENNOX  BERKELEY  / LEONARD  BERNSTEIN  / BORIS  BLACHER 
EASLEY  BLACKWOOD  / ERNEST  BLOCH  / JULIAN  BREAM 
BENJAMIN  BRITTEN  / EARLE  BROWN  / FERRUCCIO  BUSONI 
ELLIOTT  CARTER  / ALVARO  CASSUTO  / CARLOS  CHAVEZ 
JOHN  CORIGLIANO  / HENRY  COWELL  / PAUL  CRESTON 
MANUEL  DE  FALLA  / PERCY  GRAINGER  / CHARLES  GRIFFES 
ROY  HARRIS  / GUSTAV  HOLST  / KAREL  HUSA  / CHARLES  IVES 
LEON  KIRCHNER  / GISELHER  KLEBE  / ERNST  KRENEK 
HENRI  LAZAROF  / BERNARD  LEWKOVITCH  / BOHUSLAV  MARTINU 
GIAN  CARLO  MENOTTI  / DARIUS  MILHAUD  / PETER  PHILLIPS 
ROBERT  MUCZYNSKI  / BO  NILSSON  / CARL  NIELSEN 
WALTER  PISTON  / MEL  POWELL  / SILVESTRE  REVUELTAS 
VinORIO  RIETI  / LALO  SCHIFRIN  / ARNOLD  SCHOENBERG 
GUNTHER  SCHULLER  / PETER  SCULTHORPE  / WILLIAM  SCHUMAN 
HUMPHREY  SEARLE  / STANISLAW  SKROWACZESKI 
ROGER  SMALLEY  / IGOR  STRAVINSKY  / CARLOS  SURINACH 
ALEXANDER  TANSMAN  / ALEXANDER  TCHEREPNIN  / VIRGIL  THOMSON 
ERNST  TOCH  / HEITOR  VILLA-LOBOS  / JAROMIR  WEINBERGER 
YEHUDI  WYNER  / JAMES  YANNATOS  / ISANG  YUN 


G.  SCHIRMER  & ASSOCIATED  MUSIC  PUBLISHERS 
609  FIFTH  AVENUE,  NEWYORK.  NEW  YORK  10017 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  Conductor 

Sunday,  August  15,  at  8:30  p.m, 
Theatre-Concert  Hall,  Tanglewood 


Charles  Ives 

The  Gen’l  Slocum  (1904) 

(Reconstructed  and  edited  by  Gunther  Schuller) 


Sydney  Hodkinson  . , 

Giacinto  Scelsi  .... 

Violin  — Paul  Zukofsky 
First  United  States  Performance 

intermission 

John  Heiss 

Charles  Wuorinen  . 

BALDWIN  PIANO 
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BOULCZ  COnDUCV  BOUKZ 
PU  /€LOn  Pll 

THE  BBC  SYMPHONY  ORCHESTRA 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


MUSIC  THEATER  PROJECT 
Ian  Strasfogel,  Head 

Wednesday,  August  ii,  at  8:30  p.m. 

Thursday,  August  12,  at  8:30  p.m. 

West  Barn,  Tanglewood 

DOWN  BY  THE  GREENWOOD  SIDE 
A Dramatic  Pastorale 

Music  by  Harrison  Birtwistle 
Text  by  Michael  Nyman 
Staged  by  Ian  Strasfogel 

Conducted  by  Bruno  IVIaderna  Assistant  Conductor  — John  L.  DeMain 
Setting  by  Douglas  W.  Schmidt  Costumes  by  Jeanne  Button 
Lighting  by  Richard  Lee  (Tom  Field  Associates) 


Cast  (in  order  of  appearance)  : 
Mrs.  Green  

Father  Christmas  

St.  George  

Bold  Slasher  

Dr.  Blood  

Jack  Finney  


Barbara  Hocher 
. . Stephen  Klein 
. . . Jay  R.  Perry 
. . John  Seabury 
. . Lenus  Carlson 
David  Hammond 


First  United  States  Performance 


^^.'eDITION  PETERs"fe 


publishes  with  pride 

works  by  these  distinguished  contemporary  composers: 


Am  ram 

Fukushima 

Macero 

Shifrin 

Babbitt 

Globokar 

Mayuzumi 

Smith 

Badings 

Hampton 

Mellnaes 

Smith  Brindle 

Barati 

Harrison 

Moran 

Stout 

Bassett 

Helm 

Nilsson 

S.  Stravinsky 

Berberian 

Helps 

Overton 

Sydeman 

Berger 

Hovhaness 

Parris 

Takahashi 

Cage 

Huggler 

Peeters 

Takemitsu 

Cardew 

Hutcheson 

Penderecki 

Tcherepnin 

Chihara 

Ichiyanagi 

Pinkham 

Trimble 

Chou 

Ives 

Read 

Ung 

Cowell 

Jones 

Reck 

Whittenberg 

Crumb 

Kagel 

Reynolds 

Wilson 

Dahl 

Kay 

Rhodes 

Wolff 

El-Dabh 

Kelemen 

Riley 

Wolpe 

Feldman 

Ligeti 

Rorem 

Wuorinen 

Finney 

Luening 

Schwantner 

Yuasa 

Fisher 

Lybbert 

Serebrier 

*p.  "Pet&u 


373  Park  Avenue  South 


(212)  686-4147 


New  York,  N.  Y.  10016 


SOCRATES 

(Socrate) 

Music  by  Erik  Satie 

Text  from  the  Dialogues  of  Plato  as  adapted  by  Victor  Cousin 
English  translation  by  Yale  Marshall  and  Wesley  Balk 
Staged  by  Ian  Strasfogel 

Conducted  by  Gunther  Schuller  . Assistant  Conductor  — Paul  Polivnick 
Setting  by  Douglas  W.  Schmidt  Costumes  by  Jeanne  Button 
Lighting  by  Richard  Lee  (Tom  Field  Associates) 


Cast  (in  order  of  apearance)  ; 


Socrates  Michael  Best 

Alcibiades  Doris  Peterson 

Phaedrus  Doris  Peterson 

Phaedo  Barbara  Hocher 

Jailer  Robert  Shiesley 


ADVENTURES 

( Aventures  et  Nouveltes  Aventures) 

By  Gyorgy  Ligeti 
Staged  by  Ian  Strasfogel 

Conducted  by  Gunther  Schuller  Assistant  Conductor  — Thomas  Michalak 
Setting  by  Douglas  W.  Schmidt  Costumes  by  Jeanne  Button 
Lighting  by  Richard  Lee  (Tom  Field  Associates) 


Mezzo-soprano 

Soprano  

Baritone  

Soprano  


Cast  (in  order  of  apearance)  : 


. . . Joyce  Castle 
. . . Syble  Young 
David  Holloway 
. Poppy  Holden 


BALDWIN  PIANO 
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Berkshire  Music  Center  Fellowship  Program 


VIOLIN 

Ayke  Agus  (Buffalo,  New  York) 

Lee  Savings  Bank  Fellowship 
Sharon  Allsopp  (Seattle,  Washington) 

Erwin  Millimet  Fellowship 
Thalassos  Aylward  (Boston,  Massachusetts) 

Sharon  Berenson  (Kenosha,  Wisconsin) 

Nancy  Brase  (New  York,  New  York) 

John  Daverio  (Sharon,  Pennsylvania) 

Carolyn  Edwards  (Detroit,  Michigan) 

Beranek  Fellowship 

Marion  Guest  (Pawtucket,  Rhode  Island) 

Peter  Leight  (Glenview,  Kentucky) 

Michael  Levin  (Washington,  D.  C.) 

Adams  Super  Market  Fellowship 
David  Marshall  (Great  Neck,  New  York) 

Beinecke  Fellowship 

Nancy  McAlhany  (Springfield,  Missouri) 

Fromm  Fellowship 
Robin  O’Brien  (Portland,  Oregon) 

Alice  fVillard  Dorr  Fellowship 
Steve  Ognavic  (Rochester,  New  York) 

Carol  Paine  (Pleasantville,  New  York) 

Arthur  M.  Abell  Fellowship 
Margaret  Wooten  Partin  (Merritt  Island,  Florida) 
Charles  Pikler  (Norwich,  Connecticut) 

Stuart  tiaupt  Fellowship 
Juan  Ramirez  (Mexico) 

Leonard  Bernstein  Fellowship 
David  Reffkin  (Warwick,  Rhode  Island) 
Mary-Catherine  Rendleman  (Charlotte,  North  Carolina) 
Mead  Corporation  Fellowship 
Terri  Sternberg  (Miami,  Florida) 

Reiko  Tanaka  (Japan) 

Sharon  Wood  (Seattle,  Washington) 

Stanley  Chappie  Fellowship 
Ellen  Yafet  (Maplewood,  New  Jersey) 

Carol  Zeavin  (Inglewood,  California) 

Fromm  Fellowship 

VIOLA 

Daniel  Avshalomov  (Portland,  Oregon) 

Leonard  Bernstein  Fellowship 
Kevin  Byrnes  (East  Brunswick,  New  Jersey) 

N.F.M.C.  Ada  Holding  Miller  Fellowship 
Ronald  Carbone  (Longmont,  Colorado) 

Erwin  Chmiel  (Poland) 

Koussevitzky  Music  Foundation  Fellowship 
Deborah  Collins  (Brookline,  Massachusetts) 

Carol  Kapek  (Seattle,  Washington) 

Kimberly-Clark  Foundation  Fellowship 


Marian  Kent  (Los  Angeles,  California) 

Fromm  Fellowship 

Renita  Koven  (Los  Angeles,  California) 

Carlotta  M.  Dreyfus  Fellowship 
Mark  Perlman  (New  York,  New  York) 

Karen  Ritscher  (Needham,  Massachusetts) 

Carol  Rossiter  (East  Meadow,  New  York) 

CELLO 

Paul  Cheifetz  (Evanston,  Illinois) 

Koussevitzky  Music  Foundation  Fellowship 
Hector  Cortes  (Mexico) 

Edward  Dingilian  (New  York,  New  York) 

Cheryl  Fippen  (St.  Joseph,  Illinois) 

Jan  Fischer  (Muncie,  Indiana) 

Fromm  Fellowship 

Toshihiko  Kono  (New  York,  New  York) 

Fromm  Fellowship 

Janet  Lohman  (Sheboygan,  Wisconsin) 

Neal  LaMonaco  (Palo  Alto,  California) 

Laura  Schlessinger  (South  Norwalk,  Connecticut) 

Selly  A.  Eisemann  Memorial  Fellowship 

CONTRABASS 

James  Carroll  (East  Hartford,  Connecticut) 

Richard  Fletcher  (Natick,  Massachusetts) 

Dorothy  Lewis  Fellowship 
Anthony  Knight  (New  Castle,  Indiana) 

Fromm  Fellowship 

Sandra  Lake  (Los  Angeles,  California) 

Helen  Palmer  (Ann  Arbor,  Michigan) 

Perry  Steinberg  (Los  Angeles,  California) 

Lenox  School  of  Jazz  Fund  Fellowship 

FLUTE 

Claudia  Anderson  (Amherst,  Massachusetts) 

Alice  Feinglass  (Larchmont,  New  York) 

Paul  Sicular  Fellowship 
Thomas  Kay  (Sea  Cliff,  New  York) 

Seven  Hills  Fellowship 
Maquette  Kuper  (Berkeley,  California) 

N.F.M.C.  .Ida  Holding  Miller  Fellowship 
Jenifer  McKenzie  (San  Bernardino,  California) 

OBOE 

Peter  Bowman  (Keene,  New  Hampshire) 

Augustus  Thorndike  Fellowship 
Frank  Charnley  (Framingham  Center,  Massachusetts) 
John  Dimond  (Bellevue,  Washington) 

Stephen  Goble  (Sheffield,  Massachusetts) 

Schwann  Fellowship 
Marilyn  Zupnik  (Cleveland,  Ohio) 


CLARINET 


Toshio  Asai  (Japan) 

Phillip  Bashor  (Livonia,  Michigan) 

Leonard  Bernstein  Felloiuship 
Christie  Lundquist  (Anaheim,  California) 
Koussevitzky  Music  Foundation  Fellovjship 
Paul  McGlothin  (Knoxville,  Tennessee) 

Dennis  Smylie  (Brecksville,  Ohio) 

Fromm  Fellowship 

Heather  Tracy  (Wellesley,  Massachusetts) 

BASSOON 

Judith  Bedford  (Johnstown,  New  York) 

National  Commercial  Bank  and  Trust  Company 
Fellowship 

Vincent  Ellin  (McLean,  Virginia) 

Colin  Hemmingsen  (New  Zealand) 

Stephen  and  Persis  Morris  Fellowship 
Ellen  McGlothin  (Knoxville,  Tennessee) 

Fromm  Fellowship 
Linda  Smith  (Muscatine,  Iowa) 

HORN 

Stuart  Butterfield  (New  York,  New  York) 

Paul  Capehart  (Dallas,  Texas) 

South  Texas  Development  Company  Fellowship 
Daniel  Carroll  (Buffalo,  New  York) 

John  Clark  (Rochester,  New  York) 

C.  D.  Jackson  Master  Award 
Richard  Decker  (Oneida,  New  York) 

Douglas  Hill  (Lincoln,  Nebraska) 

Fromm  Fellowship 
Carol  Kason  (Lakewood,  Ohio) 

Priscilla  McAffee  (Berkeley,  California) 

Carl  Wilhjelm  (Pompton  Plain,  New  Jersey) 
Marian  Voorhees  Buttenheim  Fellowship 

TRUMPET 

Charles  Decker  (Oneida,  New  York) 

Berkshire  Bank  and  Trust  Company  Fellowship 
Lance  Fritter  (Paola,  Kansas) 

Fromm  Fellowship 
Don  Hazzard  (Egan,  Illinois) 

Charles  Lewis  (Wilmington,  Delaware) 

Friends  of  Albert  Schweitzer  in  Boston  Fellowship 
Rolf  Smedvig  (Seattle,  Washington) 
tVCRB,  Boston  Fellowship 

TROMBONE 

Ray  Cutler  (Forest  Heights,  Maryland) 

Frederick  Brandi  Trust  Fellowship 
James  Ehrmin  (Toledo,  Ohio) 

Fromm  Fellowship 


Sheldon  Ginsberg  (Philadelphia,  Pennsylvania) 
Robert  Jones  (Olympia,  Washington) 

Stewart  Taylor  (New  York,  New  York) 

TUBA 

Sam  Pilafian  (Miami,  Florida) 

William  Sanders  (Annadale,  Pennsylvania) 
Fromm  Fellowship 

PERCUSSION 

Ronald  Brown  (New  Hyde  Park,  New  York) 
Berkshire  County  Savings  Bank  Fellowship 
Benjamin  Carriel  (South  Nyack,  New  York) 
Fromm  Fellowship 

Gary  DiPerna  (Pittsburgh,  Pennsylvania) 
Fromm  Fellowship 

Neil  Nichelson  (Baltimore,  Maryland) 

Leo  IVasserman  Fellowship 
Thomas  Wetzel  (Pittsburgh,  Pennsylvania) 
Fromm  Fellowship 


HARP 

Adriana  Anca  (Boston,  Massachusetts) 

Karen  Krisel  (Philadelphia,  Pennsylvania) 
Kathleen  Hall  Banks  Fellowship 

KEYBOARD 

Paul  Baer  (East  Meadow,  New  York) 

Bruce  Cohen  (Sunland,  California) 

National  Opera  Institute  Fellowship 
Ann  Faulkner  (New  York,  New  York) 
Frederick  Tauber  Memorial  Fellowship 
Karen  Faust  (New  York,  New  York) 

Asher  J.  Shuffer  Memorial  Fellowship 
Christopher  Kies,  (Chevy  Chase,  Maryland) 
IVulsin  Fellowship 
Jack  Krichaf  (Canada) 

Larry  Leitch  (Hopewell  Junction,  New  York) 
National  Opera  Institute  Fellowship 
Christopher  Lyndon-Gee  (England) 

IV ulsin  Fellowship 

Henry  Mollicone  (Providence,  Rhode  Island) 
National  Opera  Institute  Fellowship 
Sandra  Rivers  (New  York,  New  York) 

Lois  Shapiro  (Newbury,  New  York) 

Union  Federal  Savings  Fellowship 
Evelyn  Siegel  (Belmont,  Massachusetts) 

IV ulsin  Fellowship 

Ronald  Zalkind  (Philadelphia,  Pennsylvania) 
Koussevitzky  Music  Foundation  Fellowship 
Kenneth  Ziegenfuss  (San  Diego,  California) 
IVulsin  Fellowship 


SINGING  PROJECT 

Saverio  Barbieri  (Elmhurst,  New  York) 

Leonard  Bernstein  Fellonuship 
Susan  Clickner  (Shrewsbury,  Massachusetts) 

David  Cumberland  (New  York,  New  York) 

D’Anna  Fortunato  (Charleston,  South  Carolina) 

C.  D.  Jackson  Master  Aniuard 
Henry  Grossman  (New  York,  New  York) 

High  Fidelity/ Musical  America  Magazine  Fellowship 
Joan  Heller  (Avis,  Pennsylvania) 

Fromm  Fellowship 

Lawrence  Hoenig  (Philadelphia,  Pennsylvania) 

Poppy  Holden  (England) 

Fromm  Fellowship 
Isaiah  Lurry  (Washington,  D.  C.) 

William  Rosenwald  Family  Fund  Fellowship 
Paul  Marcoux  (Amherst,  Massachusetts) 

First  Agricultural  National  Bank  Fellowship 
Mark  Oinonen  (East  Harwich,  Massachusetts) 

Linda  Phillips  (New  York,  New  York) 

C.  D.  Jackson  Master  Award 
Carolyn  Smith  (Hyde  Park,  Massachusetts) 

Patricia  Stasis  (Philadelphia,  Pennsylvania) 

Thomas  Tomasovic  (Wallington,  New  Jersey) 

Walter  Wahman  (Chicago,  Illinois) 

Martha  Jane  Furey  Kittredge  Memorial  Fellowship 

MUSIC  THEATER  PROJECT  — VOCAL 

Michael  Best  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Lenus  Carlson  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Joyce  Castle  (San  Antonio,  Texas) 

National  Opera  Institute  Fellowship 
David  Hall-Sundquist  (North  Riverside,  Illinois) 
National  Opera  Institute  Fellowship 
Barbara  Hoclier  (Houston,  Texas) 

National  Opera  Institute  Fellowship 
David  Holloway  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Cheryl  Kanfoush  (Pittsburgh,  Pennsylvania) 

National  Opera  Institute  Fellowship 
Doris  Peterson  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
John  Seabury  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Robert  Shiesley  (Waterford,  New  York) 

National  Opera  Institute  Fellowship 
Syble  Young  (New  York,  New  York) 

National  Opera  Institute  Fellowship 

MUSIC  I'HEATER  PROJECT 
TECHNICAL  AND  DRAMATIC 

Neil  Burlingame  (Cranston,  Rhode  Island) 

National  Opera  Institute  Fellowship 


Linda  Chipparoni  (North  Kingston,  Rhode  Island) 
National  Opera  Institute  Fellowship 
James  Freeman  (Montclair,  New  Jersey) 

National  Opera  Institute  Fellowship 
David  Hammond  (New  York,  New  York) 

National  Opera  Institute  Fellowship 
Stephen  Klein  (Shaker  Heights,  Ohio) 

National  Opera  Institute  Fellowship 
Philip  Morehead  (Newton,  Massachusetts) 

National  Opera  Institute  Fellowship 
David  O’Farrell  (Fairfax,  Virginia) 

National  Opera  Institute  Fellowship 
Jay  Perry  (Shaker  Heights,  Ohio) 

National  Opera  Institute  Fellowship 
Clio  Taub  (York,  Pennsylvania) 

National  Opera  Institute  Fellowship 

COMPOSER 

Michael  Bayer  (Seattle,  Washington) 

Leonard  Bernstein  Fellowship 
Rocco  DiPietro  (Buffalo,  New  York) 

ASCAP  Fellowship 

Clare  Franco  (New  York,  New  York) 

Crofts  Fellowship 

Charles  Israels  (New  York,  New  York) 

Crofts  Fellowship 

Louis  Karchin  (Philadelphia,  Pennsylvania) 

Leonard  Bernstein  Fellowship 
Oliver  Knussen  (England) 

C.  D.  Jackson  Master  Award 
Gerald  Levinson  (Westport,  Connecticut) 

Leonard  Bernstein  Fellowship 
Conrad  Pope  (Riverside,  California) 

Leonard  Bernstein  Fellowship 
Lucas  Vis  (The  Netherlands) 

Leonard  Bernstein  Fellowship 
Emory  Waters  (Petersburg,  Virginia) 

Leonard  Bernstein  Fellowship 
Claude  White  (Houston,  Texas) 

CONDUCTOR 

Charles  Darden  (San  Francisco,  California) 
Leonard  Bernstein  Fellowship 
John  DeMain  (New  York,  New  York) 

Antek  Memorial  Fellowship 
Robert  Frisbie  (Fairmont,  Minnesota) 

Philip  Kelsey  (San  Francisco,  California) 

Leonard  Bernstein  Fellowship 
Robert  Kogan  (New  York,  New  York) 

John  Mauceri  (New  Haven,  Connecticut) 

Gertrude  Robinson  Smith  Fellowship 
Thomas  Michalak  (Ithaca,  New  York) 

Koussevitzky  Memorial  Fellowship 
Paul  Polivnicic  (Burbank,  California) 

Leonard  Bernstein  Fellowship 


THESE 

CONTEMPORARY 
COMPOSERS 
ARE  AMONG 
THOSE 

REPRESENTED 
IN  OUR 
EVER- 
GROWING 
CATALOG 


Hendrik  Andriessen 
Jacob  Avshalomov 
Ernst  Bacon 
Thomas  Beveridge 
Howard  Boatwright 
David  Carney 
Aaron  Copland 
John  Crawford 
Mabel  Daniels 
John  Davison 
Paul  Earls 
Richard  Felciano 
Michael  Fink 
Herbert  Fromm 
Ervin  Henning 
William  Hibbard 
Arthur  Honegger 
Michael  Horvit 
Karl  Korte 
Fredric  Lieberman 
Donald  Martino 
Kirke  Mechem 
Robert  Middleton 
Edward  Miller 
Robert  Moevs 
Henry  Mollicone 
Douglas  Moore 
Henry  Morgan 
Alice  Parker 
Ronald  Perera 
Daniel  Pinkham 
Walter  Piston 
Robert  Pollock 
Solveig  Preus 
Relly  Raffman 
Ned  Rorem 
Norman  Shapiro 
Stanley  Silverman 
Richard  Stark 
Conrad  Susa 
William  Sydeman 
Leslie  Thimmig 
Randall  Thompson 
Nicholas  Van  Slyck 
Peter  Waring 
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Accompanist  to 
Boston  Symphony  Orchestra 
Berkshire  Festival  • Berkshire  Music  Center 
and  to  these  Tanglewood  1971  artists 

Leonard  Bernstein  • Arthur  Fiedler  • Byron  Janis  • Ruth  Laredo 
Seiji  Ozawa  • Gunther  Schuller  • Michael  Tilson  Thomas  • Earl  Wild 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernstein,  Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Wednesday,  August  II,  1971 
Monday,  August  16,  1971 

8:30  P.M.  Theatre  Concert  Hall 


HUGGLER 

Marion  Guest  - Violin 
Richard  Fletcher  - Bass 
Claudia  Anderson  - Flute 
Heather  Tracy  - Clarinet 
Phillip  Bashor  - Clarinet 

Paul  Po I i vn 


MUSIC  IN  TWO  PARTS,  OPUS  63 

(1964) 

Rolf  Smedvig  - Trumpet 
Don  Hazzard  - Trumpet 
Ronald  Brown  - Percussion 
Neil  Nichelson  - Percussion 
Lois  Shapiro  - Pi ano 

ick.  Conductor 


HARBI SON 


Robert  Miller  - Piano 


PARODY-FANTASIA 
( I 968) 


MARTINO 

Richard  Fletcher  - Bass 


Frank  Charn  ley 


CINQUE  FRAMMENTI 
( I 962) 


Oboe 


WEINGARDEN 

Juan  Rami rez  - Violin 
Marion  Kent  - Viola 
Neal  LaMonaco  - Violoncello 
Perry  Steinberg  - Bass 
Poppy  Holden  - Soprano 

John  Mauceri 


SEVEN  POEMS  OF  CONSTANTINE  CAVAFY 

(1971) 

Benjamin  Carriel  - Percussion 
Thomas  Wetzel  - Percussion 
Christopher  Lyndon-Gee  - Piano 
Adriana  Anca  - Harp 
Stephen  Klein  - Narrator 

, Conductor 


PeA^oAmance  - Comm^4>4iX.omd  by  tht  ZtAki>hiAz 
CzntzA  yin  coopcAatZon  iVyCth  tkz  PAomm  Mo4>cc  foundation 


INTERMISSION 


VINCENT  F.  LUTI  received  his  music  training  at  the  University  of  New 
Hampshire,  the  G.  B.  Martini  Conservatory  in  Bologna,  Italy,  the  Yale 
School  of  Music,  and  Tanglewood  X\7here  the  Cantata  was  written  on  a 
composition  fellov;ship.  His  teachers  in  composition  were  Robert  Manton, 
Lino  Liviabella,  Alvin  Etler,  Gunther  Schuller,  and  Bulent  Arel.  He  is 
currently  Assistant  Professor  of  Music  at  Southeastern  Massachusetts 
University. 

The  idea  for  Cantata;  Desiderata  came  from  a sermon  attributed  to  an 
anonymous  writer  of  1692.  Its  somex<rhat  benign  and  sentimental  thoughts 
offered  a stark  contrast  to  other  events  of  1692  in  Massachusetts.  This 
contrast  became  the  basis  of  the  composition.  Actual  quoted  material 
from  the  Salem  witchcraft  trials  supplies  the  text  and  the  mood  of  the 
chorus  and  its  string  quartet.  This  is  opposed  by  the  vocal  soloists 
and  their  string  quartet  with  the  serene  sermon  text.  A ritornello, 
derived  from  a hymn  in  the  Ainsworth  Psalter,  is  commented  on  by  a 
clarinet  quartet.  As  the  hysteria  of  1692  gave  x;ay  to  reason  and 
repentance,  so  does  the  conflict  in  the  music,  and  the  opposites  merge 
in  a chorale-like  closing.  The  harmonic  material  of  the  Cantata  evolves 
from  the  pitches  0, 1,6,9, 2,  which  in  turn  generates  other  pitch  complexes, 
intervals  and  motives. 

(The  text  of  Cantata;  Desiderata  is  attached  hereto.) 


ROLV  YTTREHUS,  born  1926;  studied  composition  with  Ross  Lee  Finney, 

Nadia  Boulanger,  Roger  Sessions,  Aaron  Copland,  Goffredo  Petrassi,  and 
audited  courses  i;ith  Hilton  Babbitt  at  Tanglev/ood  and  Princeton;  received 
the  Margaret  Lee  Crofts  A\?ard,  a Fulbright  Fellov/ship,  and  Italian 
Government  scholarships.  His  works  have  been  performed  in  Ann  Arbor, 
Tangle\70od,  Princeton,  and  R.ome.  His  Espressioni  Per  Orchestra  was 
performed  in  Pvome  by  the  Santa  Cecilia  Orchestra.  He  has  taught  at 
Missouri  and  Purdue  Universities,  and  is  currently  Associate  Professor 
of  Music  at  Wisconsin  State  University  in  Oshkosh. 

Music  for  Winds,  Percussion,  Cello,  and  Voices  was  written  in  1968-69. 

The  pitch  structure  and,  to  a large  extent,  the  rhythmic  structure,  are 
serially  organized.  There  is  a recapitulation  of  the  original  material 
about  midx7ay  through  the  v7ork.  The  motive  F,  G,  B flat,  C and  its 
■'ansv7er  ' F sharp,  E,  C sharp,  B are  heard  throughout  on  many  levels  of 
prominence-- from  foreground  melody,  to  residual  small  note  detail,  to 
hidden  background  sustained  notes.  The  "Voices'*  part  of  the  score  is 
on  tape  and  is  played  through  speakers.  It  consists  of  multiple  layers 
of  the  composer's  o\7n  bass  voice. 


--RY 


VINCENT 


LUTI 


CANTATA:  DESIDERATA 


* SERiiON  TEXT 

Salem  witchcraft  trial  excerpts 

GO  PLACIDLY  AlilDST  THE  NOISE  AMD  HASTE  AND  REMEWBER  UHAT  PEACE  THERE  liAY  BE  IN  SILENCE 

IJhish.  The  evil  hand  is  upon  them.  Uho  hurts  the  children  no\/?  Nov7  I am  blind. 

I cannot  seei 

AS  FAR  AS  POSSIBLE  E'lTHOUT  SURRENDER  BE  ON  GOOD  TERIiS  E7ITH  ALL  PERSONS;  SPEAK  YOUR  TRl 

QUIETLY  AND  CLE/JILY  AND  LISTEN  TO  OTHERS;  EVEN  THE  DULL  AI'JD  IGNOPJVNT  THEY  TOO  H/.VE  THi 
STORY. 


ETiish.  Don  t you  hear?  Did  you  not  bring?  I7hy  don't  you  go?  Did  you  not  bid? 
Drumbeats  I/itchS  How  often  have  you  eat  and  drunk  to  your  damnation?  Witch,  dieS 

AVOID  LOUD  AITO  AGGRESSIVE  PERSONS:  THEY  ARE  A VEXATION  TO  THE  SPIRIT.  IF  YOU  COMPARE 
YOURSELF  V7ITH  OTHERS  YOU  MAY  BECOME  VAIN  AND  BITTER, 

I am  sorry  i.or  it.  I xjill  tellS  I will  speak.  Lord  help  meS  0 good  Lord  save  meS 
Avoid  for  the  name  of  God,  avoid? 

FOR  ALWAYS  THERE  WILL  BE  GREATER  AND  LESSER  PERSONS  THAN  YOURSELF. 

God  wilt  give  you  blood  to  drink.  Confess  and  give  glory  to  God?  You  lie!  I am 
wronged.  The  devil  is  a liar! 


BUT  LET  THIS  NOT  BLIND  YOU  TO  WHAT  VIRTUE  THERE  IS| 


Flee  to  another  if  they  persecute  you. 

ii/.NY  PERSONS  STRIVE  FOR  HIGH  IDEALS;  AND  EVERYT7HERE  LIFE  IS 


FULL  OF  HEROISM. 


A wheel  within  a i;heel  at  which  our  ears  do  tingle.  More  v/eight! 

BE  YOURSELF,  ESPECIALLY  DO  NOT  FEIGN  AFFECTION,  NEITHER  BE  CYNICAL  ABOUT  LOVE... 

Wnat  a sad  thing  to  see  eight  firebrands  of  hell  hanging  there  . . . 

It  cannot  be  imagined  that  in  a place  of  so  much  knowledge,  so  many  in  so  small  a 
compass  should  abominably  . . . 

FOR  IN  THE  FACE  OF  ALL  ARIDITY  AND  DISENCH/'.NTMENT  IT  IS  PERENNIAL  AS  THE  GRASS. 
TAKE  KINDLY  THE  COUNSEL  OF  THE  YEARS,  GRACEFULLY  SURRENDERING  THE  THINGS  OF  YOUTH. 
NURTURE  STRENGTH  OF  SPIRIT  TO  SHIELD  YOU  IN  SUDDEN  MISFORTUNE  BUT  DO  NOT  DISTRESS 
YOURSELF  WITH  IMAGININGS. 

As  full  oi  grier  and  trouble  as  they  are  able  to  bear  up  in  life.  Poor  distressed 
creatures. 


ii/iNY  FEARS  ARE  BORN  OF  FATIGUE  AND  LONELINESS.  BE  GENTLE  WITH  YOURSELF.  YOU  ARE  A 
CHILD  OF  THE  UNIVERSE  NO  LESS  TFui;N  THE  TREES  AiT)  THE  STARS;  YOU  HAVE  A RIGHT  TO  BE 
HERE.  WHETHER  OR  NOT  IT  IS  CLEAR  TO  YOU,  WO  DOUBT  THE  WORLD  IS  UNFOLDING  AS  IT 
SHOULD.  THEREFORE  BE  AT  PEACE  WITH  GOD,  WH/.TEVER  YOU  CONCEIVE  HIM  TO  BE.  AND 
WH/vTEVER  YOUR  LABORS  AND  ASPIPJ'.TIONS  IN  THE  NOISY  CONFUSION  OF  LIFE,  . . . 


We  were  in  a way  to  have  cleared  the  land  of  witches!  Who  is  it  that  obstructs  the 
course  of  justice?  The  Lord  be  merciful  to  the  country! 

KEEP  PEACE  WITH  YOUR  SOUL.  WITH  ALL  ITS  SH?iM,  DRUDGERY  AND  BROKEN  DRE/uxS,  IT  IS 
STILL  /^BEAUTIFUL  \70RLD. 

We  walked  iii  clouds  and  could  not  see  our  way  and  we  have  most  cause  to  be  humbled 
for  errors  which  cannot  be  retrieved  . . . 

I desire  to  lie  in  the  dust  and  be  humbled  for  it.  ("Who  is  the  man  that  life  doth 
will,..''  Ainsworth  Psalter) 

I desire  to  lie  in  the  dust  and  earnestly  beg  forgiveness  of  all  those  unto  whom  I 
have  given  just  cause  and  sorroxj  and  offence; 

I desire  to  lie  lox;  under  this  reproach  and  to  lay  my  hand  to  my  mouth. 

•'  The  composer  wishes  to  thank  the  anonymous  soul  who  tacked  a copy  of 
the  Desiderata  sermon  to  the  wall  of  his  bleak  attic  room  at  Windsor 
• Mountain  School  where  he  stayed  xjhile  studying  composition  XvMth 
Mr.  Schuller  at  Tanglexjood.  It  ended  a quandary  and  began  the  idea 
for  this  cantata. 
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Seji  Ozawa,  Gunther  Schuller,  Artistic  Directors  / Leonard  Bernsfein,^Advisor 

The  Berkshire  Music  Center  Lenox,  Massachusetts 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  August  12,  1971 

Tuesday,  August  17,  1971 

Theatre  Concert  Hall 


LEVY 

Gay  Ross  iter  - Viola 

Richard  Fletcher  - Bass  , 

Thomas  Wetzel 


QUINTET 

(1967) 


Claudia  Anderson  - Flute 
Phillip  Bashor  - Alto  Saxophone 
- Percussion 


Paul  Zukof sky ,, Conductor 


JOLAS 


Karen  Krisel  - Harp 

F/CA.4^  Uvl'it.Q.d  St.cite.6  Pe.A.^o^mance. 


TRANCHE 

(1967) 


TREMBLAY 

Helen  Palmer  - Bass 
Jenifer  McKenzie  - Flute 
Alice  Feinglass  - Flute 
Frank  Cha  rn I ey  - Oboe 
Phillip  Bashor  - C I ar i net 
Paul  Capehart  - Horn 

Chr i stopher 


SOUFFLES  (CHAMPS  I I ) 
(1968) 

Rolf  Smedvig  - Trumpet 
Charles  Decker  - Trumpet 
James  Ehrmln  - Trombone 
Ray  Cutler  - Trombone 
Thomas  Wetzel  - Percussion 
Nell  NIchelson  - Percussion 
Lyndon-Gee  - Piano 


.Thomas  Michalak,  Conductor 


ANDERSON 

Juan  Ramirez  - Violin 
Erwin  Chmiel  - Viola 
Hector  Cortes  - Violoncello 
Claudia  Anderson  - Flute 
Phillip  Bashor  - Clarinet 


TRANS  I TIONS 
(1971) 

Linda  Smith  - Bassoon 
John  Clark  - Horn 
Charles  Lewis  - Trumpet 
Ray  Cutler  -*  Trombone 
Kenneth  ZIegenfuss  - Piano 
Con  d u ctor 


Charles  Darden, 

fZA.it  Ptn-ioumcLvuiz  - CommUitomd  by  tkz  ZQ.fikihlAQ. 
CznteA.  A,n  cooptA.a.tton  wttk  tkz  fAomm  ^uitc  foavidatton 


INTERMJSSIOi\l 


MADERNA 


Juan  Ramirez  - Violin 

Ayke  Agus  - Violin 

Marion  Kent  - Viola 

Neal  LaMonaco  - Violoncello 

Helen  Palmer  - Bass 

Jenifer  McKenzie  - Flute 

Thomas  Kay  - Flute 

Stephen  Goble  - Oboe 

Paul  McGlothin  - Clarinet 

Dennis  Smylie  - Bass  Clarinet 

El len  McGlothin  - Bassoon 

Evelyn  Zucke rman 


Pau  I Capehart 
Lance  Fr i tter 
Stewart  Taylor 
Thomas  Wetzel 
Neil  N i che I son 
Gary  DiPerna  - 
Rona I d Brown  - 
Adriana  Anca  - 
Karen  Kr I se I - 
Karen  Faust  - 
• Sandra-  Ri  \Ters 
Siegel  - Celesta 


Peter  Bowman  - Soloist 


Gunther  Schuller,  Conductor 
United  ?zKlo^manc.z 


OBOE  CONCERTO 
(1962) 

- Horn 

- Trumpet 

- Trombone 

- Percuss! on 

- Percussion 
Percussion 
Percuss  I on 
Harp 

Harp 

Piano 

- Plano 


SCHULLER 

Claudia  Anderson  - Flute 
Marilyn  Zupnik  - Oboe 
Christie  Lundquist  - Clarinet 
Linda  Smith  - Bassoon 
' John  Cl  ark  - Horn 


DOUBLE  QUINTET 

( 1961  ) 

Stuart  Butterfield  - Horn 
Charles  Lewis  - Trumpet 
Rolf  Smedvig  - Trumpet 
Robert  Jones  - Trombone 
William  Sanders  - Tuba 


Bruno  Maderna 


Conductor 


FESTIVAL  OF  COMTEiiPOUARY  i-iUSIC 
August  12  and  17,  1971 


EDWARD  LEVY,  born  1929;  first  musical  interests  were  exclusively  in  jazz,  a 
particular  influence  having  been  Dizzy  Gillespie.  This  interest  was  later 
displaced  through  composition  studies  with  Ralph  Shapey,  Stefan  Wolpe,  and 
with  Milton  Babbitt.  Currently  teaching  at  Yeshiva  University  in  Nev;  York 
City. 

The  Quintet,  coraposed  in  1967,  is  a key  work,  merging  all  my  major 
compositional  concerns.  The  pitch  organization  combines  statements  of 
the  complete  referent  twelve- tone  set  with  statements  of  secondary  sets 
generated  from  various-sized  segments  of  it.  The  different  sets  are 
interspersed  with  each  other,  grouped  and  shaped  to  connect  related  sets. 
The  over-all  organization  of  the  piece  is  a working-out  of  the  interval 
content  of  the  referent  set. 

--  EL 


BETSY  JOLAS,  born  1926;  her  musical  studies  began  in  the  United  States 
and  were  completed  at  the  Paris  Conservatoire  with  Darius  Milhaud  and 
Olivier  Messiaen.  Miss  Jolas  is  nov7  living  in  Paris. 

Tranche , composed  in  1967,  is  written  in  a notation  which  leaves  the  performer 
considerable  latitude  as  to  the  exact  placement  of  events,  although  over-all 
pacing  is  controlled  by  the  composer.  The  v;ork  is  conceived  primarily 
contrapuntally  with  slow  interweaving  lines,  delineated  by  dynamics  and 
various  timbral  differentiations  available  on  the  harp  (chiefly  playing 
near  the  sounding  board  or  with  the  nails).  The  work  uses  most  of  the 
harp  techniques  and  effects  evolved  by  the  late  composer-harpist, 

Carlos  Salzedo. 


GILLES  TPvEMBLAY,  born  1932;studied  in  Montreal  at  the  Conservatoire  de 
Musique  de  la  Province  de  Quebec,  with  Claude  Champagne,  and  at  I'Universite 
de  Montreal;  studied  chamber  music  at  Marlboro  Summer  School,  Vermont;  at 
the  Conservatoire  de  Paris  with  Olivier  Messiaen,  Yvonne  Loriod  and  Maurice 
Martenot,  and  at  I'Ecole  Normale  de  Musique  with  Andree  Vaurabourg-Honegger ; 
in  Darmstadt  with  Karlheinz  Stockhausen,  Pierre  Boulez  and  Henri  Pousseur. 

In  1960-61  began  vjorking  in  electro-acoustics  with  the  ’’Groupe  de 
Racherches  Musicales  de  1 ' 0. R, T. F. , ” under  Pierre  Schaeffer,  director; 
was  deeply  influenced  by  encounters  with  Edgar  Varese.  Mow  lives  in 
Montreal  and  teaches  at  the  Conservatoire  de  Musique  de  Quebec. 


Souffles  (Champs  II)  was  commissioned  by  the  Contemporary  Music  Society 
of  Quebec  and  composed  in  1968.  The  work,  the  second  in  a series  entitled 
Champ s , is  conceived  in  terms  of  primary  sonoric  fields  ( champs  sonores) 
and  secondary,  or  satellite,  fields.  In  addition,  two  complementary 
ideas  govern  the  vjork' s form;  1)  breaths  ( souffles) , coming  into  being, 
energy  which  has  duration,  "horizontal”  time;  2)  sudden  outbursts 
( f ulgurances ) , capturing  the  instant,  "vertical"  time.  The  smaller 
formal  segments  of  the  work  are  often  organized  as  games  or  contests 
between  various  performers  (especially  the  percussionists),  making  much 
use  of  reflexive  interaction.  Many  segments  are  organized  as  sonoric 
"mobiles,”  which  give  much  liberty  to  the  instrumentalists  and  the 
conductor.  By  virtue  of  the  spatial  arrangement  of  the  players,  many  of 
the  sounds  are  made  to  rotate  around  the  stage,  very  often  in  an  aleatory 
manner . 

The  score  carries  the  motto;  "L'hotnme  est  semblable  a un  souffle, 

ses  jours  sont  comme  1* ombre  qui  passe," 

freely  translated  as:  "Man  is  like  unto  a breath, 

his  days  are  like  the  shadows  that  vanish." 

--  Psalm  144,  verse  4 


(over) 


FESTIVAL  OF  CONTEiiPORARY  liUSIC 


August  12  and  17,  1971 
(continued) 

T,  J.  AilDERSOil,  born  1928;  after  studies  at  West  Virginia  State  College 
and  Pennsylvania  State  University,  attended  the  Cincinnati  Conservatory 
of  Music,  where  he  studied  composition  ^^7ith  T.  Scott  Huston;  later 
studied  with  Philip  Bezanson  and  Darius  Milhaud.  For  tv;o  years  Mr. 

Anderson  has  been  composer- in-residence  of  the  Atlanta  Symphony,  and 
next  year  will  be  on  the  faculty  of  Morehouse  College  in  Atlanta. 

This  work  shows  the  adaptation  of  pluralistic  values  whose  range  reflects  the 
influence  of  primitive  music,  jazz,  post-Webern  and  avant-garde  styles.  Its 
title  has  reference  to  the  genetic  state  of  flux  in  which  the  listener  moves 
back  and  forth  between  secular  and  non- secular  materials. 

--  TJA 

BPvUKO  MADEPvIIA,  born  19  20.  Bruno  Maderna  is,  with  Luciano  Berio  and  Luigi 
Mono,  at  the  forefront  of  contemporary  Italian  composition.  He  attended 
the  Conservatories  of  Venice,  Milan  and  Siena,  and  studied  composition  X'/ith 
Bustini  and  Malipiero,  conducting  xvith  Guarnieri  and  Scherchen.  A co-founder 
of  the  Studio  di  Fonologia  Musicale  for  electronic  music  at  Milan  Radio,  he 
has  also  taught  at  Darmstadt,  Dartington,  Salzburg  and  Venice,  and  lectured 
on  serial  technique  at  the  Milan  Conservatory.  As  a composer,  he  combines 
a typically  Italian  lyricism  x^ith  a profound  knox/ledge  of  the  materials  of 
sound  and  contemporary  compositional  techniques. 

The  Oboe  Concerto  X7as  x^ritten  in  1962  and  dedicated  to  the  famous  German  oboeist, 
Lothar  Faber.  The  soloist  is  required  to  play  not  only  the  oboe  but  the  oboe 
d'amore  and  English  horn.  The  loosely  structured  one-movement  x>?ork  inter- 
sperses six  solo  cadenzas  X'jith  various  orchestral  and  percussion  interludes. 

Much  of  this  material  is  freely  shaped  by  the  soloist  and/or  the  conductor. 


GUilTHEPv  SCHULLER,  born  1925;  self-taught  as  a composer;  for  txventy-f ive  years 
horn  player  xjith  major  orchestras,  including  nine  years  as  solo  horn  of  the 
Metropolitan  Opera  Orchestra.  His  many  honors  include  the  ASCAP-Deems  Taylor 
Axvard  for  his  book.  Early  Jazz  (Oxford  1968)  and  the  Alice  M.  Ditson  Conductors 
Ax7ard.  He  left  his  position  as  Associate  Professor  of  Music  at  Yale  University 
in  1967  to  become  the  ninth  President  of  the  Mex7  England  Conservatory. 

The  Double  Quintet  is  composed  for  the  two  standard  xjind  quintets:  x-70odv7ind 
and  brass.  The  X70rk  exploits  the  sonoric  contrasts  inherent  in  the  tx70 
groups  as  xvell  as  treating  the  ten  instruments  individually  and  in  various 
smaller  combinations.  Such  contrasts  and  mixtures  can  be  heard,  for 
example,  in  the  first  movement,  where  after  an  initial  presentation  by  the 
x70odx-7ind  group,  the  brass  group  enters  xvith  a maximum  of  contrast  (range, 
dynamics,  etc.).  But  during  the  course  of  the  movement,  the  discreteness 
of  the  two  quintets  is  gradually  diminished  to  the  point  x-7here  both  groups 
are  equalized  at  the  end. 

The  second  movement  is  a series  of  variations,  x^hile  the  lively  third 
movement  is  a kind  of  Rondo  x^ith  a recurring  refrain.  Again  a great 
variety  of  duo,  trio,  and  quartet  combinations  available  X7ith  the  ten 
instruments  is  used  in  playful  and  virtuosic  manner. 
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AUDITION  SUMMARY  1971 


Auditions  for  instrumentalists  and  vocalists  were  held 
in  the  following  cities.  Prospective  members  who  could 
not  attend  live  auditions  were  asked  to  submit  audition 
tapes.  , 


INSTRU>1ENTAL  AUDITIONS 


February  18,  New  York  City 

National  Orchestral  Association,  brass 

February  19,  New  York  City 

National  Orchestral  Association,  woodwinds 

February  20,  New  York  City 

National  Orchestral  Association,  strings 

• 

March  1,  Los  Angeles 

University  of  Southern  California,  strings 

March  3,  Rochester 

Eastman  School  of  Music,  brass 

strings 

keyboard 

woodwinds 

March  6,  Boston 
S3miphony  Hall,  woodwinds 
brass 
strings 

March  IB,  New  York  City 
Baldwin  Studios,  keyboard 

March  16,  Washings ton,  D.C. 

Constitution  Hall,  brass 

woodwinds 

strings 

March  18,  New  York  City 

National  Orchestral  Association,  brass 

March  19,  New  York  City 

National  Orchestral  Association,  strings 

percussion 

March  19,  Boston  ^ 

Symphony  Hall,  keyboard 

March  20,  New  York  City 

National  Orchestral  Association,  woodwinds 


VOCAL  AUDITIONS 


February  17,  Boston 

New  England  Conservatory  - Recital^  Hall 


March  12,  New  York  City 
Carnegie  Hall 


March  16,  Washington,  D.C. 
Howard  University 


March  19,  Chicago 
Baldwin  Piano  Company 


March  20,  Bloomington 
Indiana  University 


March  21,  Philadelphia 
New  School  of  Music 


March  27,  Boston 
Symphony  Hall 
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BOSTON  SYMPHONY  'ORCHESTRA 

WILLIAM  STEINBERG.  Muii(\D$reelor 
THOMAS  D.  PERRY.  Jr.. 

SYMPHONY  HALt.  BOSTON.  MASSACHUSETTS  02115 
Tdcpholh*:; 'll6l  7 ) COniiDonwc>ith^6-M92 
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I SmtMARY 

Days  in  the  Arts  was  desirrned  to  reive  some  of  the  Boston  Title  I 
elementary  s-^hool  children  an  in-depth  experience  wi  th  arts  and  artists 
in  the  beautiful  setting  of  the  Berkshires  The  project  was  made  possible 
by  8 three-year  grant  from  the  Frederick  J Kennedy  Memorial  Foundation 
This  grant  finances  (1)  two  series  of  free,  Friday  morning  Youth  Concerts 
for  Boston  school  children,  one  series  for  Junior  High  School  students  the 
other  for  Elementary  students  from  the  Title  I school  districts  (i.e.  districts 
which  have  greater  than  the  city-wide  average  of  24%  of  their  families  receiving 
more  than  $2,000  per  year  in  Aid  for  Dependent  Children);  and  (2)  the  Days 
in  the  Arts  program  whereby  some  of  the  Title  I Elementary  school  children  are 
chosen  to  come  to  Tanglewood  for  a four-day  stay. 

The  staff  believed  that  all  children  are  creative  and  imaginative  and  that 
these  qualities  can  be  developed  through  arts  education.  Consequently,  they 
tried  to  have  the  children  participate  in  the  arts  and  the  life  of  the  artists 
as  much  as  possible  in  the  four  days,  thus  gaining  a sense  that  they,  too, 
could  do  what  they  were  witnessing,  and,  as  a by-product,  gain  a greater 
appreciation  of  what  is  involved  in  artistic  endeavor. 

This  was  the  second  year  of  the  project  and  once  again  it  can' be  labeled 
a success.  The  children  had  a wonderful  time  and  without  question  took  home 
with  them  lasting  memories  and  Tanglewood  and  a feeling  of  having  known 
at  least  a few  artists. 

II'^  ANALYSIS 

Staff:  David  Rockefeller,  Jr.  Advisor 

Mary  Jo  Sanna,  Program  Coordinator  ^ 

Deborah  Greenblatt,  Counselor 

Grant  Heatley,  Counselor 

Emily  Kernan,  Counselor 

Jacqueline  Lanier,  Counselor 

Joseph  Reese,  Counselor  — 

* <■ 

The  counselors  this  year  were  hired  with  the  greatest  weight  begin  given  to 
their  experience  with  children.  The  only  counselor  who! did  not  have  a very 
strong  background  in  this  was  Miss  Greenblatt,  who  was,  on  the  other  hand, 
the  only  musician.  Miss  Greenblatt  was  also  one  of  the  main  volunteers  for 
the  1970  Days  in  the  Arts  and  had  thus  established  her  interest  in  the  program. 

Selection  and  Background:  As  last  year,  the  children  were  chosen  from  the 

fifth  and  sixth  grades  of  the  sixteen  Title  I elementary  districts  In  Boston. 
Charlotte  Fellman,  Title  I music  supervisor  for  Boston,  contacted  the  principals 
who  were  new  this  year  (as  she  had  contacted  all  of  the  principals  the  first  year 
of  the  program) , and  then  the  letter  and  forms  were  sent  out  to  the  sixteen 
principals  involved.  The  selection  process  went  fairly  smoothly  this  year, 
the  only  problem  districts  being  the  Hurley  and  Brooks  Districts. 
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Participants: 

No.  of 

No.  of 

Dates 

School  Districts 

children 

adults 

June  29-July  2 

Jefferson  and  Russell 

4 

26 

2 

July  6-July  9 

Hemenway  and  Lyman 

25 

3 

July  13->July  16 

Rice-Franklin,  Hurley  and  Brooks 

14 

1 

July  20-July  23 

Howe 

23 

1 

July  27-July  30 

Dearborn  and  Dudley 

16 

1 

Aug.'3-Aug.  6 

McCormack 

19 

2 

Aug.  10-Aug.  13 

Emerson,  Winthrop,  and  Gibson 

24 

3 

Aug.  17-Aug,  20 

Bigelow  and  Hoar 

23 

2 

170 

15 

Schedule:  The  weekly  schedule  varied  according  to  events  taking  place  at 

Tanglewood  in  a given  week  and  availability  of  volunteers.  Scattered  throughout 
each  week  were  Instrument  demonstrations  by  members  of  the  Berkshire  Music 
Center  end  the  Boston  University  at  Tanglewood  Institute.  These  demonstrations 
always  included,  as  last  year,  a chance  for  the  children  to  try  the  instrument. 

The  evenings  were  taken  up  by  BMC  concerts,  the  BU  dance  recital,  a few  of  the 
Trends  concerts,  theatre  games  (led  by  Miss  Lanier),  and  various  sports  activities. 
The  latter  was  made  possible  by  the  Windsor  Mountain  school  lending  their  equipment 
and  allowing  the  children  the  free  mm  of  the  gymnasium,  which  is  so  close  to 
the  dormitory.  Of  course,  every  suimy  afternoon  Included  a swim  at  the  Tanglewood 
Lake. 

A great  success  this  summer  was  the  use  of  cameras  generously  donated  by  the 
Polaroid  Corporation.  Each  child  had  accoss  to  a Polaroid  Colorpack  camera  for 
the  entire  week.  Miss  Kernan,  a photographer  herself,  ^demonstrated  the  cameras 
after  the  children’s  arrival,  after  which  time  everyone  was  free  to  take  whatever 
photographs  interested  him.  All  the  children  loved  being  able  to  take  home  with 
them  memories  of  their  week  at  Tanglewood,  and  had  a wonderful  time  working  with 
these  cameras. 

Wednesdays  always  included  a trip  to  Mt.  Greylock  in  the  rooming  and  a visit 
to  the  Williamstown  Theatre  in  the  afternoon.  At  the  Theatre,  the  children  were 
given  a complete  tour,  including  having  one  of  the  group  made  up  as  a clown. 
Thursdays  always  Included  a trip  to  the  Pleasant  Valley  Sanctuary  in  the  morning 
and  a visit  to  Jacob’s  Pillow  Dance  Festival  in  the  afternoon.  After  a tour 
of  the  Pillow,  the  children  were  given  dance  classes  in  classical  and  modem 
techniques,  Mexican  dancing,  and  African  dancing.  This  was  doflaltely  a highlight 
of  the  week.  Friday  morning  one  of  the  Boston  Symphony  Orchestra  members  would 
talk  to  the  children,  after  which  the  group  would  sit  in  on  theOrohestra  rehearsal 
The  children  left  for  Boston  Friday .afternoon  at  1:00  p.m. 
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Living  AccoTnmodntlons!  Days  in  the  Arts  was  housed  in  a dormitory  on  the 
grounds  of  the  Windsor  Mountain  School  which  is  rented  by  the  Berkshire  Music 
Center  in  the  summertime.  The  children  ate  breakfast  and  dinner  in  the 
Windsor  Mountain  cafeteria.  All  in  all,  there  were  no  complaints  this  summer. 

The  Infamous  screens,  which  never  appeared  last  summer,  were  all  on  the  windows 
by  the  time  the  children  arrived,  the  maids  wore  wonderful  to  the  staff  and  the 
food  was  good.  Lunch  was  provided  by  Ogden  Foods,  the  caterers  on  the  Tanglewood 
grounds,  and  was  satisfactory. 

Transportation;  Peter  Pan  Bus  Lines  of  Springfield,  Mass,  bussed  the 
children  to  and  from  Boston  and  provided  excellent  service.  Fraser  Soles,  Inc. 
of  Lee,  Mass,  provided  the  school  bus  to  transport  the  children  locally. 

Mrs.  Shirley  Lang,  one  of  Fraser’s  winter  drivers,  was  the  bus  driver  and 

she  was  a smashing  success.  It  is  hoped  she  will  be  able  to  return  next  summer. 

Contributions  and  Assistance;  It  is  not  possible  to  list  everyone  whose  asslstanc 
made  Days  in  the  Arts  possible.  In  Boston,  Miss  Fellman  and  the  many  principals 
and  teachers  who  were  responsible  for  the  selection  of  the  children  are  to  bo 
thanked.  The  Polaroid  Corporation,  already  mentioned,  was  very  generous  this  year 
and  the  cameras  and  film  they  donated  were  greatly  enjoyed  by  the  children. 

At  the  Williamstown  Theatre,  Mr.  Jeff  Bricmont  was  responsible  for  originally 
allowing  the  children  to  visit,  and  the  apprentices  at  the  Theatre  donated  their 
time  each  week  for  the  tour.  At  Jacob’s  Pillow,  Dr.  Betty  Poindexter  set  up 
the  visits,  John  Christian,  the  Executive  Director,  led  the  tour  each  week, 
and  several  dance  students  and  Instructors  led  the  classes. 

Musically,  the  following  people  gave  demonstrations  and  talked  with  the  children: 
Boston  Symphony  Orchestra  Berkshire  Music  Center 


Ron  Barron,  trombone  Paul  Capehart,  French  horn 

Harry  Ellis  Dickson,  violin  . Ray  Cutler,  trombone 

Ron  Feldman,  cello  Charles  Darden,  conductor 

Steve  Geber,  cello  Lance  Frittdlf.,  trumpet 


Days  in  the  Arts  staff 

Deborah  Greenblatt,  violin 
Jacqueline  Lanier,  flute 
Mary  Jo  Sanna,  flute 

Also,  T.  J.  Anderson  and  Louis  Welngarten,  both  composers  at  Tanglewood  for 
the  Festival  of  Contemporary  Music  gave  wonderful  talks  about  their  compositions. 

♦These  young  men  gave  their  time  every  week.  Andy  Certner  even  wrote  a piece 
for  the  children. 


Collin  Hemmlngsen,  bassoon  and  saxophone 


Boston  University  Tanglewood  Institute 


Maquette  Kuper,  flute 
Charles  Lewis,  triunpet 
Sam  Pilafian,  tuba 


Mike  Alpert,  French  horn 
♦Paul  Barrett,  bassoon 
♦Andy  Certner,  viola 
Kay  Kemper,  harp 
Kira  Story,  dance 


Mike  Sanders,  tuba 
Rolf  Smedvlg,  trumpet 
Dennis  Smylle,  bass  clarinet 
Perry  Steinberg,  bats 
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Publicity;  Coverage  included: 

1)  A weekly  ”blurb”  in  the  Tanglowood  Berkshire  Festival  program; 

2)  A 2-page  picture  story  in  "Berkshire  Week",  the  magazine  section  of 
the  Berkshire  Eagle; 

3)  A picture  in  "Passport",  a publication  of  the  Peter  Pan  Bus  Lines; 

4)  An  article  in  the  Record  American  on  Wednesday,  August  25,  1971. 


Ill  REC0MT4ENDATI0NS : 

Staff ; The  Program  Coordinator  was  absent  from  Tanglewood  Weeks  2 through 
5 because  she  was  taking  a summer  workshop  in  music  education.  The  only 
problem  this  caused  was  that  the  youngest  counselor  needed  more  direction 
than  the  others  and  without  authority  proved  to.be  less  willing  to  carry 
his  share  of  the  load  than  had  been  anticipated.  The  other  counselors 
could  not,  of  course,  order  him  aroimd,  and  consequently  had  to  simply 
assume  his  duties. 

All  the  counselors  felt  that  five  was  a good  number  of  counselors  (3  girls 
and  2 boys)  — assuming  that  all  did  their  Jobs.  They  felt  also  that 
they  could  have  handled  up  to  35  children  (see  selection  below). 

Selection;  The  children  this  year  were  on  the  whole  very  well  chosen. 

The  largest  and  obvious  problem  was  simply  that  not  enough  of  them  came. 

All  of  the  staff  felt  that  there  was  no  stone  unturned  from  their  angle. 

One  week  the  counselors  called  every  child  who  was  to  attend,  the  accompanying 
adults  called  the  same  children  the  night  before,  and  still  some  of  them 
who  had  assured  the  counselors  and  adults  that  they  were  coming  didn't  show 
up  at  the  bus. 

The  Program  Coordinator  feels  that  you  can  not  act  Irresponsibly  toward 
a group  of  people,  in  this  case  the  people  in  the  "ghettos"  of  Boston, 
for  hundreds  of  years  and  then  expect  those  people  to  respond  responsibly 
when  you  offer  them  four  days  at  Tanglewood.  Everyone  j^ho  came  pointed  out 
to  us  that  these  children  had  so  many  programs  offered  t:o  them  this  summer 
(overcompensation  ~ but  a good  sign)  that  many  times  the  child  and  his 
parents  Just  couldn't  decide  where  to  go.' 

Rather  than  attacking  this  problem  by  trying  to  change  the  behavior  of 
those  involved,  it  seems  more  practical  to  accept  the  behavior  and  compensate 
for  it  by  simply  oversubscribing  the  program.  It  is  recommended  that  40  to 
45  children  be  selected  for  each  week.  If  the  situation  changes  and  all  of 
the  children  begin  showing  up,  obviously  the  selection  can  be  reduced  to 
30  or  35  again.  The  Program  Coordinator  believes,  however,  that  at  least 
for  next  year  by  asking  for  40  to  45  children  (depending  on  the  past  record 
of  the  school  districts  involved),  35  at  the  most  will  show  up,  and  35  la 
what  the  counselors  felt  they  would  be  capable  of  handling. 
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Living  Accommodations;  The  staff  is  very  pleased  with  Windsor  Mountain 
for  the  principal  reason  that  it  does  put  the  children  in  the  center  of 
a great  deal  of  musical  activity.  It  is  also  very  close  to  Tanglewood. 

All  felt  that  a school  such  as  Cranwell  would  bo  too  far  away  and  too 
Isolated.  It  is  hoped,  therefore,  that  the  association  can  be  continued. 

There  was  a slight  problem  this  year  because  it  was  not  made  clear  whether 
or  not  the  counselors  and  other  people  could  use  the  "Garage"  (the 
Days  in  the  Arts  dormitory)  to  house  guests  over  the  weekend  when  the 
children  were  not  there.  Everyone,  including  those  in  charge,  found  it 
very  convenient  to  do  so,  since  it  really  is  the  only  place  which  is 
mostly  vacant  on  the  weekends.  There  would  be  a number  of  solutions 
to  this  question,  but  whatever  the  solution,  it  should  be  understood 
by  the  Windsor  Mountain  people  before  the  season  starts  so  that  they 
do  not  get  upset  when  they  see  guests  in  the  Garage. 

Other;  One  of  the  counselors  suggested  that  Days  in  the  Arts  should 
purchase  some  percussion  instruments,  harmonicas,  and  kazoos  so  that  the 
children  could  play  along  with  the  singing  which  invariably  takes  place. 
This  certainly  seems  like  a valid  expense  and  is  recommended. 

ly  CONCLUSION 


As  an  introduction  to  arts  and  artists,  Days  in  the  Arts  has  proved  to  be 
an  effective  program.  The  concentration'  and  quality  of  the  arts  available, 
combined  with  the  incredible  beauty  of  the  Berkshires,  does  make  a lasting 
impression  on  the  children.  A child  must  know  that  such  beauty  exists  in  order 
to  be  able  to  strive  toward  it. 
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1971  DORMITORY  SUMMARY 


Berkshire  Christian  College 


Week 


Room  6e  Board 


1 124 

2 127 

3 126 

4 124 

5 110 

6 109 

7 104 

8 1^ 

Total  930 


Board  Only 


Room  Only 


Stockbridge  School 


Week 


Room  6c  Board 


1 

2 

3 

4 

5 

6 

7 

8 

Total 


96 

92 

90 

91 
91 
84 
55 
60 

659 


Board  Only 


5 

5 

_5 

15 


Room  Only 

3 

3 

3 

3 

3 

4 
4 

28 


Windsor  Mountain  School 


Week 


Room  and  Board  Board  Only 


Room  Only 


1 

2 

3 

4 

5 

6 

7 

8 

Total 


Total 


139 

134 

131 

128 

121 

119 

116 

105 

993 


1 

1 


1 

8 


1,220 


the  Arts  pi 


4 

10 

19 

19 

22 

24 

30 

19 

147 


FOREIGN  MEMBERSHIP  SUMMARY  - 1971 


11  countries  were  represented,  with  16  members  included 


Brazil 

Neschling,  John 

Auditor  (conducting) 

Canada 

Krichaf,  Jack 

F (Keyboard) 

England 
Holden,  Poppy 
Knussen,  S.  Oliver 
Lyndon-Gee,  Christopher 

F (Singing  Project) 
F (Composition) 

F (Keyboard) 

Holland 
Vis , Lucas 

F (Composition) 

Ethiopia 
Isaac,  Ephriam 

General  Auditor 

Japan 

Asai,  Toshio 
Kono,  Toshihiko 

AF  (Clarinet) 
F (Cello) 

Mexico 

Cortes,  Hector 
Ramirez -Hernandez,  Juan 

F (Cello) 

F (Violin) 

Monaco 

Frisbie,  Robert 

Auditor  (Conducting) 

Poland 

Chmicl,  Erwin 
Michalak,  Thomas 

F (Viola) 

F (Conducting) 

Turkey 

Turan,  Ayhan 

Virgin  Islands 
Canfield,  Agatha 

General  Auditor 
General  Auditor 

General  Auditor 


BERKSHIRE  MUSIC  CENTER 
1971  Session 


REPERTOIRE  SUMMARY 

Total  number  of  compositions  performed:  134 


1970  1971 


6 compositions  by  5 pre-18th  century  and  18th  5.9  4.5 

century  baroque  composers 


7 

compositions 

by 

2 

18th 

century  classical 
composers 

6.8 

5.2 

33 

compositions 

by 

15 

19th 

century 

composers 

25.0 

24 . 6 

8 

compositions 

by 

4 

20th 

century 

pos  t -Roman  tic 
composers 

14.0 

6.0 

17 

compos itions 

by 

4 

2Uth 

century 

impressionistic 

composers 

5.4 

12  . 7 

2 

compositions 

by 

2 

20th 

century 

atonal  composers 

7 . 7 

1.5 

25 

compositions 

by 

13 

20th 

century 

miscellaneous 

composers 

12 . 4 

18.  7 

36 

compositions 

by 

35 

contemporary 

composers 

22.8 

26.8 

Composers  represented  by  three  or  more  works  performed  in  concert: 


Bartok  3 
Beethoven  5 
Brahms  5 
Britten  3 
Debussy  6 
Messiaen  3 
Mozart  6 


Poulenc  4 
Prokofieff  3 
Ravel  6 
Schubert  5 
Stravinsky  4 
Wagner  3 


Fellowship  chamber  music  performed: 


30  53.6% 

26  46.4 


Standard  works: 
Contemporary  works: 


56 
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1971  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 


* indicates 

ANDERSON 

BABBITT 

BACH 


BARBER 

BARTOK 


BAYER 

BEETHOVEN 


BENSON 

BERG 

BERGER 

BERK 

BERLIOZ 


BIRTWISTLE 

BLAZHEVICH 

BLOCH 

BOZZA 


performance  at  Tanglewood  (in  whole  or  in  part) 

* Transitions 

* Du 

Partitions/Post-Partitions 
Concerto  in  A minor,  Finale 

* Inventions 
Kom  Susser  Tod 

* Magnificat 

* Summer  Music 

Concerto  No,  3,  third  movement 

Quartet  #2 

Duet 

* Quartet  #6 

* Sonata  for  Two  Pianos  and  Percussion 

* Suite,  Miraculous  Mandarin 

* Daddy 
Duo 

* Missa  Solemnis 
Quartet  Op.  18  //2 
Quartet,  Op.  18  #3 
Quartet  Op.  18  #4 
Quartet  Op.  18  #5 
Quartet  Op.  18  #6 
Quartet  Op.  59  #2 
Quartet  Op.  59  //3 
Quartet  Op.  74 
Quartet  Op . 127 
Piano  Trio  Op.  1 #3 

* Piano  Trio  Op.  97 
Piano  Trio  Op.  121A 
Piano  Wind  Quintet  Op.  16 

* Serenade  Op.  25 

* Sonata  #4,  Op.  7,  first  movement 
Sonata,  Op.  10  #1 

* Symphony  No.  5 
Symphony  #9 

Three  Pieces  for  Percussion 
Sonata 

* Three  Excerpts  from  'Wozzeck* 

Five  Pieces  for  Piano 

Duo  Concertant 

* The  Damnation  of  Faust 

* Overture  ’Corsaire' 

Requiem 

* Down  by  the  Greenwood  Side 

* Concerto  Duets 
Suite  Modale 
Caprice 
Sonatine 

Theme  and  Variations 
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BRAHMS 


BRIDGE 

BRITTEN 


CARISSIMI 

CARTER 

CHERUBINI 

COLGRASS 

CALVERT 

CHOPIN 

COUPERIN 

COWELL 

CRUMB 

DAHL 

DAMASE 

DAVIDOVSKY 

DEBUSSY 


DELLO  JOIO 
DI  PIETRO 
DUCKWORTH 
DUPARC 


* Alto  Rhapsody 

Choral  Prelude;  Veit  Ich  Dich  Lassen 

* Clarinet  Trio,  Op.  114 
Clarinet  Quintet,  Op.  115 
Horn  Trio 

N an  ie 

P iano  Trio , Op . 8 

Piano  Trio,  Op.  87 
Piano  Trio,  Op.  101 
Piano  Quartet,  Op.  25 

* Piano  Quartet,  Op.  60 
String  Quartet,  Op.  26 
String  Quartet,  Op.  51  //2 
String  Quartet,  Op.  67 
Piano  Quintet,  Op.  34 
Requiem 

* Sextet  in  G Major 

Sonata  No.  2 in  E flat,  first  movement 
Sonata  No.  2 in  A Major 
Symphony  #3 

* Variations  on  a Theme  by  Haydn 

*Sextetf;  :•« 

* Metamorphoses  after  Ovid,  Op.  49 

* On  this  Island 
Oboe  Quartet 

* Young  Person's  Guide  to  the  Orchestra 
Jephtha 

Woodwind  Quintet 
Requiem  Mass  in  C minor 
Variations  for  4 Drums  and  Viola 
Inventions  on  a Motive 
Suite  from  the  Monteregian  Hills 
Ballade  in  G 

Suite  for  Two  Like  Instruments 
Tall  Tales 

Five  Pieces  for  Piano 

* Serenade  for  Four  Flutes 

* Woodwind  Quintet 

* Sonata  for  Flute  and  Harp 

* Synchronisms  //I 
Synchronisms  //6 

* Arabesque 

* La  Mer 

* Pour  Le  Piano 

* Proses  Lyriques 
Quartet,  first  movement 
Senate 

* Trio  for  Viola,  Flute  and  Harp 

* Trois  Ballades  de  Francois  Villon 
Trois  Chansons 

Capriccio  on  the  Interval  of  the  Second 

* Drafts  - from  Woman  (1969) 

An  Unseen  Action 

* Four  Songs 
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DVORAK 


ELGAR 

ENESCO 

EWALD 

FAURE 


FINE 

FLAGELLO 

FRANCAIX 

FRANCK 

FRANCO 

FRICKER 

GABRIELI 

GESUALDO 

GINASTERA 

HAYDN 


HEISS 

HINDEMITH 


HODKINSON 

HONEGGER 

HOLST 

HUGGLER 

IBERT 

ISRAELS 

IVES 


JANACEK 

JEAN 

JOLAS 

KARCHIM 

KNUSSEN 

LEVINSON 


American  String  Quartet,  first  movement 

Quartet , Op . 87 

Piano  Quintet,  Op,  81 

Quintet  in  G major 

Terzetto  > Op . 74 

* Z igeune r 1 ie de r , Op.  55 
Falstaff 

Legend 

Symphony 

* Four  Songs 

Piano  Quartet  Op.  15 
Piano  Quintet,  Op.  89 

* Poeme  d ' un  Jour 
Partita 

* Berceuse 
Woodwind  Quintet 
Piano  Quintet 

* Within 
Quintet 

In  ecclesiis 
Jubilate  Deo 
Madrigals 

Duo  for  Flute  and  Oboe 
Quartet,  Op.  50  #4 
Quartet  Op.  64  #5 
Quartet  in  F minor 
Sonata  in  G 

Sonata  No.  6,  first  movement 

* Symphonie  Concertante,  Op.  84-,^  : . 

* Four. Short  Pieces  for  Chamber  Orchestra 
Acht  Stucke 

* Due  t 19  34 

Kleine  Kammer  Musik 

* Lieder  nach  Gedichten  von  Friedrich  Hoi- 

Meditation  derlii 

Mo  r genmus ik 

Quintet 

Sonata  for  Bassoon 
Senate 

* Valence  for  Chamber  Orchestra 

* Concerto  da  Camera 
Terzetto 

* Music  in  Two  Parts 
Trois  Pieces  Breves 

* Pacemaker  for  Brass  Quintet 

* The  Gen ' 1 Slocum 
Harvest  Home  Chorales 

* The  Yale-P r ince ton  Football  Game 
Psalm  54 

Psalm  90 
Quartet  #2 
Capriccio 

* Suite  'Mladi’ 

Arabesques 

* Tranche 

* Pentamorphos 

* Symphony  #2 

* "0  alter  Duf t . . . " 
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LEVY 

LIGETI 

LOEFFLER 

LOUEL 

LUTI 

MACH ANT 

MADERNA 

MAHLER 

MARTINO 
MC  KAY 
MAURER 
MENDELSSOHN 


MESSIAEN 


MEULEMANS 

MILHAUD 

MOLLICONE 

MONTEVERDI 

MOZART 


NIELSON 

NIGGLI 

OFFENBACH 

OSBORNE 

PALESTRINA 

PEROTIN 

PETERS 

PEZEL 


* Quintet  1967 

* Aventures 

* Deux  Rhapsodies 
Brass  Trio 

* Cantata:  Desiderata 

La  Messa  de  Nottre  Dame 

* Oboe  Concerto 

Das  Lied  von  der  Erde 
Songs  of  a Wayfarer 

* Cinque  Frammenti 
Sonatina  Expressiva 
Concertante,  Op.  55 
Octet 

Piano  Trio,  Op.  49 
String  Quartet  Op.  12  #1 

* String  Quartet,  Op.  44  #1 
String  Quartet,  Op. 

String  Quartet  Op.  80 
Sextet  Op.  110 

* Symphony  #4 
Trio  Op.  49 
Trio  Op.  66 

Trio  in  D minor,  first  movement 
Variations  serieuses 

* Couleurs  de  la  cite  celeste 

* Quartet  for  the  End  of  Time 

* Poemes  pour  mi 
Brass  Trio 

Sonata  for  Two  Violins  and  Piano,  first 
Suite  movemen 

* God  Makes  Ducks 

* Vespers  of  1610 

* Concerto  No.  1,  K.  313,  first  movement 
ConcertoNo.  5 in  A Major,  first  movement 
Concerto  in  C Major,  first  movement 
Duet 

Clarinet  Trio,  K.  498 
Clarinet  Quintet 

* Horn  Quintet,  K.  407 

* Kyrie,  K.  341 

Piano  Quartet  in  G minor 
Piano  Wind  Quintet,  K.  452 
String  Quartet  K.  387 
String  Quartet,  K.  421 
String  Quartet,  K.  458 
String  Quartet,  K.  465 
*■ Requiem 

* Serenade  No.  10,  K.  361 

* Symphony  #35 

* Quintet  for  Winds 

* Abendlied  Jagdstuck 

* Croquefer 

* Rhapsodie  for  Bassoon 

* Ricercat  de  Primo  Tuona 
Viderunt  Omnes 

Sonata  - Allegro 
Sonata  No.  2 
Three  Pieces 
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PINKHAM 

PISTON 

POPE 

POULENC 


PROKOFIEFF 


QUINET 

RAVEL 


RAMANES 

ROSSINI 

REICHA 

RIVIER 

ROUSSEL 

SAINT-SAENS 

SALZEDO 

SANDERS 

SATIE 

SCELSI 

SCHOENBERG 


SCHUBERT 


SCHULLER 

SCHUMANN 


In  the  Beginning 
Seven  Last  Works 
Woodwind  Quintet 

* Joys 

* Calligrammes 

* La  Courte  Paille 

* Sextet 
Sonata 
Trio 

* Trois  Poemes  (Louise  de  Vilmorin) 

* Lieutenant  Kije  Suite  Symphonique , Op.  60 

* Marche,  from  Love  for  Three  Oranges 

* Sonata  No.  3,  Op.  28 
Senate 

* Chanson  Madecasses 

* Don  Quichotte  a Dulcinee 

* Mother  Goose 

* Piano  Trio 
Quartet 

* Rapsodie  Espagnole 

* Trois  Poemes  de  Stephane  Mallarme 
Suite  for  Woodwind  Quintet 
Missa  Solennelle 

Serate  Musicali 
Blaser  Quintett 
Concertino 
Sonat ine 

Violin  Concerto  in  B minor,  first  movement 
Chanson  Dans  la  Nuit 
Brass  Trio 
Brass  Quintet 

* Socrates 

* Anahit  for  Violin  and  Orchestra 
De  Profundis 

Quartet  #4 
Quartet,  Op.  23 

* Verklarte  Nacht 

Fantasy  in  F minor  for  4 Hands 

* Hass  in  C Major 
Mass  in  E flat 
Octet 

* Piano  Trio,  Op.  99 
Piano  Trio,  Op.  100 
Quartet,  Op.  29 

Quartet  for  Strings,  Op.  125  #2 
Quartet,  Op.  168,  first  movement 
Quartet  for  Strings,  Death  and  the  Maiden 

* Symphony  No.  5 

* Trout  Quintet 

* Vier  Lieder 

* Brass  Quintet 

* Double  Quintet 
Andante  and  Variations 

* Piano  Quintet 
Piano  Trio,  Op.  63 

* Symphony  #3 
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SCHULTZ 

M 0 0 d s 

SCHUTZ 

Four  Psalms 

* 

Fill  Hi  Ab salon 

SCRIABIN 

* 

Six  Preludes,  Op.  11 

* 

Two  Etudes,  Op.  42 

SHAFFER 

Gita 

SHOSTAKOVICH 

Piano  Quintet,  Op.  57 

SOWERBY 

Wind  Quintet 

SPEER 

Sonata,  first  movement 
Sonata  for  Three  Trombones 

SPOHR 

N onet 

STOCKHAUSEN 

Minuten 

STRAUSS 

Investiture  March  and  Festival  Fanfare 
Serenade 

* 

Till  Eulenspiegel 

STRAVINSKY 

* 

La  Baiser  de  la  Fee 

* 

Octet 

* 

Pulcinel la 

* 

Symphony  in  Three  Movements 

TCHAIKOVSKY 

* 

Overture  'Romeo  and  Juliet’ 
Symphony  //4 

* 

Symphony  #6 

TELEMANN 

* 

Concerto  for  Four  Violins,  second  movement 

THUILLE 

Sextet , Op . 6 

TR0M3LAY 

* 

Souffles  (Champs  II) 

UBER 

Gettysburg  Suite 

VAUGHN-WILLIAMS 

Sea  Symphony 

VECCHI 

L ' amf ipernaso 

VERDI 

Requiem 
Te  Deum 

VIGELAND 

* 

Canons  for  Four  Violins 

VILLA  LOBOS 

Choros  #4 

VIS 

* 

Essay  I 

VIVALDI 

Concerto  for  Two  Trumpets 

WAGNER 

* 

Die  Walkure,  Act  I 

* 

Overture  'Flying  Dutchman’ 

* 

Prelude,  Love  Death,  from  Tristan 
Wesendonk  Lieder 

WATERS 

* 

Variations  for  Four  Players 

WEILL 

A 

Mahagonny  Songspiel 

WEINGARDEN 

A 

Seven  Poems  of  Constantine  Cavafy 

WIENIAWSKI 
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TANGLEWOOD  1971:  SUMMARY 


SEIJI  OZAWA  CONDUCTS  BERLIOZ’  DARINATION  OF  FAUST  AT  CONCLUDING  CONCERT. 


TANGLEWOOD,  LENOX,  MASSACHUSETTS  — The  final  concert  of  the  1971 
Tanglewood  season  took  place  Sunday  afternoon  August  22.  Tanglewood ’s 
Artistic  Director,  Seiji  Ozawa,  conducted  The  Damnation  of  Faust  by 
Berlioz  as  the  sole  v;ork  on  the  program.  Soloists  were  soprano  Lois 
Marshall,  tenor  John  Alexander,  and  basses  Ezio  Flagello,  David  Cumber- 
land, and  Saver io  Barbieri.  The  Tanglewood  Festival  Chorus  was  under  the 
direction  of  John  Oliver. 

Also  included  in  the  eighth  and  final  weekend  were  a Weekend  Prelude 
played  by  pianist  Alexis  Weissenberg  and  concerts  conducted  by  Seiji  Ozawa 
and  Michael  Tilson  Thomas,  Garrick  Ohlsson  made  his  Berkshire  Festival 
debut  in  Prokofiev's  Piano  concerto  no.  2,  and  Alexis  Weissenberg  was 
soloist  in  Tchaikovsky's  Piano  concerto  no.  1. 

BRATOilS /MOZART  WEEKEND 

One  of  the  highlights  of  this  summer's  Berkshire  Festival  was  the 
Brahms/Mozart  weekend  in  which  pianist  Vladimir  Ashkenazy  played  the 
Brahms  Second  piano  concerto  and  the  Mozart  Piano  concerto  no.  27.  The 
Boston  Symphony's  concertmaster , Joseph  Silverstein  and  cellist  Zara 
Nelsova  performed  the  Double  concerto  of  Brahms,  and  Maureen  Forrester  was 
soloist  in  the  Alto  Rhapsody.  Boston  Symphony  Music  Director , William 
Steinberg,  and  Tanglewood  Artistic  Director  Seiji  Ozawa  conducted. 
BEETHOVEN  WEEKEND 

The  all-time  box  office  record-breaking  weekend  of  Tanglewood 's 
history  was  the  weekend  of  July  23,  24,  and  25,  when  William  Steinberg 
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and  Tanglewood  Artistic  Advisor,  Leonard  Bernstein,  conducted  Beethoven, 
Itzhak  Perlman  was  soloist  in  the  Violin  concerto,  and  Phyllis  Curtin, 
Maureen  Forrester,  William  Cochran,  Sherrill  Milnes  and  the  Tanglewood 
Festival  Chorus  performed  the  Missa  Solemnis  under  Leonard  Bernstein. 

Among  the  notable  debut  performances  of  the  1971  Tanglewood  season 
was  that  of  the  Italian  composer/conductor  Bruno  Maderna,  who  later  in  the 
season  stepped  in  on  short  notice  for  William  Steinberg  when  Mr.  Steinberg 
was  obliged  to  cancel  a late-season  concert.  Also  making  his  Tanglewood 
debut  as  conductor  was  Leon  Fleisher,  who,  like  Bruno  Maderna,  first 
appeared  in  the  season's  second  weekend. 

THE  BOSTON  POPS -AT -TANGLEWOOD 

One  of  the  annual  highlights  of  the  Tanglewood  season  is  the  appear- 
ance for  the  benefit  of  the  Pension  Fund  of  the  Boston  Pops  Orchestra 
under  the  direction  of  Arthur  Fiedler.  This  year’s  program  featured  pianist 
Earl  Wild  in  an  all -Tchaikovsky  program.  The  evening  ended  with  a rousing 
1812  Overture  in  v’hich  the  role  of  the  cannons  was  played  by  a bevy  of 
historic  cannons  from  Tanglewood ’s  nearby  resort  neighbor,  Eastover, 
TANGLEWOOD-OK-PARADE 

The  annual  demonstration  of  the  work  of  the  young  musicians  of  the 
Berkshire  Music  Center  took  place  on  July  27,  The  evening  v/as  dedicated 
to  Mrs.  Serge  Koussevitzky , who  was  honored  on  stage  for  her  many  years 
of  dedicated  service  on  behalf  of  many  musical  causes,  notable  among  them 
the  Friends  of  Music  at  Tanglewood.  Three  conductors  participated,  Seiji 
Ozawa,  Michael  Tilson  Thomas,  and  Gunther  Schuller.  The  major  musical 
work  of  the  evening  was  Act  I of  Wagner’s  Die  Walkure,  featuring  soprano 
Linda  Phillips,  tenor  Henry  Grossman,  and  bass  Saverio  Barbieri, 

FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  eighth  annual  Festival  of  Contemporary  Music,  sponsored  by 
the  Berkshire  Music  Center  in  cooperation  with  the  Fromm  Music  Foundation, 
took  place  under  the  direction  of  Gunther  Schuller  from  August  11  through 
17,  This  series  of  orchestral,  vocal,  choral  and  chamber  music  concerts 
featured  two  premieres  of  works  commissioned  by  the  Berkshire  Music  Center 
in  cooperation  with  the  Fromm  Music  Foundation:  Louis  Weingarden’s  Seven 


Poems  of  Constatine  Cavafy,  and  T,  J,  Anderson’s  Transitions , Gunther 
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Schuller  conducted  the  Berkshire  Music  Center  Orchestra  in  the  United 
States  premiere  of  Bruno  Maderna’s  Oboe  Concerto.  Other  United  States 
premieres  included  Betsy  Jolas’  Tranche,  Giacinto  Scelsi's  Anahit  for 
Violin  and  Orchestra  and  Vincent  Luti’s  Cantata;  Desiderata.  The 
Festival  of  Contemporary  Music  programs  were  performed  by  members  of  the 
Fellowship  program  of  the  Berkshire  Music  Center. 

ARTISTS -IN -RESIDENCE 

A grant  from  the  estate  of  the  late  Marion  D,  Granrud  was  used  to 
establish  a Tanglewood  Artist-in-Residence  program.  Soprano  Phyllis 
Curtin  and  baritone  Pierre  Bernac  were  the  second  Granrud  Artists- 
in-Residence . Miss  Curtin  gave  master  classes  for  five  v/eeks,  Mr,  Bernac 
for  three. 

CONTEMPORARY  TRENDS 

Three  Contemporary  Trends  concerts  were  presented  under  the  auspices 
of  the  Berkshire  Music  Center  this  summer  at  Tanglewood,  The  first, 
Tuesday,  July  6,  headlined  by  Chet  Atkins,  Doug  Kershaw  and  Jeremy 
Steig,  drew  an  audience  of  3,449.  The  second,  featuring  Sly  and  the 
Family  Stone,  The  Paul  Winter  Consort  and  Marion  Williams,  drew  on 
audience  of  12,349  and  the  third  concert,  headlined  by  Ray  Charles, 
Symphonic  Metamorphosis  and  Roy  Ayers,  drew  a crowd  of  4,059. 

YOUTH  PROGRAMS 

Youth  Concerts 

The  fourth  summer  of  Youth  Concerts  was  presented  by  the  Berkshire 
Music  Center  and  the  Boston  University  Young  Artists  Orchestras.  Con- 
ductors included  Thomas  Gauger,  William  Gibson  and  James  Yannatos. 

A total  of  2,500  young  people  attended  the  four  Wednesday  afternoon 
concerts . 

BERKSHIRE  FESTIVAL  FACTS 

The  1971  Berkshire  Festival  opened  on  Friday,  July  2 and  closed  on 
Sunday,  August  22.  The  Boston  Symphony  Orchestra  played  twenty-four 
concerts,  three  on  each  of  eight  weekends.  The  first  and  second  week- 
ends were  devoted  to  smaller  chamber  orchestra  ensembles  while  the  re- 
uiuiuiug  members  of  the  Orchestra  played  the  two  week  Esplanade  season  in 
Boston.  Ei.gUt  Open  Rehearsals  were  held  on  Saturday  mornings  for  the 
benefit  of  the  Orchestra's  Pension  Fund. 
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CONDUCTORS 

Seiji  Ozawa  (July  2,3,  18,  31,  August  15,  20  and  22) 

Leonard  Bernstein  (July  25) 

William  Steinberg  (July  16,  17,  23,  24) 

Michael  Tilson  Thomas  (July  4,  10,  30,  August  21) 
Leon  Fleisher  (July  9) 

Bruno  Maderna  (July  11  and  August  7) 

Daniel  Barenboim  (August  1) 

Colin  Davis  (August  6,  0,  13,  14) 

SOLOISTS  (INCLUDING  V/EEKEND  PRELUDES) 


Singers:  Carole  Bogard,  Rose  Taylor,  John  McCollum,  David  Clatworthy, 

Maureen  Forrester,  Phyllis  Curtin,  William  Cochran,  Sherrill 
Milnes,  Benita  Valente,  Beverly  Wolff,  Kenneth  Riegel,  Robert 
Hale,  Judith  Raskin,  Vahan  Khanzadian,  Robert  Hale,  John 
Alexander,  Lois  Marshall,  Ezio  Flagello,  Saverio  Barbieri. 

Piano:  Ruth  Laredo,  Earl  Wild,  Vladimir  Ashkenazy,  Byron  Janis, 

Stephen  Bishop,  Christoph  Eschenbach,  Garrick  Ohlsson,  and 
Alexis  V/eissenberg . 

Violin:  Joseph  Silverstein,  Itzhak  Perlman,  Pinchas  Zukerman. 

Cello:  Jules  Eskin,  Zara  Nelsova 

Flute:  Doriot  Anthony  Dwyer 

Percussion:  John  Wyre 

Choruses:  Tanglewood  Festival  Chorus,  John  Oliver,  Director;  The 


Berkshire  Boy  Choir. 


COMPOSERS  REPRESENTED  AT  THE  24  BOSTON  SYMPHONY  ORCHESTRA  CONCERTS  AND 
NUMBER  OF  WORKS  PLAYED: 


BACHjJ.C. 
BACH,  J.S, 
BARTOK 
BEETHOVEN 
BERIO 
BERNSTEIN 
— BERLIOZ 
BRAHH^S 


2 BRUCKNER  1 

3 CHOPIN  1 

1 COPLAND  1 

8 DVORAK  1 

1 ELGAR  2 

1 HAYDN  2 

2 nxTfuxsmxxn  1 

9 LALO  1 


MAHLER  1 
MONTEVERDI  1 
MOZART  10 
NIELSEN  1 
PROKOFIEV  3 
RUGGLES  1 
SCHOENBERG  1 
SCHUBERT  3 


SCHULLER  1 
STRAVINSKY  1 
TAKEHITSU  1 
TCHAIKOVSKY  6 
VIVALDI  1 
WOOD  1 
XENAKIS  1 
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BOSTON  SYMPHONY  ORCHESTRA’S  90TH  ANNIVERSARY  SEASON  (1G70-1971) 

Orchestra  Personnel  Changes 

At  the  conclusion  of  Tanglewood,  the  following  players  will  leave 
the  Orchestra;  Herman  Silberman  (26  years),  John  Korman  (6  years),  and 
Christopher  Kimber  (4  years),  Violins;  William  Stokking  (3  years).  Cello; 
James  Stagliano  ( 25  years),  and  Paul  Keaney  (34  years).  Horns. 

This  fall,  new  members  of  the  Orchestra  will  be  : Darlene  Gray, 
Harvey  Seigel  and  Ronald  Wilkison,  Violins;  Jonathan  Miller,  Cello; 
and  Gordon  Hallberg,  Trombone. 

Violist  Yizhak  Schotten  returns  to  the  Boston  Symphony  at  the 
beginning  of  the  1971-1972  season  after  spending  one  season  with  the 
Japan  Philharmonic  Symphony  Orchestra  as  part  of  the  exchange  program 
between  the  two  Orchestras.  Hironaka  Sugie  returns  to  the  Japan  Phil- 
harmonic having  played  in  the  Boston  Symphony  this  past  season. 

Total  attendance  at  Tanglewood  for  1971  for  all  events  was  237,37 
This  figure  includes  twenty-four  Boston  Symphony  Concerts,  eight  Open  Rer 
hearsals,  Boston  Pops -At -Tang lewood , Tanglewood-On-Parade , and  the  three 
Contemporary  Trends  Concerts.  Attendance  for  the  eight  weekends  only 
(twenty-four  concerts  by  the  Boston  Symphony  plus  eight  Open  Rehearsals) 
was  202,954. 

In  1970,  total  attendance  was  257,419.  Attendance  for  the  eight 


weekends  was  136,190. 
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MUSIC  THEATER  PROJECT 

Music  thenter  returned  to  Tanglewood  on  a regular  basis  for  the 
first  time  in  many  years,  supported  in  part  by  generous  grants  from  the 
National  Opera  Institute  and  the  Martha  Baird  Rockefeller  Fund  for  Music,  Inc, 
The  Music  Theater  Project  was  directed  by  Ian  Strasfogel.  Martin  Smith 
was  in  charge  of  musical  preparation,  and  Douglas  Schmidt  and  Jeanne 
Button  created  sets  and  costumes  respectively. 

Presented  as  part  of  the  Festival  of  Contemporary  Music  offered  each 
year  in  cooperation  with  the  Fromm  Music  Foundation,  five  works  were  pro- 
duced; CROQUEFER  by  Offenbach,  the  MAHAGONNY  SONGSPIEL  by  Brecht  and 
Weill,  DOV;n  by  THE  GREENWOOD  SIDE  by  Harrison  Birtwistle,  SOCRATES  by 
Satie,  and  ADVENTURES  by  Ligeti. 

BERKSHIRE  MUSIC  CENTER  CONDUCTING  PROGRAM 

Conducting  Fellows  this  year  were  Philip  Kelsey  of  San  Francisco, 

John  Mauceri  of  New  York  City,  Paul  Polivnick  of  Atlantic  City,  and  Thomas 
Michalik  of  Utica,  New  York.  Mr.  Michalik  was  winner  of  the  Koussevitzky 
Conducting  Award.  Associate  conducting  Fellows  were  Charles  Darden  and 
John  DeMain.  Robert  Frisbie,  Robert  Kogan,  and  John  Neschling  participated 
in  the  program  as  Conducting  Auditors. 

BOSTON  SYMPHONY  STAFF  CHANGES 

Leaving  the  Boston  Symphony  staff  at  the  end  of  the  Tanglewood  season 
are:  Harry  J.  Kraut,  Associate  Manager;  Marvin  Y.  Schofer,  Press  and  Public 
Information  Manager;  David  S.  Levenson,  Press  and  Public  Information  Assis- 
tant; and  Myra  Mayman,  Assistant  to  the  Development  Director.  Mr.  Kraut 
joins  Leonard  Bernstein's  production  firm,  Amberson  Productions,  Inc.  to 
oversee  the  firm's  interests  in  television,  film  and  cassette  projects. 

Mr.  Schofer  joins  the  conductor’s  division  of  Columbia  Artists  Management, 

Inc.  as  assistant  to  Ronald  Wilford,  CAMI's  president  and  director  of  the 
conductor’s  .division.  Mr.  Levenson  left  in  July  to  become  Press  and  Public 
Relations  Director  of  the  Baltimore  Symphony  Orchestra. 
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August  22,  1971 


Final  day  of  1971  Tanglewood  season 
For  immediate  release,  please 


TANGLEWOOD  1971  ATTENDANCE  SUIVMARY 

Total  1971  Berkshire  Festival  attendance  — 217, 022 

Includes:  24  Boston  Symphony  concerts 

8 Open  Rehearsals 

Boston  Pops -at -Tanglewood 
Tanglewood-on-Parade 

1970  — 202,988 

Contemporary  Trends,  1971  — 20,357  (for  3 concerts) 

1970  — 54,419  (for  6 concerts) 


attendance  by  specific  events 


24  Boston  Symphony  & 8 Open  Rehearsals  202 , 954 

Boston  Pops-at-Tanglewood  9 , 626 

Tanglewood-on-Parade  4 , 442 

3 Contemporary  Trends  2(.<, 357 


237.379 


Season  total: 


t'l:  : - :}'kM. 


;f4  T ’ic5  .»  / •"  , 

'v  ■''  . I . j, 

^jatv^e  jAOT  IXQl  io  ^ab 

('.J..  ■■■'•.  ’■■  'Lr 


V / j*"  «0  ' A<>T' 

*fi^.  ••  '"Im".  ' ‘ 

\ A^'*  ^ “ • <■  - 


• :'■.  ■ !:d 


J'-J 

• ,r  ■ ' 


t,'-'  5 •J 


JT  '-T  -/i  , 


-y  ^ „ ..  yocrefcjJOij  Ji^^  l’n7i;V'i3«'=?vc^.l 

" " . iiriilf<^tr*4rfa!!  fldafV^  2; '.  >'38'^''  _jk 


. 3jislrr?ior^>ri^»s 


, '■>  ..■v  . ‘ifi|ioaf|- •'^-'-f'^l; wa 


-aaa.R^sj^.QyfiM 


r R ^ero  itn  0% 

• *“”■  • •■,  '•■'* — «*  ■ '*WJiCiM>'. 

( n j ^ i),  *10  i ) OX^I  '^-'.f  ''^*^ 


